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A whole new fraternity has risen in the writing 
field. It consists of friends of newly-discovered com- 
edians who write amusing album liner notes, pur- 
portedly to introduce their new find to the public, 
but actually to introduce themselves. Well, this is 
no ambition of mine. We are here to learn only about 
Dick Gregory, the brightest new star in the humor 
firmament, and hear about him we shall. 

This is a mild-mannered young man ... more pre- 
occupied with mirth than mission. As a young Negro 
American, he is not unique. He supports one wife, 
one child, and one of almost everything else a man 
can reasonably afford after his salary skips from 
less than fifty dollars a week to five thousand dol- 
lars for a single appearance on one of the big-time 
television shows. 

If he were a boxer, Dick Gregory would be old. If 
he were a presidential candidate, he would be in 
diapers. At 28, he is the perfect age for a comedian, 
because there is no perfect age for a comedian. 

Dick Gregory is a man who has learned to live 
with, and laugh about, some of the most serious prob- 
ems of our times—principally, racial segregation. 
Yet, this is no knight on a white charger, jousting 
with segregation windmills. Just a bright and edu- 
cated and likeable young man, blessed with the price- 
ess ingredient of good humor, and willing to share 
that precious commodity with whomever will stop to 
isten. 

His old friends, who are still his best friends, say 
hat Dick Gregory was just as funny when he was 
washing cars in Chicago, Illinois as he is on the 
loor of a posh nightclub, or a network television 
show of the calibre of Jack Paar. 

Humor is in this man, and in him to stay. He 
would be funny if he were operating a freight eleva- 
tor in Macon, Georgia, or representing the United 
States at the United Nations. 

Dick Gregory asks little of his audiences. He 
doesn’t preach or teach. In his easy-going, naturally- 
paced delivery, he seeks only your laughter, and if it 
turns out to be a wry grin of acknowledgment in- 
stead of a howl, he will settle for the unique rapport 
he sought to establish with you in the beginning. 

Dick Gregory is neither Ralph Bunche, nor Amos 
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DICK GREGOR 


IN LIVING BLACK & WHITE 


Thoughts on Outer Space 2:12 
4:30 


1:33 


and Andy. He is not Uncle Tom, come to amuse the 
“white folks” with his native negro humor, nor is he 
a brassy intruder, stamping his foot for your atten- 
tion and denouncing you bitterly if he doesn’t get it. 

Dick Gregory believes he was blessed with a sense 
of humor, and he fully intends to share it with every- 
one who will listen. Time Magazine, in an extensive 
profile on this rising new star, pointed out that his 
mother was full of good spirits, despite the fact that 
his father was out of work and the family on relief. 
Gregory’s mother set the optimistic tone for Dick’s 
life by explaining, “We're not poor, we’re just broke.” 

Well, Dick Gregory has often been broke in dol- 
lars, but he has always been rich in good humor, and 
he believes in sharing the wealth. You don’t have to 
be color-blind to share in it, too. 

Where people encounter difficulty is in trying to 
analyze Dick Gregor humor. It is not for analyz- 
ing. It is for absorbing, for rolling around on the 
tongue or in the head, for swapping with co-enthu- 
siasts, but not for analysis. 

Gregory’s humor is not “negro humor” in the tra- 
ditional sense. Nor is it “shock” type humor. It does 
not jar you, nor does it “shake you up.” It doesn’t de- 
pend on dirty little words, or dirty big thoughts. 

It is at times ironic, but it is not ironic humor. It 
is at times whimsical... but never pleading. It isn’t 
bitter, and yet, there often creeps in a rueful quality, 
but it never offends. 

Experts on humor have sat around and discussed 
these things at length. And each, being expert, has 
arrived at an expert conclusion which shares nothing 
in common with other expert conclusions except the 
fact that it, too, is wrong. 

Gregory’s humor is humor for all the people who 
live and love and love to laugh, at themselves and 


ALEX DREIER is a phenomenon in a phenomenal business. 
Most nationally-known newscasters and commentators base 
themselves in New York City. Dreier operates out of Chi- 
cago, Most Americans manage to get born in the Conti- 
| nental United States, His birthplace is Hawaii, our fiftieth 
state, Most newsmen are graduates of journalism schools. 
He concentrated on chemistry and political science at Stan- 
ford University. Most newsmen, when they reach even the 
lower rungs of the ladder, which ABC's ‘Man On The Go’ 
has climbed so swiftly, settle back and relax a little, Dreier 
continually increases his travels and accelerates his pace. 


their foibles, and at others. And so ingeniously is 
it contrived that no matter what the point, it is 
appreciated. Some of the loudest laughers have been 


unable to explain what, exactly, caused their guffaws. 
But the root cause of mirth is not important. The 
fact itself is testament enough to a rare talent. 

But what of the “message”? This record carries 


is no problem so serious that it cannot be leavened 
with humor. This is Dick Gregory’s credo. Laugh, he 
says, and maybe all the world won’t laugh with you. 
But enough will and the others will laugh at you or 
for you, and you will have a good time in the process. 

No matter what his subject, Dick Gregory will not 
make you angry. Nor can the most vitriolic race bait- 
ers anger him. They earn only his understanding, 
and nothing could be more appalling to them! 

There is only one way you can needle Dick Gregory, 
and I suggest you do it immediately. Take this record 
and put it on your own playing machine. You will 
find the humor infectious and contagious; all omin- 
ous-sounding words that add up to more laughs than 
you have had in a long, long time. 

Dick Gregory. Just a name for the moment. But 
after you have heard Dick Gregory in action . 
even the name will sound funny to yeu. 

Oh yes, one more note: I did not diseover Dick 
Gregory. I claim to be the only man, woman or 
child in the entire field of news and entertainment 
who does not have that distinctien. Dick Gregory 
was discovered by Dick Gregory. Everybody else 
just tried to help him along. 


. . . ALEX DREIER 
ABC’s “Man On The Go” 


Moscow, London, and both sides of Berlin are as famil- 
iar to him as San Francisco and Dayton, Ohio. Foreign 
correspondent, author, lecturer, reporter, and man-about- 
the-world, Dreier can't or won't sit still. 

That he should stop along his busy way to listen to and 
cultivate a Dick Gregory comes as no surprise to Dreier 
intimates. They know this human dynamo to be a warm 
and thoughtful man, who threads his erudition with 
humor and has learned the true intellectual’s secret: How 
to take the world but not yourself seriously. Only then, 
can you appreciate true humor, 
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SIDE ONE 

CLOSE THE WINDOW POLKA (Zamknij Okno) 1:36 
PLEASANTS MOMENTS POLKA (Czy Pamie‘asz Dziewczyno) 2:40 
DEAR LOVE WALTZ (Moja Kochana) 1:50 
HARD TO GET POLKA 1:52 
WHAT’S GOING ON POLKA — Instrumental 1:42 
I STILL LOVE YOU WALTZ (Powiedz Dziewczyno) 2:07 
MAMA’S POLKA (Mamusia Radzi) 3:09 
SIDE TWO 

PRETTY FLOWERS POLKA (Miatam Ziele w Ogrodeczku) 1:58 
FRANKIE’S POLKA (Franek Polka) 2:39 
I’M SORRY WALTZ (Kocham Ciebie Dziewczyno) 2:50 


LOVER BOY POLKA (Na Ulicy Wielki Tok) 2:00 
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HAPPY BIRD POLKA (Wesoly Ptaszek) 2:34 an 
DON'T BE SAD WALTZ O14 _ SLP-2900 | 
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CLOSE THE WINDOW POLKA 
(Zamknij Okno) 
Zamknij okno pameneezko 
Zamknij okno, zamknij deawi 
Bo ja ciebie wigeoj nie chee 
Wiecee] nie chee mowig ci 
Zamknij okno panieneezko 
Nie wyeiagaj) raezki swe) 
Bo ja ciebie wigce} nie chee 
Wieee) nie chee mowig ci 
Close the window my dear honey 
Close the window, close the door 
T don’t want you my dear honey 
TL don’t want you anymore, 
Close the window my dear honey 
Close the window and stay blue 
1 don’t want you my dear honey 
1 will find me someone new. 


COZY PAMIETASZ DZIEWCZYNO POLKA 
(Pleasant Moments Polka) 

Czy pamietasz dziewezyno te chwile 

{ pamictasz dziewezyno ten ¢2as 

Kiedy razem Zesmy sie kochali 

A ptaszeezki Spiewaty dla nas 

Byta wiosna, pi¢kna i radosna, 

Czy pamietasz dziewezyno ten ezas, (2) 
Czy pamietasz dziewezyno te chwile 
Kiedy dla nas byt raz caty Swiat 
Co sie stato dziewezyno niemile 


Ze nasza milosé juz zwiedta jak kwiat. 
Prz a zima i ciebie juz nie ma 


Czeeos poszta dziewezyno w ten Swiat. (2) 


MOJA KOCHANA WALC 
(My Dear Love) 
Prayjechat do niej koto pomocy 
Otwieraj Zosiu, tak tadnie prosi 
Nie otworze ci moje kochanie 
Bo mama moja sprawi mi lanie. 
Nie b6j sie Zosiu, nie béj sig mamy 
Ozenimy sig, bo si¢ kochamy 
Nie bede ptakaé, nie bede szlochaé 
Bo moja Zosia zaezyna kochaé. 
szystkie gwiazdeezki Swieca na niebie 
> ja Zosin jade do ciebie 
A ksiezye takze pieknie jasnieje 
Kiedy ma Zosia do mnie sie Smieje. 
O moja droga Zosiu kochana 
Smiatas sig mi do samego rana 
A ja sie bardzo, bardzo cieszytem 
Ze moja Zosig zndw zobaezytem. 


HARD TO GET POLKA 
Ile wanted to danee, she didn’t want to 
She didn’t want to dance with him 
On cheiat taneowaé, ona nie cheiata 
Ona nie cheiata tancowaé 
Don’t play hard to get, don’t play hard to get 
You're the one for me 
He wanted a kiss, she didn’t want to 
She didn’t want to give a kiss 
On cheiat catowaé, ona nie cheiata 
Ona nie cheiata catowaé. 
Don’t play hard to get, don’t play hard to get 
You're the one for me 
Tle wants to make love, she doesn’t want to 
She doesn’t want him anymore 
On cheiat mitowaé, ona nie cheiata 
Ona nie cheiata mitowaé 
Don’t play hard to get, don’t play hard to get 
You're the one for me 


Words & Music to all songs by Richard Towalski 
Copyright by Richard Towalski 
Pubished by CHICAGO POLKA MUSIC PUBL. CO. 


POWIEDZ DZIEWCZYNO WALC 
(I Still Love You) 

Powiedz dziewezyno, powiedz jedyno 
Czy ty szanujesz i kochasz mnie 
Bo ja cie kocham droga dziewezyno 
Ao tem katzdy dzis dobrze wie 
Bez ciebie droga dzi§ zyé nie moge 
Za toba tesknig bol wo sereu mam 
Powiedz dziewezyno, ezy ty mnie kochasz 
Bo ja nadzieje weiaZ w tobie mam 
Ja ciebie kocham i nie zapomne 
Bog ty serduszko mi zranita 
Drogen dziewezyno posztas ode mnie 
1 dzisinj o mnie zapomniata 


MAMUSIA RADZI POLKA 
(Mama's Polka) 
Kochana dziewezyno, gdzics bywata 
Jak ciebie mamusia wotata 
A ja bytam sobie tam, na 
U swojej mamy na naradz 
Co tobie mamusia dzis moéwita 
Ciebie drogi Jasiu ganita 
Zo ty nie jestes Zaden gospodarz. 
Zo swoje pieniadze przepijasz. 
Pijak sobie pije i pijak ma 
Bo dobremu pijakowi Pan Bog da. 
A ty powiedz mamusi niech nie gani 
Bo ja sobie pije z pannami, 


MIALAM ZIELE W OGRODECZKU 
(Pretty Flower Polka) 
Miatam zicle w ogrédeezku 
Kozy mi je zjadty 
Com spojrzata tom ptakata 
AZ mi oezka zbladty 
Moje zicle w ogrédeczku 
Jest bardzo zgniecone 
O mnie Janck juz zapomniat 
Waiat imma za Zone. 
Niech ja kocha, niech catuje 
Chociazby do rana, 
A ja bede sobie Spiewaé 
Danaz moja dana. 
Danaz moja dana, dana 
Jasiu moj kochany 
Bedzie Spiewaé bedzic tanezyé 
Do samego rana, 
Lelija, konwalija, 
Tombakowe ziele 
Nie rozmawiaj grzeezna damo 
Z kawalerem wiele, 
Bo kawaler, bo kawaler 
Boga sig nie boi 
Obala sie, praysicga sic. 
O dusza nie stoi. 


FRANEK POLKA 
(Frankie’s Polka) 

Chodzi Franek po zabawach 
T woédeezke popija 
Jak zobaezy tadna panne 
To z nia polke wywija 

Sie bawi, i hula, bo kawaler 

Bardzo tadny, kazda panna buzi da (2) 
Tlula sobie, praytupuje 
Hadnej} panny sie pyta 
Powiedz Ze mi ladna panno 
Czy cig jakis inny ma 

Sie bawi, i hula, bo kawaler 

Bardzo tadny, kazda panna buzi da (2) 
Dzisiaj Mranek juz jest stary 
Gubi wtosy na egtowie i 
Jednak panny go kochaja 
A ono tym dobrze wie. 

Si¢ bawi, i hula, bo kawaler 

Bardzo ladny, kazda panna buzi da (2) 


sacdzie 


I'M SORRY WALTZ 
(Zatuje Cie) 
Kochatem ciebie dziewezyno 
Zatuje Zem cie rzueit 
C(dybyS ty mnie jeszeze cheiata 
Do ciebie bym dzis wrécit 
Boli serduszko dziewezyno 
Jak ja o tobie mySsle 
Ja nigdy cie nie zapomne 
Bo kocham cie serdeeznie (2) 
I loved you sweetheart, I loved you 
I loved you and T still do 
Please take me back in your arms dear 
And tell me you love me too (2) 
My heart is aching for you dear 
Hverytime | think of you 
Ill always remember you dear 
Because I love you so true (2) 


NA ULICY WIELKI TLOK POLKA 
(Lover Boy Polka) 
Na uliey wielki ttok, wszysey sie cofaja w bok 
Antek z Mania taneuje, i buzie jej catuje 


Nie catuj Zesz mnie Antek, bo 1 
Janek lepiej taneuje lepie} buzie catuje 


Muzykaneci nam graja, i wesoto Spiew 
Maniu moja kochana, bedziem tanez 


Bo ma Marys kochana chee znéw tanezyé do vi 
Muzykanei nie grajcie, tak pieknie nie Spiewa 


Czemus Maniu smutna tak, ezy ci twego Antka bri 


On z innymi tancuje, i innym raezki catnuje 


Antek juz nie Zartuje, buzie Mani uje 
I nie robi wykretek, bo na buzi poezatek 


WESOLY PTASZEK POLKA 
(Happy Bird Polka) 
Pojde do karezmiska, stane wedle proga, 
M6j mity taieuje, nie boi sie Boga 
Tancuje, wywija 
Wybiera piekni e, mnie mija (2) 
Gdy ide do karezmy, stane tam u stupa, 
M6j mity taicuje, podké6wkami tupa 
Cup, eup, cup, ma mita, 
Juz sig nasza mitosé skonezyta (2) 
A nie ta ptaszyna, co nad gajem siada 
A nic ten kawaler, co z dwiema gada. 
Prawda jest, prawda jest, 
Ze ten moj syneezek szelma jest (2) 


DON'T BE SAD WALTZ 
There is no reason for sadness 
That’s what my mom used to say 

After April Showers 
Trails a sunny May. 
There is no reason for sadness 
Just you be happy and gay 
Ploase always remember 
What mom used to say 
There is no reason for sadness 
Why don’t you come our way 
Sing with Li’l Richard 
Be happy and gay 


“MAJTII"’ POLKA 
Z tamtej strony vzeki 
Panny si¢ kompaty, 
Na suche} gatezi 
Majtki povieszaty. 
Chtopak jak to ehtopak, 
Zawsze byt ciekawy, 
rt gatezie 
Majtki pospadaty. 
Panny, jak to panny, 
Zebraty sie w kupe, 
Katda swojo majtki 
Naeiaga na dupe. 


z kraywy napietek 


do rana 
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Stories told just for you... 
With friends that you can color too... 


With crayons or markers — WOW! What fun... 
Now look at the fabulous job you've done... 


Great adventures for listening to... 
And exciting things for youtodo... 


What a fantastic way to play... 
Color you a HAPPY DAY! 
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PEG RaH ree Ce 16.23) by yf A N UE L E. SOR IA 9 M e D. 


Christian Psychiatrist Dr. Manuel E. Soria conducts a unique ministry 
that combines the Love and Healing Power of JESUS with Music, 
Medicine, Psychiatry, Prayer and Love. 


SY 


“The greatest healer of the human mind, body and spirit,” Dr. Soria 
believes, “is that Great Physician Jesus Christ! I believe with my 
whole heart that we all should serve Jesus with all our talents. We are 
His ambassadors, His voices!”’ 


In line with these beliefs, Dr. Soria is a Vice President of the 
Providence, R.I., Chapter of the Full Gospel Business Men’s 
Fellowship International, and a well-traveled witness and speaker for 
Christ. He is consultant of We Would See Jesus Ministry, which 
includes Chariot Lines Telephone Help Ministry, a Tape Ministry, 
and a Recording and Literature Production, Talent and Distribution 
Ministry. 

An eager and enthusiastic witness for Jesus, Dr. Soria is also 
spreading the Gospel with his Spirit-filled music among prisoners and 
the mentally ill at the Rhode Island State Prison and Medical Center. 
At the Center he ministers weekly in love by conducting prayer 
meetings, testifying, and through the Anointed Strings of his violin! 
A talented and skilled musician, Dr. Soria is former first violinist of 
the Philippine Philharmonic Symphony, and former first violinist of 
the Reading Civic Symphony, and Sharon Civic Symphony, both in 
Mass. 


Dr. Manuel E. Soria, Practicing Physician-Psychiatrist, and Clinical Director, 
Forensic Unit, RI. Medical Center, was born in the Philippines on April 16, 
1930. He received his Associate in Arts degree from San Beda College, Manila, in 
1950, and graduated Doctor of Medicine from Santo Tomas University, Manila, 
in 1955. 


In 1958 he came to America and became a citizen in 1970. He did post-graduate 
study in Psychiatry and Psychotherapy at Harvard Medical School, and a: 
numerous hospitals in both Rhode Island and Massachusetts. 
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THE SORIA FAMILY AT HOME: KATHY (AT PIANO), ERIC, EILEEN, MANNY. 


Throughout his long and distinguished career in medicine, Dr. Soria has been 
Staff and Senior Staff Psychiatrist at Danvers State Hospital, Hawthorne, Mass., 
and Sr. Staff Psychiatrist at the R.I. Medical Center. For five years, 1967 to SIDE ONE 1, THE OLD RUGGED CROSS (2:52) 


1972, he was Supervising Psychiatrist at the R.I. Medical Center (Drug Abuse 2. HE LOOKED BEYOND MY FAULT (3:23) 
and Special Evaluation Unit), and Clinical Director, Division of Alcoholism at ; ; 
. DOWN FROM HIS GLORY (3:03) 


the Center, from 1972 to1975. His present position is that of Clinical Director, 3 
Forensic Unit. 4. HE TOUCHED ME (2:41) 
5 


Dr. Soria has been a practicing Physician-Psychiatrist most of his adult life, but . THE LORD’S PRAYER (2:21) 


the two areas that give him the greatest pleasure are his BA and his HS from 
Christ: a SIDE TWO 7. | BELIEVE IN MIRACLES (2:42) 
@ He was Born Again on October 6, 1972 
: 2. SWEET SWEET SPIRIT (3:00) 
3. HOW GREAT THOU ART (3:03) 
4. THE LOVE OF GOD (2:08) 
Produced by WE WOULD SEE JESUS 5. THE HOLY CITY (4:56) 
Box 2092 


Edgewood, R.!. 02905 Dr. Soria accompanied by John Cernero, Pianist Photographs by Don Vieweg 
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© He received the Holy Spirit Baptism, with tongues, on 
November 30, 1972. 
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WOODSTOCK 

UM MISABLE 

CHEECH AND ERNIE 
THE JAMESON DIET 
THE UNIVERSE 

RADIO SUITE (Late Talk) 


GROOVY 

ARE YOU ON SOMETHING ? 
THANK GOD 

THE CLASSIC 

SDP 

SPECIAL NEW ROOMMATES 
HOW TO MAKE IT WITH CHICKS 
PAULIE 


Rap With Ray D'Ariano 


rd: 


rd: 


rd: 


first off, i want to thank you for taking 
time out to talk to us. 


> my pleasure. do you mind if i shower while we talk? 


of course not. when did you first decide you 
wanted to be a comedian? 


: tuesday, august 26, 1959 


is that right? what was it about that particular 
day that made you decide? 


: chico marx came to me ina vision... no i’m only 


kidding... it wasn’t chico, it was sidney fields. 
ican see i'm not going to get any 
straight answers from you. 


> straight answers are so boring. 


well let’s try just one, o.k.? what really got 
you into comedy? 


: i haven't the slightest idea. 


is that a straight answer? 


: yes. 


you're right, straight answers are boring. 


: i could have told you that. 


what's your album about? 


: it's a psychological explanation of don mclean’s 


american pie. 
you're really a wise guy, aren’t you? 


: iimsorry ... would you pass me the 


head & shoulders? 


sure, here, now will you tell us what your album 
is about? 


: it deals with a group of alien beings, called 


humans, who inhabit the planet earth, but they get 
into all kinds of nonsense due to the fact that 

they are all crazy. 

do you really believe we are all crazy? 

without exception. the trick is not to fight it. 

once you realize and admit you're crazy, you’ve 
got it made. the reason we're all crazy is because 
we're not living in a natural state. i mean man has 
constant television, neon signs flashing at him 
everywhere he looks, instant breakfasts and... 
well you tell me we're not crazy. 

you have a point. who are your favorite comedians? 
ilove 'em all. w. c. fields, laurel & hardy, 

the marx brothers... 

who do you like of the current breed? 

woody allen is the genius of today. i really dig 
george carlin and jonathan winters. now 
jonathan is crazy and he doesn't care who knows 
it. that’s why he’s so great. 

do you think that some of the things you do on this 
album touch on bad taste? 


SIDE 1 WOODSTOCK .........se0000e 
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Are You On Something? 


rd: for instance? 

i: for instance the how to make it with chicks thing 
could be called male chauvenist. 

rd: the book that i'm satirizing is male chauvenist, 
the piece (if you pardon the expression) is 
pointing out how dumb the whole trip is. anyway, 
that was its intention. 

i: you're getting hostile. 

rd: i have soap in my eye. 

i: let's move on. what is the one thing you hope to 
achieve in your career? 

rd: success. 

i: no, really, if you had one goal as a comedian, 
what would it be? 

rd: to get ona plane with raquel welch, ron swoboda, 
the golddiggers, joe namath and les brown with his 
band of renown, and fly off to entertain our troops 
in combat zones all around the world. they'd 
introduce me and i’d walk on the stage to find no 
audience because there's no war. 

i: that’s touching, do you mean it? 

rd: i’m against the war buti just thought the rest of it 
sounded like something danny thomas might 
answer. he did pretty good with that stuff, didn’t he? 

i: did he? 

rd: he does a lot of coffee commercials. 

i: any last thought you'd like to add? 

rd: yes, i hope you all enjoy this album. 

i: whatif someone buys it and doesn’t like it? 

rd: then they've been had...no... well i hope that 
doesn’t happen, but if they write me a note, 
i'll call them up and apologize. 

i: does a phone call come with each album? 

rd: only if you don’t like it—will you hand me that towel? 

This album was created by Ray D’Ariano and written by Ray 

with some special material from Mike Hughes. The album was 

engineered by Edison Youngblood at Bell Sound, N. Y. 

Personal Management: Dominic Sicilia 
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THE “WHY CAN’T | FORGET YOU"’BLUES By Ray D’Ariano 

© 1972 WHITE SHOES MUSIC INC. (ASCAP) 
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Other people Ray would like to thank: 

Penny McDonald, Steve Lemberg, Kenny Kerner, Jeannie 
Lagana, Jeff Baudo, Roger Nikaiao, all his friends at Kama 
Sutra, and of course, Ray’s musical director, Skippy Markim. 
Also on Ampex 8-Track and Cassette Stereo Tapes 

© 1972 Kama Sutra Records, Inc. 

Distributed by Buddah Records Inc.— 

A Subsidiary of Viewlex, Inc. 

® 1972 Kama Sutra Records, Inc.—All Rights Reserved 

® TM Reg. U. S. Pat—Member RIAA 
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K-rams, Conductors, memory chips, CRT's, megabytes, CPU's—'if this 
looks like an alien language to you, don’t despair. Come along with us on 
this computer adventure and meet Dr. |. B. Emmerson, Mr. Edward Z 
Rocks, Mabel the master computer, and all their friends. Take a cram 
course in computer technology and help defend the Research Center 
against the Glitches. Learn who the original computer is (I'll tell you that 
one—it’s you). And find out what the G.I.G.O. Effect is (1 won't tell you 
that). You'll learn that computers are very ‘user’ friendly and that together 
there’s nothing we can't do. So welcome to the world of computers—you 
haven't a nanosecond to waste! 
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(Cassette) 
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(Packet of 50) 


ACTOR'S SCRIPT 
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lhouettes in Cour 
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NARRATOR — Ossie Davis 

HISTORIC CONSULTANT — Prof. William Loren Katz 

SCRIPT — Hamilton Steele 

SCRIPT EDITOR — Peter Bumstead 

MUSIC — Composed, arranged and conducted by Gene Casey and 
Charles Jones, with Special Arrangements of Dvorak’s 
New World Symphony Opus 95 and Tchaikoysky’s 1812 
Overture. 


Olatunji appears through the courtesy of Columbia Records. 


ORCHESTRATION — Ben Smith, Larry Greenwich 


CAST — Carlos Montalban, Lawrence Tierney, Roy Cooper, John 
Meriott, Bernard Ward, Peter Bumstead, Billie Allen, Gertrude 
Jeanette, Cy Harris, Ed Stockes, Chester Moody, Gwyn Steele, 
Vickie Skurnic, Jay Williams, Robert Broadway, Carlos 
Gonzales, Chris Keopher, Viola Ward, Tyrone Cooper, 
Muriel Mitchel, Richard Husson, 

TALENT CO-ORDINATOR — Charles Jones 

SOUND STUDIO — Tempo Sound 

ENGINEER — Warren Slaten 

PHOTOGRAPHY — Maurice Seymour 

GRAPHIC DESIGN — Alexis Advertising Co. 

PRODUCED BY — Doo-Dat Productions 

Silhouettes in Courage gratefully acknowledges the following institu 

tions, which provided many of the historical documents used in these 

volumes: the Department of State; the Department of the Army; 

the Library of Congress; the National Archives; and the New York 

Public Library. 


We express our special gratitude to Profesor William Loren Katz. 


* Herbert Aptheker 


BIBLIOGRAPHY 


A Guide to African History 
Basil Davidson 


American Negro Slave Revolts 
Herbert Aptheker 


The Lost Cities of Africa 
Basil Davidson 


Documentary History of the Negro People 
in the U.S. (Two Volumes.) 


Great Rulers of the African Past 


Nat Turner Slave Rebellion Lavinia Dobler — William A. Brown 


H. Aptheker The Arabs 


Negro Slave Revolts in the U.S. 1526 to 1860 Phillip K, Hitti 


Herbert Aptheker Eyewitness: The Negro in American History 


William Loren Katz 
Before the Mayflower 


A History of Black America 
Lerone Bennett Jr 


In Their Own Words 
A History of the American Negro 1619-1865 


Edited by Milton Meltzer 
Black Power U.S.A 


The Human Side of Reconstruction 1867-1877 
Lerone Bennett Jr 


Slave and Citizen 
Frank Tannenbaum 


Pioneer in Protest 
Lerone Bennett Jr 


These recordings were made originally on a Scully Automated Twelve 
Track Recorder, utilizing the finest condensers and dynamic micro- 
phones, A final two-track master tape was obtained by mixing and 
editing through a custom control console designed specifically for 
multi-channel operation. The lacquer masters were cut using a Scully 
Automatic Lathe, with the latest Westrex Cutter System employing 
special design features to produce a compatible stereo/mono record 
capable of being reproduced on either a monaural or stereophonic 
playback system with full fidelity. 
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Each volume of “Silhouettes in Courage” contains one 
coupon. When you have saved four, mail them, together 
with your name and address, to: 


SILHOUETTES IN COURAGE 
22 East 40th Street, New York, N. Y. 10016 
You will receive absolutely free, a beautiful RED VELVET 


JACKET (stamped in gold) to store and protect your val- 
uable collection of “Silhouettes in Courage.” 
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(IT'LL MAKE YOU LAUGH) 


SIDE I 


OK LAUGHING RECORD 


Moran and Mack 


TWO BLACK CROWS 
(Parts 1 & 2) 


Barney Bernard 


COHEN ON THE TELEPHONE 


Rudy Vallee 


OLD SOW SONG 


Johnny Standley 


IT’S IN THE BOOK 
(Parts 1 & 2) 


PLAYABLE ON STEREO AND MONO EQUIPMENT 
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SIDE II 


Abbott and Costello 


WHO’S ON FIRST 
(Parts 1 & 2) 


Brother Bones 
SWEET GEORGIA BROWN 
Beatrice Kay 


HOORAY HOORAY I'M 
GOING AWAY 


Red Ingle And His Natural 7 


CIGAREETS, WHUSKEY 
AND WILD, WILD WOMEN 


Robt. Benchley 
UNCLE TOM’S CABIN 
Jim Backus 


DELICIOUS 


“A VERMONT HERITAGE 


WIT, HUMOR, WISDOM 


Vermonters do not advertise their own accomplishments. I was first drawn to Allen Foley 
when I attended a Lions’ Convention at Lake Morey in Fairlee, Vermont, in 1967. Since then I 
have followed his stories from one end of the State to the other, enjoying conviviality, good 
food and drink, and the best of Vermont Wit, Humor and Wisdom, 

When a summer tourist visits Vermont to get away from the big city for a while, he notices 
the different accent, dress, and the impassive easygoing attitudes of the locals. One of them 
remarks, “You have an awful lot of peculiar people around here.” “Yep,” agrees the Vermonter. 
“But most of them are gone by Mid-September.”” 

What is Vermont humor? Quite possibly it is what people remember said of Calvin Coolidge 
or recalled by Francis Colburn; a consistently dry, wry comeback; or a realistic recognition of 
an individual’s foibles or inflated opinion of his own importance; or again, what one word 
would express in the place of several. 

A city visitor asked a local Vermonter, “Have you lived here all your life?” To which he 
answered, “Not yet, I haven’t.”’ Professor Foley tells of a Norwich family of two brothers and a 
sister who never married. Abbey was a librarian; Fred taught music; Paul ran the farm. One day 
Paul left for the mill in a downpour to get grain. His car got mired in the muddy road. He 
called home: “That you Abbey?” he asked the familiar sounding voice on the other end. “Yes, 
Paul. You stuck?” “No. If I tried to get out I might be.” 

Allen Foley is a retired history professor at Dartmouth College at Hanover, New Hampshire 
across the Connecticut River from where he lives in Norwich, Vermont. He came to Norwich in 
1941, and in teaching “History of the West” to the Dartmouth College “Indians”, his course 
was more popularly known as the “Cowboys and Indians” course. He also taught an American 
history survey course and Canadian history. When Allen Foley retired in the spring of 1964, he 
won election to the Vermont Legislature in the fall. He has been doing everything but retiring 
ever since. 

His stories of Vermont legislators include such quips as: When in doubt, vote no;” and “I see 
no reason to get something we don’t need and pay for it with money we don’t have.” 

Allen Foley came by his avocation of Vermont humor through his love of people and 
Vermont, and being able to put forth the words which people like to hear in a way which 
people somehow react to with belly-laughs. Mostly, he engages in after-dinner speeches, which 
come after a huge dinner and the guests are expected to listen. He does not believe this is a 
smart idea, because people don’t want something serious just then. So his handling of it is 
welcome; he uses humor to bring in everyday aspects of current importance — sort of like Bob 
Hope and Will Rogers. And ‘one good story deserves another’ helps to keep his collection 
growing and authentic. 

There are, of course, good ones which cannot be used. And there are others which cannot be 
authenticated. To add to the true tales, Allen Foley looks for those which appeal to him 
personally and which fit in with his presentation of the heart of Vermont. He is not at a loss for 
nationally known and respected personages, and friends of his as well, who are the subject of (or 
get subjected to) one of his Vermont stories. Famed Walter Piston, the composer, came to a 
fork in the road and asked a Vermont farmer, “Does it make any difference which road I take?” 
“Not to me, it doesn’t,” was the answer. The one about Robert Frost you'll have to listen to; 
it sounds better than it reads. 

Professor Foley specializes in Vermont humor because he lives here, and while not native 
born, states, “Vermont is every civilized American’s second state.” This does not mean, however, 
that he will not take a story from another state and make it fit Vermont. Humor is universal; 
that is, it cannot be tied down to state lines. However, there are regional differences, and these 
depend on the character of the people who develop the humor around them, plus the ethnic, 
political and economic differences. Vermont, though changing fast, still reflects by and large 
the Yankee Anglo-Saxon heritage. 

One of the favorite stories, aside from the Vermont Transit — dog incident, goes back to the 
days when railroad service was good and sufficient between Boston and Vermont (about the 
same population, would it be?). A Vermonter was returning home and a Boston native sat be- 
side him and engaged him in conversation. Since there was still quite a distance to go, the 
Bostonian said, “Although you say you are just a Vermont farmer, | am impressed with your 
intelligence and common sense,” and suggested a game. “We ask each other questions,” he said, 
“and the person who can’t answer pays a dollar.” The Vermonter thought about this and agreed 
it might be fun, but pointed out that the Boston man was well educated and had been exposed 
to a much wider variety of experience. To even up the odds, the Vermonter suggested his 
friend pay $1.00 but that he, the Vermonter, pay only fifty cents. The Bostonian agreed, and 
they began to play. “What has three legs and flies?” asked the Vermonter. Time went by, the 
Bostonian thought, and finally admitted, “I don’t know. Here’s your dollar.” Then he asked, 
“What is it that has three legs and flies?” “Darned if I know.” said the Vermonter, ‘“‘Here’s your 
fifty cents.” 

Professor Foley concludes his “‘after-dinner speech”’ with a rare tribute to Vermonters. While 
it could apply almost anywhere, we are especially glad it fits in with Vermont. Vermont, in 
general, is a ‘point of reference’. Whether you ski here, sail, swim, hike, hunt, educate, loaf, 
build, resurrect, worship, or just plain seek, I hope you enjoy this short glimpse of Vermont’s 
Wit, Humor and Wisdom through the eyes of Allen Foley. 

E. F. Auchter 
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GREEN MOUNTAIN RECORDS 


BIOGRAPHY 


Allen Richard Foley, emeritus professor of history at Dartmouth College, was born in 
Framingham, Massachusetts, attended the public schools of that town, graduated at Dartmouth 
in 1920 and went on for graduate study at the Universities of Wisconsin and Harvard. He began 
his teaching career as headmaster at Farmington, New Hampshire, continued it as a teaching 
fellow in history at Wisconsin and Harvard, and taught at Dartmouth from 1929 to 1964. 

He is a member of the Vermont Legislature, having served in the sessions of 1965 through 
1970, He is Vermont representative on the Education Compact of the States. He is president 
of both the Norwich and the Vermont Historical Societies. 


CREDITS 
Recorded at: Burlington-Lake Champlain Chamber of Commerce Annual Dinner; Vermont College convocation, 
Liner photo and formation: Merelice Kundratis, The Christian Science Monitor. 
Jacket photos: Keene Studio, Etna, New Hampshire; The Merchants Press, Colchester, Vermont. 
Recorded and produced by: Ervin !, Auchter, Colchester, Vermont. 
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Down East Humor 
by Jack Denison 


DR. JOHN (JACK) DENISON 
35 Newell Court 
Amherst, Mass. 01002 


This record is a collection of humor- 
ous stories gathered over the years by 
Jack Denison, who was born and spent 
his first 27 years on a chicken farm in 
Harrison, Maine. Strange as it may 
seem, he has not lost that colorful 
Maine Twang so common in western 
Maine. As he says, “hell, I can hardly 
understand them wonderful Herrin(g) 
Chokers down on the east coast of 
Maine ‘cause they talk so funny!” 

For a few years before he left the 
farm in 1954, he served as a scoutmas- 
ter, deputy sheriff and assistant fire 
chief. He moved his family to Massa- 
chusetts where he became a poultry 
feed salesman. This offered him a great 
opportunity to meet and swap stories 
with many farmers and other agribusi- 
nessmen. In 1961, he accepted the 
challenge to work for the Common- 


Cover Design Sheila English Lyford 


Jack Denison 
Down East Humor 


Side 1 
Grandson and Mouse 
Arthritis 
Young Minister 
Blackfly Shirt 
What's What? 
Canned Milk 
Puckerbrush 
Grandfather and Model T 
Sam and the Minister’s Wife 


wealth of Massachusetts as its first Re- 
gional Extension Poultry Specialist. It 
was at this time that he was asked to put 
together a few stories and entertain a 
group of dairy farmers. After Jack’s 
talk, one of the farmers exclaimed, “my 
danged ribs and jaws ached from laugh- 
ing so hard!” Since then, 
Jack has told stories to 
many thousands of peo- 
ple at conventions and 
gatherings throughout 
the eastern half of the 
United States. 

One thing that really 
tickles Jack is that many 
people, after hearing 
him rattle off these 
stories in his Maine 
twang, can’t quite be- 
lieve he is presently an 
Associate Professor, an 
Assistant Dean and the 
Director of the Stock- 
bridge School of Agricul- 
ture at the University of 
Massachusetts. 

It is hoped that this 
record will provide you 
with many good snickers 
and laughs and perhaps 


Side 2 
The Runnin Hound 
Boston Clam Chowder 
Crosseyed Bull 
Krunchy, Krunchy Bird 
The Whole Load 
The Poor Sparrow 


bring back some happy memories! Jack 
has a simple request to make of each 
one of you who enjoys retelling stories. 
Please tell at least one of these stories to 
someone less fortunate than yourself 
and hopefully it might brighten their day 
and yours! 


A MAINE POT-HELLION = 


CONTENTS 


Side One: 
Frost, You Say? — HORACE STEVENS 
Mud Time — ALAN BEMIS 
Unc — STEVE GRAHAM 


Ethel — BETTY BROWN 


Barbados Rum — HORACE STEVENS 
The Whole Darned Necessary — ALAN BEMIS 


The She-Bear — PETER KILHAM 


Side Two: 
Old Diamond — LAWRENCE KILHAM 


The Dead Air Pocket — LAWRENCE KILHAM 


Up She Comes — PETER KILHAM 

Kench’s Mountain — GEORGE ALLEN 

President Harding — WALTER KILHAM 

The Great Tremenjous Tiger — WALTER KILHAM 
Cutler Harbor — HORACE STEVENS 

Harvey Garmage — WILLIAM LIPPINCOTT 


Emma Condon — ALAN BEMIS 


EVENT 


Shortly after “Bert and I” was put on the market. Denison Andrews told 
us of a record produced by a certain Alan Bemis called “You're Afire”. 
We listened to the record and decided we should get to know the man. as 
we did. Subsequently, on March 27, 1959, the Rockwell Studios in 
Cambridge, he gathered the best Down East story tellers he could find. 
From this session comes the first side of the record which, at the sugges- 
tion of Peter Kilham, is tied together by the device of a postman making 


his rounds. No one could have done the postman better than Peter himself. 


Steve Graham and George Allen are both natives of Brooklin, Maine. In 
fact, they are the only two people on the record who escape the “summer 


no) 
visitor category. 


Horace Stevens is the veteran of the group, having told his stories for 
years as “Mr. Puckins” before the Sangerfest and the St. Botolph Club 
and other such groups in Cambridge and Boston. He lives in Boothbay 
for much of the year. 


Betty Caffee Brown is Mrs. Phelps Brown of Longmeadow. Massachusetts 
and Deer Isle, Maine. 


Last summer the three Kilham brothers, Walter, Peter and Lawrence 
gathered in Tamworth, New Hampshire for a verbal portrait which oc- 
cupies much of side two. Walter is an architect from New York. Lawrence 
is doing medical research for the government. Peter. a Providence engi- 
neer and inventor. has been active in much subsequent recording activity. 


William Lippincott is Dean of Students at Princeton University. He was 
recorded this past summer in his house at Northeast Harbor. 


The cover is the work of Nelson White of Waterford, Connecticut. who is 


a master raconteur in his own right. He also did the cover for “Bert 


and I’. 


To Alan Bemis must go much of the credit for making this record pos- 
sible. He selected the title (a “pot-hellion” is a Maine stew) and gathered 
most of the raconteurs. All but one of them were introduced to us through 
him. No decision about the record was made without his approval. 


MARSHALL DODGE AND ROBERT BRYAN 


Marshall Dodge is studying philosophy at the Yale Graduate School and Robert Bryan is the Chaplain of the Choate School, Wallingford, Conn. 


Additional copies may be obtained by sending $3.98 plus 30c postage ($4.28) to ‘Bert and |'’, Post Office Box 26, Cambridge 38, Massachusetts. 


Copyright 1960 Bert ond |, Inc, 
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BASED ON AN EXCLUSIVE INTERVIEW BY JOE WALKER OF “MUHAMMAD SPEAKS” NEWSPAPER 
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intended for use on either STEREO or mono phonograph 


Side 1 

Band 1 — ANGELA DAVIS STATEMENT 
Band 2— INTRODUCTION 

Band 3 — 13 QUESTION INTERVIEW 


The cry “Free Angela Davis!” resounds throughout the world 
and across the United States. The case of Angela Davis is an international 
“cause célébre” and her name is a household word in every Black 
home in this country. 

Never before in history has there been such an outpouring of support 
for a political prisoner. Support actions for Angela have been organized 
in the liberated zones of Mozambique, Guinea Bissau, in Cuba, 

Puerto Rico, Chile, England, France, Italy, North Korea, North Vietnam, 
Laos, Soviet Union, German Democratic Republic, and many other 
countries on six continents. 

In the United States millions of people in Orono, Maine; New York 
City; Washington, D.C.; Miami, Florida; St. Louis, Missouri; Nashville, 
Tennessee; Birmingham, Alabama; Chicago, Illinois; Gary, Indiana; 
Pittsburg, Pennsylvania; Tucson, Arizona; San Francisco, California; Seattle, 
Washington and scores of other cities and towns in every part of the 
nation have raised their voices to demand freedom for Angela Davis. 

Angela’s supporters are Black, White, Chicano, Puerto Rican, Indian; 
workers, students, unemployed; young and old; men and women; 
Communists and non-Communists; radicals and liberals; Congressmen 
and other politicians; artists; clergymen; union and rank and file leaders; 
writers; musicians and singers; journalists; teachers; doctors. People 
from every walk of life! And the numbers of people joining the movement 
to free Angela Davis grows every day. 

Angela Yvonne Davis was born in Birmingham, Alabama 27 years 
ago on January 26, 1944, Her political biography tells us that ‘‘she grew 
up among a whole generation of Black people who had seen their men 
risk their lives overseas in a fight against foreign fascism only to 
return home and find the same mentality still directed against 
themselves. . . .” They experienced racism and segregation. “She saw the 
symbols of law and order represented by the likes of George Wallace 
and Bull Connor, the burning cross of the old South, the electric 
cattle prods of the new. Yet she also saw among her generation, the first 
glimmering of a renewed resistance, and she joined that resistance. .. .” 

At the age of 15 Angela left the South to attend Elizabeth Irwin 
High School in New York City on a Quaker scholarship. She attended 
Brandeis University, also on a scholarship. Angela studied at the 
Sorbonne in Paris under Professor Herbert Marcuse and changed her 
major from French to philosophy. She did her graduate work at 
the Goethe University in Frankfort, West Germany. 

Upon returning to the U.S. Angela enrolled at the University of 
California at San Diego, where she became deeply involved in organizing 
in the Black community around the issues of unemployment, peace 
and police brutality, and on her own campus, fighting for a Third World 
people's college. 

At this time Angela Davis joined the Communist Party. It is interesting 
to note that Muhammad Speaks canvassers found that among Black 
people polled in Harlem the questions most frequently asked were about 
her political ideas. Angela frankly answers these questions on the record. 

Shortly after Miss Davis was hired as Assistant Professor of 
Philosophy at the University of California at Los Angeles in the Spring of 
1969, the issue came up of her being a Communist. Angela 
responded by stating publicly that she is a member of the Communist Party. 

Governor Ronald Reagen and the Board of Regents attempted to 
fire the young assistant professor, but the courts ruled the firing 
unconstitutional. For the rest of the school year Miss Davis was the target 
of harassment by right-wingers, racists and kooks. Threats were made 
against her life and she found it necessary to be accompanied by body 
guards. She remained active in the struggles of the Black community, 
especially around the defense of the Black Panther Party and the 
Soledad Brothers (three Black inmates at Soledad State Prison accused 
of murdering a white guard). 

In June, 1970, the Regents, continuing their attempts to get 
Angela off campus, voted not to renew her contract, giving as reasons 
her “extra-curricular activities” on behalf of the Soledad Brothers and 
the Black Panther Party 
. On October 13, 1970, Angela Davis was arrested, without an 
indictment, in a motel in midtown Manhattan in connection with the 


From the soundtrack of the film Angela: Like It Is 
American Documentary Films Inc, 
336 W. 84th St., NYC 10024 


Complete text included 


Electronically rechanneled to simulate Stereophonic 
FD 5401S 


ANGELA DAVIS SPEAKS 


Produced by WABC-TV’s “LIKE IT IS” 
Based on an exclusive interview by Joe Walker 
of MUHAMMAD SPEAKS 


Side 2 

Band 1 — PANEL DISCUSSION WITH BURNHAM, 
MITCHELL AND NOBLE 

Band 2 — STREET INTERVIEWS 


alleged attempt in a courthouse in San Rafael, California last August 7, 
to free three Black inmates. In the ensuing shoot-out four persons, 
including a judge, were killed. Police charged that all four weapons 
used were registered under the name of Angela Davis. 

Between the time the warrant was issued, on August 11, and 
her actual arrest, Angela Davis was the subject of one of the most 
extensive manhunts in history. She was placed on the FBI's 10 Most 
Wanted List—the third woman to be so placed. The FBI described her as 
“possibly armed and dangerous” giving license to any cop to 
shoot Angela on sight. 

Arrested along with Angela was her companion David Poindexter. 
He was charged with “harboring a fugutive,” but was later acquitted. 

Upon her arrest, President Richard Nixon publicly congratulated the 
FBI on TV, virtually declaring that Angela was guilty before she even 
went to trial. Contrast this with his treatment of Lieutenant William Calley 
whom Nixon released after Calley was found guilty of the premeditated 
murder of 22 Vietnamese civilians. 

Angela was held in New York at the Woman's House of Detention 
without bail, and despite court appeals and requests from all over the 
country and the world, Governor Rockefeller signed the extradition 
papers. She was moved to California, under extremely heavy security 
measures, to stand trial for conspiracy, kidnapping and murder. These 
charges are punishable by death in California. The trial is slated to 
begin in-the fall of 1971. 

As is indicated by the massive support for Angela Davis in the 
U.S. and around the world, this case is of outstanding significance. 

The Nixon Administration has singled out Angela Davis during this period 
of widespread repression because Angela, as a Black Communist leading 
militant mass struggles for peace, liberation, economic justice and prison 
reform, symbolizes the most serious threat to the rulers of this country. 

At this time this is even more true because the U.S. government is 
facing an acute crisis. The Nixon Administration still seeks to win its 
racist, genocidal war in Southeast Asia, despite the devastating defeat it 
is suffering there, and at the same time force the American people to 
pay for this war. Yet at the same time it is confronted with rising mass 
opposition to the war, to racism, and to the domestic conditions the 
war creates. To continue his policies, Nixon must crush the opposition. 

With intensified repression, especially against the Black liberation 
movement, there are today many political prisoners. That Huey Newton, 
Bobby Seale, Ericka Huggins and other Black Panther Party members 
won their cases was a great victory. The fight to free all political 
prisoners must continue. The struggle to free Angela Davis is key to 
winning freedom for all political prisoners, and to advancing the entire 
movement. 

Angela's fight is Key because the fight to free Angela is a fight 
against racism and anti-communism, the two main ingredients for 
fascism in this country. 

In addition to being Black, Angela Davis is a Communist. All over 
the world Communists have been the first to be persecuted, jailed 
and even killed. Both anti-communism and racism are used to justify 
repression not only of Black people and Communists, but of all progressive 
people in struggle. 

“If the government stops Angela Davis, it can stop us next” is what 
millions of Americans are saying. 

The fight to free Angela Davis is a fight against racism, for 
democratic rights and better living and working conditions in the U.S. 

If Angela Davis can be set free, and the American movement is 
strengthened, it will be a victory for people all over the world. 

Since the interview in Muhammad Speaks was published, it has been 
circulated by the hundreds of thousands in every state of the country, 
and has been translated into 12 languages for distribution internationally. 
On this record you can hear, in Angela Davis’ own voice, her answers to 
the 13 questions asked of her by the people in Harlem 

Joe Walker 

New York Bureau Editor 
Muhammad Speaks (the largest 
Black newspaper in the U.S.A, 
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Angela Davis- Like It Is 


DAVIS: You know I think that the fact that I am a member of the 
Che-Lumumba Club, the Communist Party, the fact that I am a Black 
Communist is very symbolic in this case. As a Communist, I have to 
demand radical change. I see that capitalism does not possess the 
flexibility to allow for the solution of*the basic problems which 
confront us today, the exploitation of workers, super-exploitation 

of Black and Brown workers, which means high rates of unemployment 

in our community and that's bad housing, atrocious living conditions, 
bad education. Now capitalism pf course can allow for a little tokenism. 
The government as it has shown has subsidized a few people in the 

Black community and called that Black capitalism, But they can't creat 
jobs for our people and they are resorting to fascist techniques more 
and more, fascist techniques of suppressing our rightful demands. Now 

I maintain that only under a socialist reorganization of society can 

we even begin to deal with these basic material problems to say nothing 
of eradicating these individualistic, competitive, racist mentality of 
the people in this country. Only after I feel a redistribution of the 
wealth in this country, only after we eradicate the exploitation of 

man by man, shall we begin to build a humane society both for Blacks, 
Brown and White people. Now I think it's significant as I said before 
to reconstruct me as a target of their attack, I think it's symbolic 
because Black members of the Communist Party are far, far from being 
the only Black people who are beginning to see that this society must 
be thoroughly transformed if we are going to solve these basic problems. 
All over the country, Black people, Chicanos, White people, everybody... 


NOBLH: Hello, I'm Gil Noble. Today Like It Is will present an exclusive 
interview with Angela Davis. The interview was conducted by her lawyer, 
Margaret Burnham, while Angela was being held here in New York at the 
Women's House of Detention. It was arranged by Joe Walker, the New 
York editor of Muhammed Speaks. This is the first public broadcast of 
of it in its entirety. The questions for the interview were arrived 

at through a poll that was taken by Muhammed Speaks to find out what 
Black people in Harlem were most interested in asking Angeal if they 
had the opportunity to talk to her. The original twenty minute inter- 
view was conducted by Miss Burnham, It was tape recorded inside the 
prison where no cameras were allowed. We hope that the film that was 
shot on several different occasions will give an added dimension to 
Angela's words. Now with me in the studio are three people who are 
actively involved in publicizing the truth about Angela Davis's case 
and are working extensively in her behalf. Joe Walker, the New York 
editor of Muhammed Speaks, which published the exclusive interview 

in its entirety in the January 1, 1971 issue, Margaret Burnham, one 

of the lawyers who is representing Angela, and Charlene Mitchell, 

a member of the New York Committee to free Angeal Davis and a former 
candidate for President of the United States on the Communist Party 
ticket. Miss Burnham, who is Angela Davis? Let's put it in perspective, 


BURNHAM: I think that Angela herself probably provides the best answer 
to that question, And she says on the tape that we will hear later on, 
she is a first and foremost, she is a Black woman. She is a Black 
woman who is also a Communist and I think it might be added that she 
is a highly intelligent and beautiful sister, But I think that even 
more important than that is the fact that Angela has dedicated herself 
like as have so many Black women nowadays have dedicated her brilliance 


and her beauty to the struggle of her people and I think that it's 
that fact that explains Angela's present predicament. 


NOBLE: How old is she? She's 267 

BURNHAM: She's 26 years old. 

NOBLE: And the extent of her education? 

BURNHAM: As you lmow, she was a Professor of Philosophy at U.C.L.A. 
NOBLE: Yes. 


BURNHAM: She has completed her master's degree and was beginning 
work on her doctoral degree before the events which have resulted 
in her imprisonment. 


NOBLE: Can you specify the charges leveled against her? 


BURNHAM: Yes. As a result of the events on August 7th in Marin 
County, Angela is charged with murder, kidnapping, and conspiracy 

to affect the release of the Soledad Brothers, conspiracy to aid 

in the attempted release of the San Quentin inmates who were in the 
court-room on August 7th and conspiracy to commit the crimes of murder 
and kidnapping. 


NOBLE: And it is punishable by death? 


BURNHAM: ‘he charge of murder in Calif. is punishable by death and 
the charge of kidnapping also carries with it the death penalty. If 
the jury finds Angela guilty of kidnapping, they must sentence her to 
death or to life imprisonment without the possibility of parole, so 
that we don't speak rhetorically at all when we say that we're talking 
about her life. 


NOBLE: All right. Thank you very much. Now that you have Miss Angela 
Davis somewhat in perspective, let's listen to the interview. 


interview 


BURNHAM: First of all, many, many, many people wanted to Imow why are 
you a Communist? 


DAVIS: Before anything else, I'm a Black woman and I've dedicated my 
life to the struggle for the liberation of Black people, my enslaved 
imprisoned people. I am a Communist because I am convinced that the 
reason we have been forcibly compelled to eke out an existence at the 
very lowest level of American society has to do with the nature of 
capitalism. If we are going to rise out of our oppression, our poverty 
if we are going to cease being the targets of lynch mob-of the lynch 
mob mentality of racist policemen, we will have to destroy the American 
capitalist system, We will have to obliterate a system in which a few 
wealthy capitalists are guaranteed the privilege of becoming richer and 
richer whereas the people who are forced to work for the rich and es- 
pecially Black people never take any significant step forward. I am 

a Commmist because I believe that Black people with whose labor and 
blood this country was built have a right to a great deal of wealth 
that has been hoarded in the hands of the Hughes, the Rockefellers, 

the Kennedys, the DuPonts, all the super-powerful white capitalists 

of America. Further, I am a Communist because I believe that Black 


INTERVIEWER: Do you think Angela Davis will get a fair trial? 

WOMAN: I don't think so because she's Black, I think they're gonna 

you know send her to jail and that's...nobody is going to hear anything 
alse about it. I think that the things that they do to Black people 
these days, it's not right, like Edward Kennedy. He takes a girl out in 
a car and she dies and what not. And he is set free but Angela Davis 
didn't even do anything and she is going to jail.for it. I don't think 
itts right. 


INTERVIEWER: Thank you. Do you think that Angela Davis will get a fair 
trial? 


WOMAN: No, I don't think she'll get a fair trial because of the idea 
that..the first is she has two things against her because.... 


INTERVIEWER: Tell us about it. 


WOMAN: She was a...you Imow she...they say she's a Communist. So I 
really don't think she'll get a fair trial. 


INTERVIEWER: Thank you. Do you think tnat Angela Davis will get a 
fair trial? 


WOMAN: I think so yes. 
INTERVIEWER: You think so? 


WOMAN: Yes because I think that the people will see that she gets 
a fair trial. 


INTERVIEWEX: Thank you. Do you tnink that Angela Davis will get a 
fair trial? 


MAN: No. 
INTERVIEWER: Why? 


MAN: I just dow't. I don't lmow really. I just don't think that she'll 
get a fair trial. 


INTERVIEWER: Do you think Angela Davis will get a fair trial? 
WOMAN: I hope she do. I hope she geta a fair trial. 

INTERVIEWER: Do you think Angela Davis will get a fair trial? 

MAN: In some courts she will. 

INYERVIEWER: Why? 

MAN: Because there's a lot of rumors going around about her. Things 
like that. As a matter of fact, I'm not sure that she'll get a... 
maybe in a court of more Blacks, maybe she would but not in a court 
of Whites I don't think, 

INTERVIEWER: In California? 


MAN: No. 
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When'the Moon is inthe Seventh House 
And Jupiter aligns with Mars; 
Then peace will rule the planets 
And love will steer the stars.° 
\ 
\ This is the dawning of the Age of Aquarius. 
Not since the time of the ancient mariners has man 
looked more to the stars for guidance. In this Aquarian 
Age, the heavens hold the hope of charting the answers 
to man’s destiny. “the millénnium of love and peace. In 
the Signs of the Zodiac, you'll travel on a dramatic, 
inspirational and poetic odyssey through the character 
istics and possibilities of your sign, accompanied by 
the incredible music of the Moog Synthesizer. Each 
album in the series is individual. Each offers the 
most important truths about the science of 
the stars and how you're directly 
affected by the Suns the Moon and the 
Planets. In fact, if you listen, you 
may hear Jupiter align 
with Mars. 
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Black Culture In The Ghettos 
Civil Rights 


he first night I saw Dick Gregory 
work a club was on Manhattan's 
East Side in 1962. We had heard 
of him and his sudden ascent at 
the Playboy Club in Chicago and 
then nationally on the Jack Paar 
Show. A few of us knew some of the story before. 
Born a welfare case and then Outstanding 
Athlete of 1953 at Southern Illinois University. 
But this was another kind of track meet. Show 
business. Did Gregory have the resources and 
stamina for long-distance, cross-country 
running in this league? 


I was a tough audience that night. Hipsters 
who measured all contenders by Lenny Bruce. 
Agents and writers and editors who had already 
heard everything, they assured each other, as 
they waited to shoot down this sprinter from the 
midwest. And at another table, there sat four 
black comics. They had been in the business 

a long time and had never broken through 
beyond black clubs and black audiences—as 
Gregory had been able to so soon. It was the 
opinion of these black performers that Gregory 
had taken their material and somehow stitched 
it together to outdistance them. They were 
there to get evidence, and one of them had 
placed a tape recorder on the table. 


+ 


Into that arctic room came Dick Gregory. Swiftly, 
without any visible effort, but with the intense 
concentration of a survivor with eyes all over 
his head, Gregory took complete command. 

A seemingly idle reference to a newspaper 
item was instantly connected to other prevalent 
winds of opinion and prejudice and suddenly, 
Gregory had the audience howling in the shock 
of recognition of some fundamental hypocritical 
contradiction in American life. (You can hear 
how he does that all through this album). And he 
never stopped scoring. Not so much with one- 
liners—although they curved into our midst 
with unerring, risible accuracy—but rather 
with whole illuminated structures of the way 

we were living and lying to ourselves in 1962. In 
that way, Gregory was like Lenny Bruce; but 

his perspective and style were different, 
because his life had been different. 


About halfway through the first set, the four 
black comics shut off the tape recorder. They 
had heard none of their own material. Clearly, 
Gregory worked out of his own head and out of 
newspapers and television news and watching 
and listening on the street—and in this very 
club. He was like an omnivorous recorder of 
selected data which he would later transmute 
into humor that was more than humor. It was 
acall to wake up. To look at the naked lunch 

at the end of your own fork and examine to what 
extent you were part of the problem, and not 
the solution—as certain folks used to say in 
those days. 


Gregory as soft-spoken and seemingly ingen- 
uous as he sometimes appears to be, can 
indeed shake you up. Not only about racism 
and the politics of death in Washington, about 
life itself. Your own life. In another dressing 
room, sometime later, long before there was 
widespread attention to the poisons most.of us 
routinely eat and drink, Gregory —with what 
might be called deadly wit —was telling me 
what I was doing to myself by what! ate. Inever 
forgot that affectionate assault, and have even 
been influenced by it. It is hard to wholly forget 
what Dick Gregory tells you, because under- 
neath the spinning hilarity, he deals in quite 
basic imperatives. Again, as you can hear 
throughout this set. Some years have passed 
since these particular themes-and-variations 
were played by Gregory, but they have not 
dated. Some details of these 1968-74 reflections 
are now shards of history; but the main thrust, 
along with the dynamics of the meanings he 
clarifies, are as freshly urgent as then. 


1 Diets what most struck me the first night I 
heard Gregory. He was not only very funny but 
he was also a truth-teller, whether or not you 
wanted to hear the truth at that particular mo- 
ment. Not that he regarded himself as some 
mystical receptacle of Truth—just putting up the 
antennae and letting the vibrations come down. 


He dug for the truth. He dug hard. For instance, I 
never saw anybody read a newspaper the way 
Gregory did, He would pounce on some item, 
often small and obscurely placed, hand it to his 
researcher and tell him where it could be linked 
with some other equally fragmentary piece of 
information. And from that gradually evolving 
edifice of interpretation would come a startlingly 
funny, and revealing, two or three minutes in 
the next night's performance. 


I, time, of course, more than a two-minute 

turn would come from such relentless piecing 
together of half-leads, scraps, shadows of facts, 
and other detritus of the news, which most other 
people would have ignored, if they had seen 
them at all. So it was that Gregory came to be far 
ahead of most of the rest of us in understariding 
how much—namely everything vital—had 
been left out of the Warren Commission report 
on the assassination of John Kennedy. And soitis 
that Gregory, along with Mark Lane, has written 
CODE NAME "ZORRO". 


Tue MURDER OF MARTIN LUTHER KING, JR., 
(Prentice Hall) It reveals, as Gregory has before, 
how much there is to find beyond newspapers 
and television news operations if you want to 
begin to discover what actually may have 
happened in our history, recent and otherwise. 


Hearing and feeling again the impact of Dick 
Gregory throughout this album leads to another 
dimension of this singular force of our time. And 
he is just that. Not only through his recordings 
and books but also through his reverberating 
presence on so many college campuses. Years 
ago, Gregory abandoned night clubs to concen- 
trate on campuses. He mace the move because 
he felt there was much more potential among 
the young for active caring about the basic 
wrongs of the way we live. The long-range fu- 
ture, after all, was among students, not night- 
club audiences. In the process, Gregory has 
appeared at more American colleges and uni- 
versities than any itinerant truth-teller in this 
century. And his influence has been enormous, 
asIcan attest from my own travels asa journalist 
and sometime lecturer to campuses through- 
out the country. Wherever I go, no matter how 
remote the campus, Gregory has been there be- 
fore. And usually more than once. And people 
are still talking about what he said. 


Tine reason Dick Gregory has such impact 
among the young has to do, in part, with the 
contrast between him and most other adults 
they come in contact with. For nearly a decade, 
Ihave taught New York University graduate 
students. At the start of each course, I ask them 
to write an educational autobiography—what 
they have learned of most enduring value to 
them, in or out of school; and which teachers 
have had particular influence on them. To the 
latter question, no student has ever named more 
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On a cold, snowy, February morning, 2400 girls sat impatiently in 
the auditorium of William Penn High, an all-black school in the angry 
ghetto of North Philadelphia. 


Dr. Edward W. Robinson, Jr., a conservatively-dressed, middle aged 
business executive, was introduced as an expert on black history. 
Without a dashiki, sandals, or ‘‘shades,’’ he hardly looked the part! 


Brother Ed (as he prefers to be called) strode to the podium, and, in 
a voice filled with admiration and respect, began, ‘‘My beautiful 


' 


young Queens...’ 


There was a moment of shocked silence. Then, realizing the regal 
greeting was really meant for them, the Queens applauded delightedly. 


Brother Ed had come to rap... . and rap he did! 


The royal descendants sat spellbound as they were ushered a few 
years back to the incredible Songhai Empire, the birthplace of their 
for= . thers and mothers. 


They cried bitterly on learning how millions of their forebears were 
beaten, ravished and slain as they were snatched from African cities 
which led the world in culture, riches, and education just three 
centuries ago! 


They sang feelingly as familiar spirituals were traced to their oppres- 
sion fighting origins. 


Their minds were ‘‘blown”’ as Brother Ed demolished pseudo-scientific 
“theories’’ of black inferiority and white superiority. 


The rape of a continent, mass murder, distorted history books, the 
continuing fight for black survival, the effects today on black and 
white Americans — Brother Ed ran it all. And documented it! 


The message is clear and relevant to young, old, rich, poor, black, 
white — when you distort the history of one people, you distort the 
history of all. Brother Ed, in his memorable rap at William Penn High, 
points all of us in the direction of the truth. 


Fortunately, that unforgettable program was recorded. The William 
Penn High Queens and Brother Ed share with you The Black Rhapsody. 


ED ROBINSON 
Edward W. Robinson, Jr., received a B.S. in Business Administration 
from Virginia State College and a Juris Doctorate from Temple Uni- 
versity. He is consultant on African and African-American history 
for boards of education in Pennsylvania, New York, and New Jersey. 
He is also president of Provident Home Life Insurance Company, a 
multi-million dollar, black-owned corporation with home offices in 
Philadelphia. 
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NINO! 


ESTEVANICO! 


These names reflect many cultures and heri- 
tages, many trials and disappointments, many 
glories and achievements, many fields of en- 
deavor. But the common bond which runs 
through each is the term, ‘Negro’; the com- 
mon dedication, “America.” 

The founding, growth, and prosperity of the 
United States is a saga unparalleled in the 
annals of history. No other nation can attrib- 
ute its greatness to deeds of so many diver- 
gent cultures, races and creeds. 

The full story of the Negroes’ contribution to 
the flowering of this country has been rarely 
told and soon forgotten. Many names and in- 
cidents have long since been buried in history 
or overlooked in the rush of time. 
“ADVENTURES IN NEGRO HISTORY” tells 
part of that story—and tells it excitingly and 


ATTUCKS! 


SALEM! 


dramatically. The producers of this album 
have dug deep into history to find the names 
and facts, and have prepared this story of 
Negro contributions to America as an outline 
of adventure. Since it would be impossible to 
trace a complete history within the limitations 
of one album, only highlights of specific sto- 
ries are used, 


Some of the names you will hear are familiar: 
Crispus Attucks, first American to give his 
life in the War for Independence; Phyllis 
Wheatley, born in slavery, who became one 
of the nation’s finest poets; Frederick Doug- 
lass, fiery orator, writer, abolitionist, and 
statesman; and today’s Ralph Bunche. But, 
“ADVENTURES IN NEGRO HISTORY” throws 
new light, and adds new drama, to the words 
and deeds of these well-known Americans. 


DOUGLASS! 


PINCHBACK! DU BOIS! 


And some of the names and deeds will sound 
new: Nino, pilot in Columbus’ crew; Este- 
vanico, leader of a Southwest exploration 
party; Salem Poor, commended for bravery at 
the Battle of Bunker Hill; Paul Cuffe, dis- 
tinguished Colonial businessman and philan- 
thropist. 
“ADVENTURES IN NEGRO HISTORY” spot- 
lights the Negro in America from pre-Colonial 
days down to the threshold of today’s Space 
Age. It tells of daring and gallantry; of slavery 
and emancipation; of war and peace; of work, 
study, and play. 


It tells the exciting, and lasting, story of Negro 
contributions and is intended to give you a 
half hour of entertainment and enlightenment 
—one that you will want to hear time and 
time again. 


Your PEPSI-COLA BOTTLER is honored to present this 


record of living history, along with his sincere salute to 
all who by their deeds have helped make America great. 


COPYRIGHT 1963 HIGHLIGHT RADIO PRODUCTIONS 
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Psychiatric 
Consultations 


no. 9 


Drug Use 
Among Youth 


The increase in the non-medical use of 
drugs is a controversial and confusing 
issue which has elicited action and 
reaction at every level of society from 
the family to government. 


The Family Physician is not the least 
among members of the medical team 
who may find themselves armed with 
too little information when treating 
the profusion of medical and psycho- 
logical problems associated with mis- 
use of prescription drugs, dangerous 
consumer compounds, ethnopharma- 
ceuticals or hallucinogenic agents. 


This recording brings together the 
Family Physician with two psychia- 
trists, a pharmacologist and a young 
graduate student who, through their 
own experiences, are able to more 
fully inform the profession and give 
perspective to some of the dilemmas 
encountered in practice. 


Dr. Unwin has been closely involved 
with youth and reported on non- 
medical use of drugs to a federal 
commission. Dr. Segal has received 
authority from the federal government 
to research the properties of psyche- 
delic compounds. Both Dr. Garneau 
and Dr. McNally have been con- 
fronted with drug abuse problems as 
staff members of large urban hospitals. 
And the addition of a graduate stu- 
dent, who has been close to the drug 
scene, serves to provide an extra, 
realistic dimension to this colloquium. 


Ls ~_] 


Hoffmann-La Roche Limited 
Montreal 378, Canada, 


Dr. L. B. McNally 
Lakeshore General 
Hospital, 

Pointe Claire. 


Dr. Noel Garneau 
Director of the Child 
and Family Clinic 
for the Montreal 
Welfare Court. 


Dr. J. R. Unwin 

Director of 

Adolescent Psychiatry, 
Allan Memorial 

Institute, Montreal. 
Assistant Professor, 
Department of Psychiatry, 
McGill University. 


Dr. Mark Segal 

Associate Professor, 
Department of Pharmacology, 
Dalhousie University, 
Halifax. 


CMS 547 


The continent of Africa was long referred to as “The Dark 
Continent.” This designation was used for many reasons 
and, to our.mind, none really made any sense. It has been 
claimed by many that Africa contributed little to the universal 
culture of mankind. We maintain that this is a terrible error. 
The peoples of Africa have a cultural heritage that is brim- 
ming over with marvelous stories, poems and music. The role 
of the traditional story-teller throughout Africa is one of 
reverence, respect and significance. Each region of this vast 
continent is a veritable reservoir of stories rich and vivid in 
their portrayal of life and tradition. After many months of 
research the producers of this record have culled several folk 
tales which are herein presented. These stories tell warm, 
humorous and even sad tales of people simply going about 
and living their lives. 


Folk Tales, as defined in the dictionary, are ‘‘tales or 
stories handed down, by word of mouth, by the common 
people.’ Hence, different versions are told of the same story. 
Usually these tales tell of the religious beliefs, superstitions, 
history, customs and ambitions of the people. Their hopes, 
dreams and fears are often reflected in their folklore. An 
interesting feature of folklore is that many of the same plots 
and story lines appear in the folk tales of regions separated 
not only by distance, but by culture, language and religion as 
well. But this is only natural since, after all, folk tales are 
the stories and legends of the PEOPLE — and people are 


CMS 500 AMERICAN INDIAN STORIES FOR CHIL- 
DREN, VOL. 1—‘‘The Star Maiden’’—four 
captivating Indian Tales and Legends told 
by Anne Pellowski, story-telling specialist of 
N. Y. Public Library. 


CMS 501 AMERICAN INDIAN STORIES FOR CHIL- 
DREN, VOL. II—‘‘Of Gods and Ghosts'’—five 
stories told by Miss Pellowski in a spell- 
binding mood. 

CMS 502 THE SEVENTH PRINCESS AND OTHER 
FAIRY TALES—includes Eleanor Farjeon’s 
“Seventh Princess,’’ Original version of 
Cinderella, The Goose Girl, and a rare Kipling 
Fairy Tale from India, ‘‘The Potted Princess” 
told *by Anne Pellowski. 

CMS 504 ENGLISH FOLK AND FAIRY TALES—From 
The Joseph Jacobs Collection—told by Anne 
Pellowski. 


CMS RECORDS, INC. 
Library of 


OTHER FINE CHILDREN’S RECORDS AVAILABLE FROM CMS 


CMS 505 PEREZ AND MARTINA—A classic Puerto 


much the same the world over! We find that were we to 
change the names, the places, and a word or two, many tales 
from Asia would be similar to those of the American Indian, 
of English, Norse and even Greek & Russian tales and myths. 


Listen to these AFRICAN FOLK TALES and see how many 
stories from other cultures and areas they remind you of! 


THE STORYTELLER 

Bertha Parker was born in Tillman, South Carolina and was 
graduated from Benedict College in Columbia. She received 
her Master's Degree in Library Science from Atlanta Univer- 
sity and then pursued further study at Columbia University 
in New York City. Miss Parker was children’s librarian at 
The New Lincoln School in New York City and left this posi- 
tion to become assistant children’s librarian at The Library 
and Museum of the Performing Arts, a part of the New York 
Public Library System. She then became head children’s 
librarian at Countee Cullen Branch of the New York Public 
Library. 


Miss Parker has studied at the New York Academy of Theatri- 
cal Arts but it has been her work at the New York Public 
Library that has given her the vast experience needed to be 
an accomplished storyteller. Her manner is fresh and direct. 
Miss Parker is able to communicate a warmth and enjoyment 
that is so very apparent when listening to her perform. 


THE FOLK TALES ON THIS RECORD 


UMUSHA MWAICE is a variant on the age 
old Cinderella theme. The tale is excellent 
in giving a vivid account of tribal life. 


THE HUNTER AND THE ELEPHANT re- 
counts the relation of man to beast and 
who is in fact the master. 


HOW BEANS CAME TO HAVE A BLACK 
SPOT ON THEM is a simple “Just So” 
story delightful in its simplicity. 


GLOSSARY 


Several African words are incorporated in 
these stories. To help children unfamiliar 
with them they are herein defined. 


SHAMBA — garden, vegetable patch 
KRAAL — village 
UMAFASWA — cooking stones, stove 


The producers wish to acknowledge the kind 
assistance of the African-American Institute, and 
in particular Mr. Newell Flather, for their help on 
this record. 


Recording Engineer — 
Al Fait, RCA Studios, N.Y.C. 


The Giant Who Had No Heart In His Body 


CMS 506 


CMS 526 


CMS 530 


CMS 507 


Rican folk-tale. Told in English and Spanish 
by Pura Belpre. (With Text) 


POETRY PROGRAMS FOR CHILDREN, VOL. 
|—performed by Elinor Basescu. A wonderful 
collection of poetry, with pertinent com- 
ments introducing each selection. This re- 
cording is intended to introduce, explain 
and instil a love of poetry in children. 


POETRY PROGRAMS FOR CHILDREN, VOL. 
IlII—For The Very Young—performed by Eli- 
nor Basescu. 


POETRY PROGRAMS FOR CHILDREN, VOL. 
III—For Upper Elementary Grades 4 thru 7— 
performed by Elinor Basescu. 


NORSE FOLK AND FAIRY TALES—told by 
Anne Pellowski includes: The Squire's Bride; 
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The Princess No One Could Silence; The 
Way of the World; The Pancake. 


CMS 508 ASIAN FOLK & FAIRY TALES—told by Chris- 


tine Price includes: ‘‘The Valiant Chattee 
Maker" from India, ‘“‘The Boy Who Drew 
Cats"’ from Japan, “The Great Stone Fire 
Eater’ from Korea. 


CMS 514 FOLK AND FAIRY TALES OF THE NEAR 


EAST—told by Christine Price includes: The 
Slippers of Misfortune; the Serpent Fairy 
and the Magic Mirror; Sixty at a Blow. 


CMS 515 RUSSIAN FOLK AND FAIRY TALES—told by 
Christine Price includes: Kuzma Quick-Rich; 
Two Out of the Knapsack; The Twelve 
Months. 
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LAFF A161 STEREO 


DON SHERMAN is a product of the streets of the Bronx, where 
he says... “They have four and a half million stand-up comics”. 
He says that the marijuana problem could be solyed by Congress 
in one day... “if they held a joint session!” To which, in Don’s 
world, GOD could not remark ... “Oh, God!”’... but is heard to 
exclaim...“Oh, MYSELF!” 


“You figure it out! Here’s a desert we could have gotten out of in 
two, maybe three days straight walking. Instead, Moses has us 
here for 40 years! If that’s not a miracle... then you tell me what 
is! The way I see it, it all happened when He said “LET THERE 
BE GRASS”. Would you believe we’ve been stoned out of our 
minds on this desert trip, following this guy forty years? Waddaya 
say, Harry?” 


This DON SHERMAN is something else! After piling up a few 
thousand credits as a comedy writer for all of the top names for 
years, the man suddenly was trapped into standing up himself, 
found his voice and an unusual dimension of humor, and hasn’t sat 
down since. His credits include top clubs, television, college con- 
certs, records, commercials, writing, films and forever. His comedy 
reflects his deep-thinking funny world, and as you laugh you meet 
yourself, happily within that funny world, alive! DON SHERMAN 
is an insight, another way of looking at ourselves to find the joy of 
living. 

“Listen, Harry ...This guy Moses has to be some kind of a nut! 
First he gets us up at four o’clock in the morning, doesn’t even allow 
time to grab any leavening for the bread. Now for forty years we'll 
have to eat this flat, dry, lousy bread! Then, after working like 
slaves in the hot sun for a couple hundred years we run like hell 
to the Red Sea and don’t even get our toes wet! This kook makes 
like Cecil B. DeMille and here we are hotter and drier on the other 
side. And now, while he’s got us running all over the desert, he 
stops to climb a mountain! Would you believe he stays up there 
forty days and nights and comes down with two rocks he says we 
have to carry for the rest of the trip? Can you believe this guy? So 
we told him what he could do with his rocks and he had a fit. 
Smashed them on the ground into a thousand pieces. Just what this 
outfit needs... another temperamental writer! Now if he’d made 
them out of plastic...” 


LAFF with DON SHERMAN on LAFF RECORDS ... it’s a re- 
ligious experience. 
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JAMES P, STORER 
and 
PROJECT II 
present a : 
MICHAEL DREW — JOHN PETRONE 
production 


THE FLIGHT OF APOLLO ELEVEN 


music:‘by MICHAEL DREW and JOHN PETRONE 
technical supervision SHELDON GREENBERG 
creative supervision RENA BRENNER, 

SHEL HARPER, MARTIN BLOCK, ROY KING 
visual concepts EDWARD FRESKA 

graphic design MICHAEL McLAIN, 

TED SCHURDELL, TED KOLOZSVARY 

NASA consultants WILLIAM O'DONNELL, 
LES GAVER, KEN SENSTAD 

Executive Producer JAMES P. STORER. 
Arranged and conducted by 

JOHN R. PETRONE 


Apollo 11 astronauts Neil A. Armstrong, Michael Collins 

and Edwin E. Aldrin, Jr., were launched to the Moon by a Saturn V 
rocket at 9:32 a.m., July 16, 1969 from Complex 39A Cape Kennedy, 
Florida. Armstrong and Aldrin landed on the Moon July 20, 1969. 
They rejoined Collins in the Command Module circling the Moon 
on July 21, 1969, returned to Earth, splashed down in the Pacific 
Ocean and were successfully recovered by the U.S.S. Hornet at 
12:50 EDT on July 24, 1969. 


Side One 


BEFORE THIS DECADE IS OUT (Main Theme) ASCAP3:58 
President John F. Kennedy’s dramatic address (edited) to a joint 
session of Congress in May, 1961 which inspired a national 
purpose unique in history. 

LIFTOFF ASCAP2:56 __ 

“Thirty seconds and counting. . .” With a force equal to 160 million 
horsepower, a 3,238-ton Saturn rocket propells Apollo 11 

upward. Reaching a speed of 25,000 mph, the capsule — now on 
its way to the greatest technical achievement ever — finally 
escapes Earth's gravity. 


JOURNEY TO THE MOON (White Silence) ASCAP3:23 

As the crew of Apollo 11 begins the journey across a 238,000 mile 
gulf, they attempt to describe the indescribable . . . the visual 
wonder of a receding Earth. 


DESCENT AND LANDING ASCAP3:24 

“Four-thirteen is in...” The final, tense moments before 
touchdown as Eagle’s velocity and path control are resolved prior 
to descent. Then, the emotional, gentle collision with eternity. 


ONE SMALL STEP (CPTwoOH!) ASCAP3:07 
Neil Armstrong’s words are engraved in history as his first step is 
imprinted on the lunar surface at the Sea of Tranquility. 


THE DESOLATION ASCAP1:59 
Airless, soundless and lifeless for an estimated 4.6 billion years, the 
moon at last yields to man’s examination of its powdery surface. 


WHERE DO WE GO FROM HERE ASCAP1:59 

“I still feel all of the splendor, when | remember the dream came 
true. As we were rising and realizing nothing was in our way, we 
thought of where we had been, of never returning again, and where 
do we go from here? Come with me, fly away with me, and we'll 
walk again as we did then. Take me back again. Again. Where are 
we going? Where have we been? What are we trying to find? When 
will the next dream appear? And where do we go from here? 


OUR FATHER ASCAP3:09 

“Roger, understand . . . we're number one on the runway” Apollo 
11 begins its vertical rise from the lunar surface — one of the final 
links in an incredible chain of programmed precision which 
culminates with re-entry, splashdown and recovery. ‘“‘And-the flags 
are waving and the cigars are being lit up. . .” 


Side Two 
WHERE DO WE GO FROM HERE (VOCAL) ASCAP3:48 


LIFTOFF (Instrumental) ASCAP2:56 

WHITE SILENCE (Instrumental) ASCAP3:23 
TRANQUILITY BASE (Instrumental) ASCAP2:45 
ONE SMALL STEP (Instrumental) ASCAP2:32 
CPTwoOH! (CP2,) DISCO ASCAP2:59 

MAIN THEME (Instrumental) ASCAP3:58 
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Glossary of Terms CSM (Command Service Module) 
— contains crew and service 
AOS—acaquisition of signal. equipment. 

Apposition—the joining of Cutoff—abrupt shutoff of fuel 
modules during the mission, flow to rocket engine. 

such as lunar module with DOIl—descent orbit insertion. 


command module on the Launch window—interval of time 


return flight. and space favorable to a rocket 
Attitude Control System os ee launch. 

ie system that turns and main- oe 
tains a spacecraft in a required EMi(em) mney moguls: 
direction. LOl—lunar orbit insertion. 


Burn—period.of thrust MESA—modular equipment 
(fuel burning). storage assembly. 
Burnout—end of a TEl—trans-earth injection burn 


thrust period. TOl—trans-orbital insertion 
CM (Command Module)—contains —Trajectory—tlight path 
crew and main controls of spacecraft 


Commit—critical point, usually 
coninciding with major expen 
diture of fuel. 


Copy—confirmation 
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NASA transparencies — Recorded at GRAPETREE PRODUCTIONS — Copyngnt 1979 by 
Michael Drew and John Petrone All nghts reserved Unauthonzed public pertormance 
broadcasting and copying prohibited Special thanks to NASA for its assistance 
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side one 


Apollo 11 Blastoff \)) 


LEM Landing On.Moon _ 


Armstrong Steps On Moon — 4 
President Kennedy, May 25,1961... 


The Babylonians 

The Greeks 

Copernicus, Brahe, Kepler 
side two 

Galileo, Newton 
Science-Fiction ~ 
Congreve 

Verne 

Ziolkovsky 

Goddard 

OBERTH 


Race For The Moon!" 


Armstrong Reads Plaque 


For a free catalog write to: 
Sunset Records, Dept. SU 
6920 Sunset Blvd. 

Los Angeles, Calif. 90028 
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A historical summary 

of Man's 6000 year dream- 
froni the Babylonian Era 
Bb ht fo Ay loft 


Man‘has for centuries been intrigued, excited 
and fascinated,by jhe mysferies of the moon. 
Ours has been an endless search for more 
ieee? of thes ‘moon and haw it affécts us, 
0 in our daily lives. 
° * We invite-you and your. chfld. to ‘join us- 
in this search through the centuries to explore _ 


these mysteries.” 1 
“in, your hands, isone of the | most ‘informative - A 


-~LP’s ever assembled on the “subject of the 


“moon. Not merely an ‘amusing piece of enter- . 


tainment, we have compiled here forty- 
three fascinating minutes of. thoroughly 


documented facts. You will find yourself” : 


enthralled thréughout this thought provokin, 
FA voyage into time and. man’s mi 


‘Your, child will return again: ‘and again to 4 
i enjoy the fascinating discoveries of MOON — 


JOURNEY... and will find it a happy 


-addition and supplement to his library. The - 


* phenomenal “success of ‘Apolfo Eleven. 
"answers many of the questions ‘all men have - 
fruitlessly asked®&throughout the ages. As a- 
-Parent and no stranger to ‘questions, fhi 
~outstanding “educational value offers both 


“and your. child an. exceptional learning too! 


that gives the facts, and*the answers 


Produced, Written and Directed by Herb Galewitz 
ad Engineer: Robert Brown 
es Nasrator: Sid Paul 

The voles of Jack Curtis nd Ray Owens 
luction Coordinator: Dan Alvino 

Art Direction: Gabor Halmos 
Illustrations: Dennis Anderson 
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EUGEN ROSENSTOCK-HUESSY 
FAistory Must be Told 


ETER THIS glorious century of education, “1066 and all that” 
whirls in a disorderly commotion around our untrained recalcitrant 
memory. The Quatrocents, Pericles, the Mayas, Dante. Just when 

were they? Twenty-three civilizations went by. Why 23? In which order? 
Goethe, Shakespeare, Michelangelo — probably all to do with the Renais- 
sance. And this is history. Our perspective is one billion years backwards 
and one moment forward in time. So many beginnings, ascents, aspirations 
and a catastrophe at the end disproving any final meaning of it all. 


ceo In the meantime, we relish the anecdote that Hoover and Roosevelt did 
not say one word to each other at the inauguration in 1933, that Churchill 
when caught in Adamic innocence by our President, with great presence of 
mind joked, “You see I have nothing to hide from you.” We feel sorry for 
John Quincy Adams when he doubted the existence of a just God after 
Jackson cut down the trees Adams had planted near the White House. 
We tremble when we read of Eisenhower's helplessness towards the Russians 
in the occupation of Germany 1945, and we are encouraged when we wit- 
ness the successful improvisation of our gigantic war effort from North Africa 
to Berlin, from New Guinea to Tokyo. On the other hand we feel humiliated 
by the defeat of the Tenth Corps in Korea. 


ews From all this it is obvious that there are two kinds of history. They do 
not differ so much because one is nightmarish, the other bright. No, the 
difference seems to be that one is humiliating or elevating, but always getting 
under our skin. The other is too big and too far distant for both reactions. 


ces Could it be that this strange dichotomy is the result of a confusion in our 
minds? We do not seem to be sure where history belongs. Is it a rubbish 
heap of facts? Is it a tree of which we ourselves are either leaves or buds, 
seeds or fruits? 

cvs In the United States, the first response to this confusion has been a new 
emphasis on American history. American history seems to offer a way out. 
As far as it is history, it can be treated scientifically. And in as far as it is 
American, it appeals to our sympathies and our fears, our hopes and our 
gratitude. From the huge desert of historical facts as listed in an encyclopedia, 
American history has emerged like an oasis, in which the earth of hard facts 
and the heaven of strong convictions are able to meet and to look for their 
reconciliation. 


cx Of this wholesome relation to history, the listener should be aware, for 
then the desert of a hostile, meaningless history may change its aspect. The 
whole history of the race, whose innumerable branches have met in the 
New World, cannot be viewed as a graveyard of bygone civilizations, as a 
museum of artefacts, let alone as a desert. 


cv But, perhaps, history is the power to distinguish desert and_ oasis. 
Perhaps, it is neither knowledge nor sympathy, neither curiosity nor fear, 
What if it were an increase in power? Power, we are told, we all crave. 
I am not at all sure this is true. However, I am sure that the rattling bones 
of the historical past will make us feel feeble and unstable unless they cease 
to be cither facts and artefacts or anecdotes. History which is not harnessed 
as more power to you remains a nightmare indeed, The record tries to tell 
when history is transformed from a nightmare into more human power. 


co How is it done? The recipe is not hard to construe, for don’t we all 
know how people differ with regard to their own presence of mind? We 


* 
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know how few people take the moment in hand and rise to the occasion. 
Most of us know afterwards what we should have said or done in a trying 
situation. Later we think of the witty repartee, the stern rebuke, the en- 
thusiastic acceptance which would have been the right response. We all, 
then, have a treasure house of missed opportunities for making history. 
Presence of mind is a condition for entering history today. Without it, we, 
although apparent contemporaries, miss out on our own time’s history. But 
nobody has missed the bus of historical opportunity always. Some bright 
light permanently transfigures those hours in which we were up to the 
occasion. These hours are unforgettable. Our memory preserves them with 
an effortless certainty. These then are our own historical experiences, and 
they, and nothing else, should form the starting point for any mature person's 
dealings with history in general. Any moment in which you have risen to 
the occasion is one point in time which sustains for you all the ingredients 
of an historical event. It would be a fantastic detour to approach history in 
general without leaning on your own experiences of some presence of mind, 
some missed opportunity, some rising to the occasion. 


cw As soon as you have the courage to face your own successes and failures 
of making history, you immediately understand that history cannot help en- 
larging these experiences of the unforgettable presences of mind, of re-present- 
ing more and more such lived experiences. All history cannot do better than 
you yourself, Only, it can apply your own power for the unforgettable to 
more and more processes of life. Which is the power you derive from your 
own unforgettable moments? It is the power that keeps you from regressing 
behind these moments. The platform reached in these situations of oppor- 
tunity and decision constitutes the level of your personality, the degree of 
your human dignity, the height of your stature. Below this platform you 
cannot fall without lasting hurt. We create our own rank by the presence 
of mind shown in the various entanglements of our existence. 


evo If this is true, then all history cannot do anything else. All history gives 
you degree and stature, height and level below which we cannot fall without 
permanent hurt. 


evo Every other question about history depends on this last tenet. History 
does not deal with a bygone past as though it was the past. It deals with those 
events in which we can exercise ourselves our power of a presence of mind. 
That which cannot be represented as an exercise of our own power, may be 
considered unimportant, yes, unhistorical, 


cv All the tools and tricks, skills and labors of the historian center around 
this task of exercising our own power on an ever widening present. My 
Lae of seventy or eighty years does exercise my powers of the presence of 
mind and of making history. But the historian offers to add to these seventy 
or eighty years whole centuries, whole millennia. They become present parts 
of my present, thanks to the historian. Not the past as the past, but the past 
transformed into a present experience, we should call history. This is the 
only defendable purpose of history. This alone explains the character of 
history writing. This illuminates the proceedings of all great history, which 
must set us ablaze with the excitement of an opportunity missed or availed of, 
an occasion mastered or thrown away. 


ow And recognizing this purpose of history to give you power over an ever 
enlarging present, you perhaps will listen to a disc on the ways of history in 
the hearts of men and women without the confusion: Why history? 


* 
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70th BIRTHDAY PARTY; To honor Eugen Rcsenstock-Huessy on the occasion of his seven- 
tieth birthday (actually July 6) and to welcome him back from his recent trip ‘a 
Europe, friends, neighbors and students met for the weekend of September 29th at 
Bob O'Brien's farm in Tunbridge, Vermont. The three days were filled with many 
activities, but the highpoint of the weekend was the talk in three sessions, one each 
day, given by Eugen. These sessions are reported on below. 


Everyone present felt greatly indebted to Bob O’Brien for his hospitality, and also 
to Dan Goldsmith, Bob Heath and Roy Chamberlin who together with Bob made the 
occasion possible.Our appreciation bears reiteration here in print. v 


| THE SMALLNESS OF THE UNIVERSE: Professor Rosenstock -Huessy began his talk on 


Friday evening by reading from the Apocrypha the canticle of Hananiah Mishael and 
Azariah, which is remarkable for the strange order or hierarchy of the invocation 
spuken by the doomed men. Faced with immediate death in the fiery furnace, they do 
not pray to God for salvation of their persons until they have first asked individual 
blessing for all the creatures of heaven and all earthly creation. They project their 
own fear to the entire universe and this startling invocation is their saving, for they 
emerge from the flames unharmed. Until our time men had always invoked the 
Fe ane Se aisaveres, Doe tou y ts fe aS ee seas eae ey reel eS) epavitm oR clam pethe 
globe in 96 minutes (he universe hag become too small and familiar lor our prayers 
The former ‘heavenly bodies’ are simply missile targets - “we cannol invoke a bus 


stop.” 


While telling us to keep in mind this realization of the smallness of the universe, 
Professor Huessy went on to speak of the Technological Progress which had pro- 
duced the Sputniks, at the risk of our becoming pedantic he beseeched us to use in 
our thinking the following law which he felt would supply us with a guide for under - 
standing and combating the salient phenomenon of this century: 


very new technical development (such as the electric light or the atrplane or 
television) widens the space, shortens the lime and destroys a group, 


The Law of Technological Progress was clarified by examining the social effects of 
central heating. If, for example, a rural home has an electrically operated oil bur- 
ner, the space in use for the maintenance of the heating system may extend for hun- 


eek a A RE 


Il THE BIGNESS OF THE HOME: Saturduy morning we sat outside on | Bob (oy 


dreds or even thousands of miles The electricity probably comes from water power ~ 
on the other side of the state and the oil from South America. Thus, huge spaces off 
dependency have been created. On the other hand, the time involved in the owner ; 
heating his home is almost negligible, requiring seldom more than his adjusting the 
thermostat. Ey ‘ 
at 


Contrast this circumstance of exorbitantly widened space and almost non- exist 
time expenditure, with the demands of fireplace heating. It is hardly necessary 
point out how the space dt Ios ndency ef the living room fireplace may not have e 
tended beyond the confines « x the home ALBEIT, the owner hone his’ own wood 


devoted to its continued maintenance if the house was to remain wate Final 
group which existed But of ine a nece ssity pia one fanmen helped a ae 


fire, is destroyed. 


SVE TOL -Gineneet Me my SS 5 Se 
nvlogy has left scarcety any «i us oe odent us ovr denied etary 


able groups which 
stroyed. 


are eee in time”, and by all these hobbies men are eneeaine re 
the Law of Technological Progress, by attempting to “lengthen the ti 
fight the effects of the Law upon space, time and groups daily if we aren 
from them, but most of the so-called ‘leisure activities’ are not enoug 
real pele None of us can live on play. We have to live on nec. =i 
technolog¢cal progress has removed sv much necessity from our | 

upon te find other activities that it is necessary we must do. By the same 
trivial groups, just like ihe trivial use of time, will not END. “God bless neces: 
peald Eugen, if we can only see it. ; a 


the universe, and querying where we are to find anew this lost. dimens 
swer resides in the surprising bigness of the home. Consider, tob 
or the foyer = the regretiully vanishing entrance room of t 
decide, when M\ door is closed behind, who he is: whether o 


the aniegese and s second talk. He began by reminding us again of the 


who must wait in the haliway and never actually enters the home; : the 
hig action of confidently walking into the living rcom declares his status 
“doctor, who is priviegea io diiectly « diter The Dedrovili” The TeaLiway aac 
decision, a space in the home representative of the universal 

decide who they ar ea yes 


The living room is a\much different kind of space. In the living room we | 
books and current periodicals und perhaps a Bible in some corner. We ma, have 
reproductions of art from any era in history and possibly period furniture. The ma 
jority of American homes, until the present day, have had a fireplace, which is even — 
a pre-historical furnishing. We do not want in the living room steel appointments, 
but organic materials, like wood and textiles, for this room is like a universal his- 
tory and contains all the ages. It is here, too, that we converse with friends about the 
world, about politics and about society; and where we invite our relatives, who are 
often of different generations. We bring into the living room a microcosm of the 
world, past and present. 


It is a mistake to introduce into the living room those things which belong in the 


= Wes 3 “ a 


kitchen, an error very prevalent in recent years. The kitchen is a temporal room, 
existing on the twenty-four hour basis of providing daily meals, It is the room in the 
home which reflects more than any other the here and now, the present day plethora 
of time-saving gadgets and practical materials. In the kitchen one finds steel, 
chrome and aluminum and very few organic materials. The kitchen is literally up to 
the minute and the epitome of technical progress in the home. 


The master bedroom, where the husband and wife sleep, is the +.'¥y icundation of the 
home, It was not accidental that Penelope tests Odysseus’ identity alter twenty 
years of waiting for him, by provoking him to reveal the secret of their bedchamber 
Penelope, which means ‘steadfast’, preserved the integrity of her home by keeping 
the secret of the bedchamber until Odysseus returned. The bedroom also provides 
the cosmic rhythm of the household, like the paaing and setting sun, and is the seesrc 
of the home’s vitality. 


The dining room completes the time span of the home, for i is there that we con 

inoni the fature-ot a.ankind, :When we sil GOWit1OT aame@ai lOgelinu, peli pacwdue a 
stranger in our midst, we aro realising the common destiny of humanity. By the 

simpie act uf sharing, fering belore we tuke, we overcome cur antai nalyres and 

create the basis for all peaveful intercourse between men. 


The child in such a home is thus living in numerous realms of time and existence. 
As he wanders through the home, experiencing a metamorphosis in each room, he is 
preparing for the variety of transformations we go through as adults. The wife and 
mother who cares for the home is a cosmic representative tending a rich, varied and 
beautiful universe, and she, too, transforms as she fulfills the demands of each task 
in each room — from watering the flowers to washing the dishes to making the bed. 


The modern home planners, by thinking of rooms as merely ‘areas’, will, if we 
allow them, destroy the “bigness of the home.” Space is not just an area but 
“crystallized time,” and our aim in the home is not merely to save time, but to con- 
serve it as well. 


Il] CHANGE AND THE GREAT SOCIETY: On Sunday morning we gathered by the barn for 
the last session of Professor Rosenstock’s talk. In it we were cautioned about the 
prevalent misuse of the word ‘society’ today — the failure to distinguish between the 
meaning of ‘societies’ and ‘society’. We only do ‘society’ justice when we speak of 
the great society of all humankind which is yet to be founded. Membership in the 
United Nations does not supply us with a great society, for the UN is in many cases 
composed of not pops representatives, but scoundrels whose tyrannical rule is 
lacgely confirm |) y membership in the organization, UN recognition cam picyide 
status to an i ieaaaieateia Vemment Gulllcient to, ofiget inierma revolution ane just 
external interference. It is an inhibitor of change in a world which muat change. 


We cannot outlaw war and revolution for this is very often the only way to destroy theold 
and give birth to the new; and old and obsolete forms should die. “We must have 
cemetaries.” This does not imply that atomic war with complete destruction is in- 
evitable, but just the opposite. Atomic war is out of the question, but the impossibil- 

ity of this large explosion can only be maintained by our allowing small controlled 
explosions, which let off the steam of humanity and allow a controlled change. 

Change must now occur on a lesser level, or on a reduced scale. The future of the 

great society is dependent on the death of many old forms and old ideas, which now 

have to be transcended by countless small revolutions effected in cellular groups 

and by individuals. Herein lies a potential contribution by all of us — to break 5 
through the status quo of multi-societies with small explosions. 


N.S. F. Ree 


Side One 


BITES 

1. Oohhw! #1 
2. Oohhw! #2 

3. Unbelievable #1 

4. Unbelievable #2 

5. Jerk Off 

6. Ya Hear? 

7. Dat’s What | Tink 

8. Snapperhead 

9. Go F—k Yourself 
10. Howaya?! 

11. Blow Me 

12. I'll Make It Rain 

13. Sigh 

14. Cigarette, Exhale 
15. Sniff, Pop Click, Zip 
16. AaaaahGUZZSH! 


Side Two 


BITS 

54. Women Masturbate 

55. Manners In Bed 

56. Check List 

57. Scumbag 

58. Complete F—kin’ Damage 
59. My Balls 


60. Phone Sex 


Wo 
18. 
19), 
20. 
21. 
22. 
23. 
24. 
25. 
26. 
PX 
28. 
29. 
30. 
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You Should Get Cancer 
Shut Your Mouth 
You're A Jerk Off 

Ya F—k Her Like This 
Foreplay 

Balls Across The Nose 
He’s A Scumbag 

Stick Me, Frankie 

I’m Gonna Come 
Women’s Orgasms 
Mrs. Cohen 

Pull My Finger 

Big Fat Tits 

Big Nipples 


LINES 


31. 
32. 
33. 
34. 


You’re A Load 

A Great Laugh 
One Night Stand 
Cops 


RHYMES 


67. 
68. 
69. 
70. 
Tie 


Greeting Card, Thanksgiving 
Greeting Card, New Year’s 
Hickory Dickory 

Peter Peter 

Rhymes—Take 1 

Little Miss Muffet 
Jack-'n’-Jill 

Little Boy 


35. 
36. 
37. 
38. 
39. 
40. 
41. 
42. 
43. 


44. 
45. 
46. 
47. 
48. 
49. 
50. 
51. 
52. 
53. 


Munchies 
Masseuses 

Gold Rolex 

Turtle Wax 

Look On Guy’s Face 
F—ked Your Mother 
Ball Savvy 

Dump Truck 

A Good Bang 

Girls’ Spokesperson 
Camp Out 

That's A Gentleman! 
Black Guys 

White Girls/Black Chicks 
Bodybuilder 

One Earring 

He Complains 
Creative In Bed 

| Got An Idea 


Mother Goose 
Does She Suck 


. Rhymes—Take 2 


Eenie Meenie 
Doe A Deer 
Hickory Dickory 
Old Lady 


. Rhymes—Take 3 


Jack Be Nimble 
Little Boy 


Old Lady 


61. Redheaded Guys 
62. Rehab 

63. Aldo 

64. No Guilt 


65. Leno 


Jack Be Nimble 

Old Mother Hubbard 
Mary, Mary 

Peter, Peter 


Humpty Dumpty 
Old Lady 

Jack Horner 
Twinkle Twinkle 
Mother Goose 


Little Bo Peep 


66. 40 Too Long 


Mary Had A Lamb 
Hickory Dickory 


. Christmas Song 
. Buy The Album 
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KATE 
CLINTON 


I've always been told not to make light, generally when 
| was getting close to seeing something. Asa little girl 
trying to grow up Catholic, I'd go off to church with 
my Mom and Dad. Well, | was a happening kind of 
kid and | noticed things in my environment so I'd say 
to my Dad (with my best Beaver Cleaver face) ‘‘Uh, 
Dad, how come the priest is wearing the dress?’’ And 
my father would say to me, ‘‘Kath-a-leen (three 
syllables, big trouble) do not make light.”’ 


| call myself a feminist and a humorist — a fumerist. 
| fume and make light: light enough to see where we 
are going in these dark times, and light enough to 
move through these heavy issues. This is a women’s 


movement. 
we 
Ae. 


SIDE ONE 


FEMININE PROTECTION (8:11) 
THE SIGNER AND THE SIGNED (2:43) 


il 
2. 
3. WOMEN COMING TOGETHER (5:51) 5 
The scratch ‘n sniff sensor box accompanies this band, ALL MATERIAL BY KATE CLINTON ©®1982 
4. PENIS JOKES/STAND-UP COMEDY (4:46) 


Produced By: Making Light Productions — Kate Clinton, Susie Gaynes, Trudy Wood 
Recording Engineer: Susie Gaynes 

Editing Engineer: Marilyn Ries 

Cover Design and Photography: Trudy Wood 

SIDE TWO Production Consultant: Marilyn Ries 

Introduction By: Deirdre Neilen 

Patron Saint: Sister Mary Peter Pau! and Mary 


. TONGUES OF FIRE (4:39) 
AMYN, SISTER (10:41) ©® Whyscrack Records, a division of Making Light Productions 
i Subliminal goddess messages have been embedded in this band. All rights reserved, Unauthorized duplication is a violation of applicable laws 


_ SHE WHO LAUGHS, LASTS (5:26) All material on this record signed for the heterosexually impaired 


Do laugh, it only encourages her Bookings for Kate Clinton: Making Light Productions, PO Box 93, Cazenovia, NY 13035 
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Recorded Live at Andrews Inn, Bellows Falls, VT and Syracuse University, Syracuse, NY. 


The most important album of the year 


Discover what’s in the stars for you and your friends! GaSeos 


Astrelogy for Young Lyvers 


OR eke 


Wonderful for parties...the perfect gift for friends...a re 
you will play over and over. 


The stars and their birthdays. 
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Track 1 - Introduction Track 6 - Jul. 24 - Aug. 23: Leo Track 3 - Nov. 23 - Dec. 21: Sagittarius 
5 Mick Jagger, Gary Lewis, Drake Levin, Bobb Carl Wilson (Beach Boys), Dennis Wilson 
Track 2 - Mar. 21 - Apr. 20: Aries Hatfisid, Robert Horton, Bobby Fuller, Peter Chad Stuart, Dave Clark, Frank Sinatra 
: | O'Toole, Timi Yuro, Jill Hayworth, Billy J Sammy Davis Jr., Andy Williams, Roger Smith, 
Hayley Mills, Debbie Reynolds, Edie Adams, | Krammer, Jackie de Shannon, Edd Byrnes | Jane Fonda, Dick Clark, Freddy Cannon, Steve 
Julie Christie, James Drury, Marlon Brando, | Lucille Ball, Connie Stevens, Eddie Fisher, | Alaimo, Mike Smith, Kirk Douglas, Brenda Lee, 
Pearl Bailey, Tony Perkins, Jim Garner, Joan George Hamilton, Jackie Kennedy, John Rita Moreno, Connie Francis, Dick Van Dyke 
ere ore Bonacanish cette Dats, David Saxon, Robert Taylor, Fess Parker, Robert Patty Duke and Lee Remick 
ansen, Jane Asher, Doris Day, Dusty . Mitchum, Stan Freberg, Webb Pierce, Ror - 
Springfield, Jane Mansfield, Hugh O'Brian, Calhoun, Jimmy Dean, Debby Walley, George Track 4 - Dec. 22 - Jan. 20: Capricorn 
Simone Signoret, Sarah Vaughan, Jack Webb, Shearing, Robert Culp and Molly Bee 
Bobby Vinton, Dirk Bogarde, Arthur O'Connell, Marianne Faithful, Elvis Presley, Paul Revere, 
Warren Beatty, Dick Chamberlain, Roger Miller, 2 Davey Jones, Mike Nesmith, Jack Jones, 
Gregory Peck, Roberta Shore, Chuck Connors, Track 7 - Aug. 24 - Sep. 23: Virgo Harry Guardino, Ava Gardner, Humphrey 
Tony Dow, Michael Ansara, Elizabeth Bogart, Steve Allen, Richard Widmark, Del 
Montgomery, Robert Walker Jr. and Henry David McCallum, Tuesday Weld, Ronny Dove, Shannon, Russ Tamblyn, Danny Thomas, Nancy 
Mancini Bill Medley, Al Jardine, Ingrid Bergman, Liz Sinatra, Larry Storch, Bob Denver, Lawrence 
| Ashley, James Coburn, George Maharis, Mitzi Harvey Sa! Bins Eran Se Jr, Row 
= = . Gaynor, Bob Newhart, Elia Kazan, Cliff aylor, Lloyd Bridges, Randy Boone, Debbie 
Track 3 - Apr. 21 - May 21: Taurus Robertson, Earl Holliman, Jimmy Rodgers, Joey ena eave Davicl Buttiny ' 
Heatherton, George Chakiris, Peter Falk, emptations), Phil Everly (Everly Bros.), 
ROME RS TT Sa eas Frankie Avalon, Joni James and Ray Charles. Shelley Fabres, Tippi Hedren, Joan Baez, 
Lesley Gore, Eric Bourdon, Jack Paar, Irving GassiusiClay,\Danny/Kayeland|Sandy/Koutax: 
Berlin, Cherilyn La Pierre (Cher), Bing Crosby, . H 
Sandra Dee, Audrey Hepburn, Bobby Darin, Track 5 - Jan. 21 - Feb. 19: Aquarius 
Glenn Ford, Rick Nelson, Tommy Roe, Doug Sonny Bono, Gene Pitney, Fabian, Troy 
McClure, Anna Maria Alberghetti, Trini Lopez, Donahue, Paul Newman, Mia Farrow, Dorothy 
Henry Fonda, Perry Como, Dwayne Hickman, Malone, Eva Gabor, Zsa Zsa Gabor, Kim 
Nancy Kwan, George Gobel, James Stewart, Novak, Peter Tork, Donovan, Steve Reeves, 
Raymond Burr, Rick Jason and Robert Bill Bixby, Dean Jones, Eartha Kitt, Donna 
Montgomery. Reed, Anthony George, James Franciscus, 
al AAA Garry Moore, Suzanne Pleshette, Don Everly, 
Track 4 - May 22 - June. 21: Gemini Clark Cable, Stuart Whitman, Tom Smothers, 
Ronald Reagan, Jack Lemmon, Robert Wagner, 
Bob Dylan, Cilla Black, Carroll Baker, Charlie Bobby, falc kathy OTe NG ENE: SSeS 
Watts (Stones), Mike Clarke (Byrds), Bob Hope, ennessee Ernie Ford, George Segal, 
Dean Martin, Gordon Waller (Peter and SID E TWO Vic Morrow, Jack|Benny, Hugh Downs, 
Gordon), Paul McCartney, Tom Jones, Susan eat Blcom, caesar Rometoy Gene Fitney, 
Strasberg, Brian Wilson, John Wayne, Tony 9 ack Palance, Lee Marvin and Lou Christie. 
Curtis, Judy Garland, James Darren, John F. Track 1 - Sep. 24 - Oct. 23: Libra 5 
Kennedy, James Nabors, Andy Griffith, Linda , Track 6 - Feb. 20 - Mar. 20: Pisces 
Scott, Pat Boone, Gardner McKay and John Lennon, Chuck Berry, Mickey Rooney, : 
Gene Barry Pat Suzuki, Juliet Prowse, Julie London, Donna Sandy Shaw, Brian Jones, Mary Wilson 
f \ Douglas, Brigitte Bardot, Johnny Mathis, Julie Koupremes)) Been Hotrenced Mark Plndseys 
Andrews, Jerry Lee Lewis, Marty Robbins, Gene ike Love, John sebastian, Elizabeth Taylor, 
Track 5 - Jun. 22 - Jul. 23: Cancer ee Autry, Georganenpardh Al Machaas George C. Lynda Byrd Johnson, Mickey Dolenz, Mike 
. . Scott and George Nader. “Smitty” Smith, Jim “Harpo” Valley, George 
Peter Asher, Ringo Starr, lan Whitcomb, Harrison, Mitch Ryder, Nancy Wilson, Richard 
Natalie Wood, Van Cliburn, Helen Keller, . Beymer, Gary Lockwood, Brian Jones, Peter 
Stephen Boyd, Red Skelton, Nelson Track 2 - Oct. 24 - Nov. 22: Scorpio Fonda, Sidney Poitier, Joannie Sommers, 
Rockefeller, Barbara Stanwyck, Susan Diane Baker, Jackie Gleason, Johnny Cash, 
Hayward, Gina Lollobrigida, Joey Bishop, Della Annette Funicello, Dick Dodd, Herman, Petula Joanne Woodward, Sam the Sham, Sharon 
Reese, Merv Griffin, Janet Leigh, Vince Clark, Dino Martin Jr., Robert Vaughn, Grace Huguney, Dinah Shore, Harry Belafonte, Bob 
Edwards, Nick Adams, James Cagney, Art Kelly, Tony Franciosa, Mike Landon, Burt Conrad, Desi Arnaz, Gig Young, Samantha 
Linkletter, Don Knotts, Olivia de Havilland, Lancaster, Charles Bronson, Elke Sommer, Eggar, Dean Stockwell, John Smith, Donna 
Chris Noel, Louls Armstrong, Steve Lawrence, Susan Kohner, Brian Hyland, Dick Smothers, Loren, Keely Smith, Lawrence Welk, Jerry 
Yul Brynner, Tab Hunter, Diahann Carroll, Marlo Thomas, Michael Callan, Richard Burton, Lewis, Nat Cole and Car! Reiner. 
George Hamilton IV, Paul Burke, Terence Billy Graham, Marcello Mastroianni and ¥ 
Stamp and Bobby Sherman. Jonathan Winters, Track 7 - Closing 
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1 
ASTROLOGY 
ALBUM 


Featuring interviews with people who believe in 
astrology—and some who don't—including 
popular recording artists 

JEREMY CLYDE of Chad and Jeremy (Aries) 
DAVID CROSBY of The Byrds (Leo) 

CHAD STUART of Chad and Jeremy (Sagittarius) 


JOHN MERRILL of The Peanut Butter Conspiracy 
(Capricorn) 


Side 1 
INTRODUCTION (a:03) 
ARIES (2:42) 
TAURUS (2:45) 
GEMINI (3:10) 
CANCER (258) 

LEO (3.08) 

VIRGO (2:55) 

Side 2 

LIBRA 3:17) 
SCORPIO (2:30) 
SAGITTARIUS (3:33) 
CAPRICORN (3:13) 
AQUARIUS (3:14) 
PISCES (3:38) 


The selections are BM! 


Music Written by Gary Usher and 

Richard Podolor, Raul Abeyta, Tony Greco, 
Robert Calderwood 

Produced by Gary Usher 

Music Arranged and Conducted by 

Gary Usher 


Material Written by Phil Austin 

Ron Budnick 

and Gary Usher 
Narration by Phil Austin and Ron Budnick 
Effects Production: Ron Budnick 


COLUMBIA 


THE EARLY HISTORY OF ASTROLOGY 

The dawn of mankind’s study of astrology probably 
occurred at the advent of his observation that the 
heavenly bodies formed patterns which affected 
events on Earth. The movement of the planets in our 
solar system against the background of the constella- 
tions, the signs of the zodiac, established these 
patterns. 


The earliest records of this study were found in Chal- 
dea (Babylon), dating back to 3000 B.C. The Chal- 
deans, in turn, instructed the priests of the Egyptian 
pharaohs. From Egypt the knowledge spread to 
Greece, influencing the thought of Plato and Aristotle. 
Hippocrates, ‘‘the father of medicine,” used astro- 
logical deductions for medical diagnoses. 


The Roman adoption of Greek culture included the 
astrological lore, and again its influence is evident in 
the thought of Cicero and Seneca. Arabia contributed 
mathematical precision to the stellar science; while 
the Saracens are credited with its introduction into 
Spain in 700 A.D. The Moors carried the ancient wis- 
dom from North Africa to Europe in 1237 A.D. 


In the New World, the Mayans, Peruvians and Aztecs TM Scorpius 
were all versed in astrology. ’) 


During the Middle Ages, great advancements were 
made in the science of astronomy by men who were 
known as astrologer-astronomers. From Nicolai Co- 
pernicus, Tycho Brahe and Johann Kepler, to Galileo 
Galilei. This tradition was continued in the seven- 
teenth century by Sir Isaac Newton. When he was 
derided for his belief in astrology, he replied, ‘Sir}| 
have studied it, you have not.” 
In our own era, the famous psychiatrist, Carl Gustav 
Jung, investigated the effect of the stars on human 
behavior and employed astrologers on his staff. 
From this history, it is evident that as long as man 
seeks to know his relationship to the universe, the 
study of astrology will continue to exist. 

—Helen Westcott 
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petal and Clairvoyant Predictions 
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June 21 - July 21 
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Astrological and Clairvoyant Predictions 


When you meet Maurice Woodruff, as you do on this disc, he gets you and there is no going 
back. Only forward. 

Ask Mrs. Onassis. He forecast her marriage. Ask Princess Grace of Monaco. He cast the first 
horoscope for her son and heir, Prince Albert of Monaco. Ask Queen Elizabeth. He has de- 
scribed what the future holds for Prince Andrew of England. 

Ask hundreds of film stars, politicians and personalities from all walks of life. He has been 
consulted by so many the list reads like an international “Who’s Who.” 

Above all, ask the thousands of people who watched the W.N.E.W. T.V.’s “Maurice Woodruff 
Predicts” show where he scored the highest premiere rating in the station’s history. Week 
after week he invited ordinary men and women to sit down and ask him to predict 
what was going to happen to their personal lives, their relatives, loved ones, 
business prospects, show business chances and countless other 
intimate queries. 

Maurice Woodruff, with his great gift of clairvoyance, in 
front of the penetrating T.V. camera advised, soothed and 
predicted for people of every colour and creed. His 
greatest joy was to welcome some of these grate- 
ful folk back to the studio weeks later and heard them 
confirm that he had been right. His forecasts true. 

Maurice, inherited his “gift” from his mother, 
the late Vera Woodruff, the most celebrated 
Society Clairvoyant of the 20’s and 30’s. It was 
only after he left the British Army in 1947 that he 
began a fulltime career in the art of prediction. 

Nowadays the name Maurice Woodruff is 
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seen and heard around the globe. He has achieved worldwide fame. His predictions appear 
regularly in leading journals and newspapers. His many books keep the printers busy in 
several languages. His weekly mail is a permanent load for the British and American Postal 
Services. He is a regular guest on all the big international T.V. “Talk” shows. His stage per- 
formances in London are always packed. His rare nightclub appearances, a sell out. 

But what about the private man? Very private. Happy to supervise the domestic details in 
his two English homes and New York apartment. Happy to cuddle his cat Patrick and gaze at a 
remarkable collection of glass and china swans. When he feels like giving a party for his friends 

—the invitations are priceless. “Astrology” the enc yclopedia will inform you is the science 
of forecasting events on earth by observation of the fixed stars and the sun, moon 

and planets. It was the most significant art of the Greek civilization. Today it 
is applied to dream analysis, prenology, handw riting analysis, dice, palm- 
istry and even tea leaf reading. Maurice Woodruff, the Clairvoyant 

is a master of astrological interpretations. 

In this recording he predicts the general trends of luck and 
fate for your particular Zodiac Sign. He tells of the 
characteristics common to that sign. He indicates 

some of the general trends in store for you in the 

coming year. He names your luck bringers. He fore- 
casts the tide of events month by month. After 
listening carefully to both sides of this album 
you will have a new sense of direction and 
foresight into your future because when 
Maurice Woodruff speaks you only go forward. 
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Here’s what an internationally 
renowned writer says about 
Sydney Omarr’s analysis of you! 


Henry Miller, one of the world’s most re- 
spected and controversial authors, is fasci- 
nated with Omarr’s astrology and interpreta- 
tion of the zodiacal signs. Here he tells why: 

Presumably every one is familiar with at 
least one sign in the zodiac—his own. But is 
he? After listening to a description of one’s 
sign, as outlined by Sydney Omarr, even the 
most knowing individual may well be aston- 
ished to discover some of the hidden aspects 
of his nature, or at any rate, some aspects 
which he has either ignored or preferred to 
orget. 

We see what we want to see, we hear what 
we want to hear, whether it concerns the 
vorld, ourselves, our friends or our loved 
ones. The great opportunity which astrology 
offers is to permit us to see whole. If we are 
not blind and prejudiced we may, through 
astrology, discover disagreeable traits not 
only in others but in ourselves as well. Whether 
we can do anything to correct our faults is a 
question. It is assumed that once we know our 
shortcomings we can overcome them, but this 
is a problem each individual has to solve for 
himself. At the worst, which happens to be the 
best, we can learn to accept ourselves for 
what we are and not look for miracles 

The amazing thing about Omarr’s analyses 
of the various signs is that, though there are 
millions who fall into each category, a Capri- 
corn individual or whatever he may be will 
recognize his portrait unmistakably. He will 
wince, chuckle, grin, be irritated or nod ap- 
provingly as thie many and varying aspects of 
his personality are told off. He may regard 
such delineation as uncannily accurate or 
brush it aside as some sort of happ\ coinci- 
dence. But, whether skeptic or believe 
will not be able to deny the impact of these 


Sydney Omarr 


SIDE ONE 
ALL ABOUT YOUR SIGN... 


SIDE TWO 
HOW THE 11 OTHER SIGNS OF THE 
ZODIAC RELATE TO YOU... 


©, 
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revelations. If he wishes, he can verify Omarr’s 
readings by analyzing subjects of the same 
sign as his own among friends, lovers, busi- 
ness associates or world figures in no matter 
what realm. 

Forewarned, forearmed, the saying goes. 
How well it works depends on the individual. 
The purpose of astrology is not to teach one 
how to thwart destiny but how to live up to it, 
in accordance with it. In other words, to be- 


(on ware. Human beings are neither good 
no but a mixture of both. The same is 
true the twelve signs of the zodiac. We 


carry within us something of every sign. We 
cannot hope to achieve perfection, but we can 
hope to make the most of the qualities we 
were endowed with at birth. 

To become truly unique individuals is the 
goal, not happiness, money, fame or some 
pleasant permanent st te of being. To be 


be a thief, a prostitute \ _acriminal, as much 
as if one chooses to be a saint, a statesman or 
an artist. It takes all kinds to make a world; 
every role is as important as the other. The one 
thing you cannot expect, no matter what your 
sign, is to be something other than you are. 

| don’t know of any work on astrology which 
gives such a full, penetrating analysis of the 
characteristics of the signs of the zodiac as 
Sydney Omarr has put together. What we have 
in these recordings is the result of many years 
of study and experience, plus an uncommon 
insight and a fundamental love and under- 
standing of human nature. 

Henry Miller 
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Jacket by Peter Kilham 


ALAN C. BEMIS 
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1, MY FATHER & HIS STANLEY STEAMER. Colburn. 
2, BROTHER BILL DOESN'T KNOW EITHER. Tom Dowe 
3, / WENT STONE BLIND. --- Francis Colburn. 


4, AWAY FROM HOME TOGETHER. --- Alan Bemis. i 
5, JUNIE BOY. 6, SUCTION. Ss 
Colburn. Alan Bemis. 
7, HY PIG. 2 cies Pe TRUDIE INCE 
Colburn. . Alan Bemis. Zz As» 
9, MY MOTHER WAS A LADY. Songs: Trudie Ince. £ “4p g 
10, BIRD IN A GILDED CAGE. Piano: John Lea. Gy EDISON RECORDS 
nN : ©1962 Pe 3 Vag i tiptrees of 
%_ Broll Yankees Inc. ; arlie Johnson 
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STANLEY STEAMER 
kindness of 
Henry Shepard 


1, WE STAY WELL UP HERE. Francis Colburn. 
2, WES TEWKSBURY'S PHONOGRAPH. Peter Kilham. 
Songs played on it: 


THE WhHISTLER AND HIS DOG. 


DY12 | ® siFB 


3, DISSERTATION ON STORE TEETH. Francis. 
4, MY TEETH AND MY PHONOGRAPH. Peter. 


Banjo solo played on tt: 
HOT STUFF PATROL, by Vess L. Ossman. 


Proll Yankees Ine: 
PROVIDENCE 6, RHODE | SLAND 
WRITE FOR CATALOG 
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HORSE NOISES 
kindness of 
Ann &. Day 


e 15. Government offices are indexed as 


follows: name of the body (federal, 
state, city, etc.); name of the depart- 
ment, bureau or other division as a 
subtitle: 
e.g., United States Government 
Labor (Dept. of) 
Labor Statistics (Bureau of) 
16. Married women's names should be 
filed according to married surnames, 
followed by the Christian name. Type 
the husband's initial or name in paren- 
theses, if possible: 


e.g., Name: 
Mrs. Robert B. (Carolyn C.) 
MacDonald 
File as: 


MacDonald, Carolyn C. 
(Mrs. Robert B.) 


NUMERICAL AND GEOGRAPHICAL FILING 


1. 


NUMERICAL 

This filing system utilizes numerically ar- 
ranged filing folders, cross-indexed with 
alphabetically arranged index cards. One 
index card is made up for each file folder, 
and filed separately in alphabetical order. 
Numerical filing is most satisfactory where 
each job, client or subject has an identi- 
fying number; confidential records must 
be filed; extensive permanent cross- 
reference is necessary; or a file is expand- 
ing rapidly. Its one drawback is that two 
searches must be made every time papers 
are withdrawn or filed: one of the card 
index and one of the files to locate the 
material. A sample of a numerical filing 
card follows: 


File #: 10371 Name: Harkins, George Joseph 
Crown Research Associates 
10 Oliver Street 
Bakersville, Virginia 


For additional Information see 
20341 


A numerical arrangement may also be 
used to simplify a subject file. If you work 
for a personnel director and handle job 
applications, a numerical file might be 
very satisfactory. For example: You might 
use 500 as the index number indicating 
applications. The categories might be 
typists, secretaries, editors—both experi- 
enced and inexperienced. Give each 


bb Copyright MCMLXVI/ 
p Bureau of Business Practice 


Waterford, Connecticut 


classification a number and indicate by 
letter their experience: 


1. Editors 
a. experienced 
b. inexperienced 
2. Secretaries 
a. experienced 
b. inexperienced 
3. Typists 
a. experienced 
b. inexperienced 


Thus, an application marked 500-3b would 
indicate an inexperienced typist. One final 
caution: When filing numerically there is 
always a danger of transposition of num- 
bers. It's extremely easy to type 932 in- 
stead of 923. 

GEOGRAPHICAL 

This is similar to the subject file except 
that the subjects are locations. Com- 
panies having a large sales organization, 
with many territories of the country repre- 
sented, might find this type of filing most 
satisfactory. 

Geographical filing is most generally used 
by large sales organizations because they 
are more interested in a review of a cer- 
tain territory than in a particular company 
or individual. 

This type of filing also requires the use of 
a name card for each man, containing all 
pertinent information such as: name, divi- 
sion, location, company, etc. 

The principal heading could be the region, 
district or state; the next, a subheading 
for town or city; the last, the individual's 
name. 


DECIMAL, CHRONOLOGICAL, AND DOCKET 
FILING 


ile 


Decimal. 

The decimal system (actually known as 
the Dewey decimal system) is used ex- 
tensively by large corporations and librar- 
ies. It is usually maintained by a large 
filing department and a secretary in a 
small office would not find this a satis- 
factory method. However, it isn’t wasted 
knowledge because it makes intelligent 
use of a library easier. 

Under this system, all records are classi- 
fied under 10 or fewer principal headings, 


numbered from 000 to 900. Each heading 
is divided into subheadings, numbered 
from 10 to 90, preceded by the applicable 
hundreds digit. Each subheading may be 
subdivided, numbered 1 to 9, preceded by 
the appropriate hundreds and tens digit. 
These can be broken down as far as .1 to 
.10, and so on. 


EXAMPLE 
Useful Arts 600 
Engineering 620 
Mechanical Engineering 621 


2. Chronological. 


This type of filing is used in addition to, 
not in place of, other systems. Carbons of 
all outgoing correspondence, memoran- 
dums, bulletins, and reports are filed by 
date. This is especially useful when you 
have a request from your boss for a cer- 
tain communication and he can remember 
only that it was handled in November and 
involved a complaint about an order. 

This is the file that can also bring your 
boss quickly up to date after an absence. 
By glancing through the dates covered, 
he can see just what you have taken care 
of while he was away. 

The Docket File. 

An uncommon use of subject filing is a 
docket file. It is used mainly in law offices 
and large construction companies where 
all papers concerning a particular case or 
job must remain together. Each letter or 
instrument is placed in chronological 
order and bound. Thus, papers arranged 
in pad form do not become separated and 
can be examined without fear of one 
being lost. When all material has been 
collected, the docket is closed and an 
inscription is placed on its side. 


EXAMPLE 


Curtis Elevator Company 

118 State Street 

New London, Connecticut 

Equipment installed in 

Mohican Hotel 

29 State Street 

New London, Connecticut 

Contract awarded—November 18, 1963 
Final Inspection—January 7, 1964 
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As several million people know by heart, their lives changed 
the day an overweight New York City housewife reached for the 
telephone instead of the cookie jar 

Jean Nideteh had been unsuccessfully battling an extra 72 
pounds for years. The time was 1961 and her latest effort had 
been triggered by a neighbor’s innocent inquiry as to when the 
bulky Mrs. Nidetch was “due! Since she wasn’t even pregnant, 
a dismayed Jean sped to the New York City Board of Health 
Obesity Clinic, in frantic search of a diet that would “work? 

The one she was provided with had been created by the es- 
teemed Dr, Norman Jolliffe. It was well-balanced nutritionally, 
but Jean couldn’t keep Aer balance with regard to extra-curricula 
nibbling! Obviously, another ingredient was needed, and Jean 
supplied it—on the inspired afternoon when she called “six fat 
friends” to come over and TALK... 

The rest is history. 

The small group that gathered in Jean’s living room found 
themselves confiding experiences they had never shared with 
anyone: about boxes of chocolate cookies hidden in bathroom 
hampers; about midnight “checking” of refrigerator lights... 

And as they shared, another light went on, shedding illumina- 
tion on the lonely world of the overweight. 

Within months, pounds amazingly subtracted, and the group 
multiplied, just as amazingly. For word spread, and calls poured in 
from every quarter of the City; calls from desperate, overweight 
individuals who had heard that they were no longer alone... 


SIX TELEPHONE CALLS THAT TURNED INTO A LEGEND! 


And so, the Weight Watchers Organization was born. 

In the yea: ince then, Weight Watchers has grown into the 
largest, most respected weight control organ ion in the world, 
Some half a million members— of varying ages, races, creeds 
attend weekly classes around the globe: in all 50 of the States; in 
neighboring Canada, Mexico and South Ameri in Puerto Rico 
and the U.S. Virgin Islands; across the seas in Europe, Africa, 
Australia, New Zealand, the Near East and Far East. 

Everywhere that Weight Watchers has planted roots, hope has 
sprouted, The food plan is supervised and constantly updated by 
a renowned medical and nutritional team, making it the most 
scientifically advanced weight control program in the world. 
Weight Watchers classes blend in another potent ingredient: a 
Personal Action Plan. This behavior change oriented program 
assists participants in gaining control over their eating habits. 
Members feast on inspiration from each other, and from a lecturer 
who has fought—and won—the same battle of the bulge. Vic- 
tories range from a handful of pounds to unbelievable hundreds; 
and the words “Weight Watchers member” are understood — and 
respected —in almost every language. 

Of course, the first “member” — Jean Nidetch — not only turned 
into a stunning figure, but a world-famous one. Her global appear- 
ances draw audiences of thousands, eager to see and hear “our 
Jean”; and her countless TV appearances lure millions of viewers. 

For them —as for Jean — those famed phone calls bridged “long 
distance”; The incredible distance —from a fat life to a thin one. 


There are WEIGHT 
WATCHERS classes 
throughout the 
United States and 
Canada. Classes are 
held mornings, 
afternoons and evenings 
in most neighborhoods 
convenient to you. 
For the class near you 
or for more information 
about the WEIGHT 
WATCHERS Program, 
consult your local 
telephone directory or 
write to: 

Weight Watchers 
International, Inc. 

800 Community Drive 
Manhasset, N.Y. 11030 
Dept. PI 


This recording was made by Jean Nidetch for you in the hope that her 
thoughts, her experiences and her suggestions will help anyone who has 
a weight problem to begin to do something about it—be it 100 lbs., or 
10 Ibs. 

On the first record—Jean talks of her own experiences... her work with 
overweight people... her reactions to some of the excuses given for over- 
eating...how your friends and family can be of help to you and what 
you can do to cope. 


ity with which she deals with the various problems will delight you. You 
will identify with much of what she has to say and Jean’s honesty, will, 
we are Sure, give you new faith in yourself and the impetus to lose the 
weight you’ve been promising yourself you’d get rid of. 

The second record deals with answers to questions posed to Jean, which 
she responds to in her direct and humorous style. You will find yourself 
and your problem somewhere in this recording...and we all hope we 
have achieved our goal, which is to let you know that you are not alone 


Her insight into the problems of overeaters— and the humor and human- and that something can be done. 


THE MAGIC OF WEIGHT WATCHERS 
JEAN NIDETCH 


SIDES A and B 
Jean Nidetch thinking out loud 
SIDE C 
BAND 1...A Helping Hand * BAND 2...Diets > BAND 3...Counting Calories * BAND 4... Rates of Weight Loss 
BAND 5...It Takes Time » BAND 6...Scales* BAND 7... Temptations « 
SIDE D 
BAND 1... Restaurantse BAND 2...Straying from the Path 
BAND 3...Exercises? * BAND 4...Conclusion 


“WE’RE GONNA MAKE IT” AND “WHATEVER HAPPENED TO...?” WORDS AND MUSIC BY BILLY BARNES, COPYRIGHT © 1973, BILBAR MUSIC CO. ASCAP 


SPECIAL 


Weight Watchers Magazine article Copyright, 1968 Weight Watchers Twenty First Corporation, All Rights Reserved. 
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© WEIGHT WATCHERS INTERNATIONAL, ING. 1976 STEREO 


THE CONTENTS OF THIS ALBUM BELONG TO WEIGHT WATCHERS INTERNATIONAL, INC., 
AND MAY NOT BE USED FOR ANY PURPOSE WITHOUT THE PERMISSION OF THE OWNERS. 


A CUSTOM PRODUCT OF 
PICKWICK INTERNATIONAL INC. 
WOODBURY, N.Y. 11797 
PRODUCED FOR PICKWICK INTERNATIONAL BY AMANDA ARMSTRONG + SCRIPT BY MARGARET ALBRECHT + MUSIC PRODUCED BY AL HARVEY +» MUSIC ARRANGED AND CONDUCTED BY ANGELO DIPIPPO 
COORDINATOR FOR WEIGHT WATCHERS INTERNATIONAL INC,WARREN ADAMSBAUM,V.P, COMMUNICATIONS + COVER PHOTO BY GORDON MUNRO 


WARNING: Unauthorized reproduction of this recording is prohibited by Rederal Law and subject to criminal prosecution, 


Weight Watchers is a registered trademark of Weight Watchers International Inc. 
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There's no sensible reason for a 
radio show to go on,tour, Dallas 
Townsend doesn't take the CBS 
“World News Roundup” around 
the country ina truck, Bob 


~~ doesn't tour, neither does Ray, 


and neither do Brent or Todd or 
‘Troy, your local DJs, There is no 
need for a radio show to tour be- 
cause, of course, the radio signal 
itself travels, meaning that the 
radio performers can stay in one 
place and still be heard by an aur 
dience all around the broadcast 
area. That is why so many peo- 
ple are going into radio now— 
old carny shills and circus per- 
formers and medicine show mu- 
sicians: no more long drives to 
distant towns and setting up the 
tent and worrying about wind- 
storms, You just turn on the 
microphone and sing or talk into 
it) and radio does the rest! 

Our show has done tours 
twice a year since 1975, perform- 
ing in town halls, auditoriums, 
gymnasiums, churches, band- 
stands, ballrooms, theaters, the 
Duluth train depot, a college caf- 
eteria, at Minnehaha Park and 
Lake Harriet, on a football field 
and on an island in the Missis- 


-sippi, and we do it for four rea- 
sons, none sensible, 


Unlike most shows, ours can’t 
afford to take an audience sur- 
vey. The audience is so small 
that the cost of the survey per 
listener would be enormous, 
and so we need to travel around 


~ to make sure there still is an au- 


dience. I've never believed in 
those surveys anyway. A survey- 
or comes to your door and asks 
which shows you listen to, it's so 
easy for a person to lie and say, 
“Oh, the Home On The Prairie 


show, of course!” You don't real- 


ly, you're too busy on Saturday 
nights, but you think you 
should, so you say you do, On 


~ tours, however, when people 


claim to like the show, we can 
grill them and make sure they 
really do, (Oh yeah?” we say, 
grabbing the fan by the lapels. 
“What's Fr. Emil’s last name? 
What do Powdermilk Biscuits 
come in? Name all the Dales 
where Bertha has Boutiques!) 
Second, we like to travel and 
see interesting sights, but we 
feel guilty about simply pack- 
ing up and going some- 
where for 


the fun of it, ” 

We like to have a good 

reason to go, such as attending a 
funeral or evading bill-collectors 
or doing shows, It gives us a cer- 

tain moral standing in the town 

when people ask “What are you 


doing here?” and, instead of say-. 


ing “Oh, hanging around, taking 
snapshots, writing postcards,” 
we can say, “We're doing a radio 
show, working eighteen hours a 
day, and/are exhausted and 
sick,” 

Third, occasionally people in 
St. Paul, Minnesota, ask us, 
“When are you going on tour 
again?” We're not dumb, We 
know a hint when it’s dropped 
and it clatters on the floor, “Any 
day now,” we say. 

Finally, many fine musicians 
in other areas use distance as an 
excuse not to play on our show. 
“Minnesota?” they say. “Is that 
near O'Hare?” “We'd love to 
come,” they say, “maybe in a 
year or two when we're not so 
busy.” Imagine their surprise 
when we show up at their house 
with a crew of eight and a truck- 
load of equipment. “It's us! Let's 
do a show!” we say. 

And so we have done, with 
many fine people including our 
own Lynne Cruise, Tom Keith, 
Tim Metzger, Margaret Moos, 
Marge Ostroushko, Karen Tofte, 
Steve Koeln, Russell Ringsak, 
Buzz Kemper, Mike Moriarty, 
David Felland, plus all the game 
musicians from Bill Hinkley, 
Judy Larson, Rudy, 
Darling, and 


N 
\ 


Cal Hand ; 
in the beginning to , 
Butch and Red and Bill and'Pe- 
ter (“Peaches”) Ostroushko and 
Stoney Lonesome, and hun- 


dreds of splendid people along 


the way, including the ones rep- 
resented on this album and | 
many, many more, and especial: 
ly including the fine people who 
sat and listened to the shows. 

We saw the mountains of Ore- 
gon. We ate dinner at the Ben- 
sons’ farm near Bigelow, Minne- 
sota. Bill Evans saw the Atlantic 
and Pacific oceans for the first 
time in his life—two oceans in 
one year! We pulled off the road 
late one night on the way to 


Moorhead and watched' the Au- 


rora Borealis, We rode some 


igood trains, including the Mon- 


trealer, the Metroliner, and the 
Coast Starlight, and in Fargo af- 
ter a show, thirty people saw us 
offion the Empire Builder at 
two a.m, and stood on the plat: 
form and sang “Red River Val- 
ley.” We played hopscotch on a 
New York subway platform, 
Red visited! places he had played 
in the Forties with the Al Trace 
Band, Once he got on an eleva: 
tor and there was Sid Caesar. 
We stayed at the Algonquin 
Hotel once and thought we saw 
Burgess Meredith but couldn't 
be sure (it probably was him: 
though, it sure looked like him 
even at that distance), In Wa- 
basso, we stayed at the Com- 


i\\ _ mercial Hotel run by two 


elderly Swedish ladies, 
\ with linoleum floors, 
Deep Valley beds, and 
bath down the hall, One 
year, we slept in a'tent 
for two weeks, drove 
all over Minnesota 
and did|thirteen 
shows—a tour 
’ known later as “The 
Death March to the 
€ Prairie,” We were 
snowed in by a 
blizzard in South 
Dakota and 
spent two days 
ina Lutheran 
teen center, In 
the fall of 
1981, our” 
headlights 
failedion 


a 


the highway 

east of Taunton, Minnesota, late 
one night and the engine died 
every time we stopped, but we 
made it back to Marshall. Once 
we got,to Wisconsin and discov- 
ered we had forgotten the mi- 
crophones. Once Butch Thomp- 
son talked a blue streak and 
laughed at his own jokes, Once, 
in a hotel with thin walls, we 
discovered that Butch sings 
“Misty” when he gets up in the 
morning, Over the years, Butch 


has discovered some incredible — 


pianos, many with most of the 
keys intact and some sections of 
strings in tune, We ate great bar- 
becued chicken in Vermont (also 
fabulous tunafish sandwiches), 
Bryant's barbecue in Kansas 
City, fresh catfish in Los Angel- 
es, big Sunday ham dinners in 
Towa, a potluck supper ina 
church basement in Brainerd, 
great oyster stew and fried 
chicken livers at a bowling alley 
in Fargo, fishballs at a little din- 
er in Boston, schnitzel and 
creamed spinach and dumplings 
at the Berghof in Chicago, In 
New York, we saw a bagpipe 
band playing “Give My Regards 
To Broadway” in the rain in 
Central Park, In Lansing, a tray- 
elling wine salesman gave us 


two cases of his best becauselhe ~ 


liked the show, and'we toasted 
him at our End of the Road|ban- 
quet, We gave ourselves an 
awards banquet in Boston and 
Joe Trimbach and|Bill Evans 
won the Butch Thompson.Cool 
Award, In Chicago, we met 
Studs and Ida Terkel, and at 
Middlebury College, President 


‘ Olin Robison sang bass with us 


on gospel songs and|there was 
sweet Frank Florentine in DiC, 
and Pat'Patton in Ashland, 
George Fenneman in Los An- 
geles, Margay Whitlock in New 
York, and in New York City, we 
met some Magendanzes and 
Krebsbachs and Dieners—old 
Wobegonian pals! On West 43rd 
Street! 

‘Tt doesn’t make’ rate sense, 
but there it is, we did it, and 
thanks to ever ybody, See you at 
the radio station in a few weeks, 
Pack light, Bring your camera, 


SIDE ONE 
Eobedik un Freylekh Gilrod and Sandler, arranged by tie Klemen Conservatory 
an 
Klezmer Conservatory Band recorded at Jordan Hall, New England Conservatory of 
» Music, Boston, October 10, 1981, 
Rumenye, Rumenye Lebedoff, arranged’by the Klezmer Conservatory Band 
Klezmer Conservatory Band recorded at Jordan Hall, New England Conservatory of 
Music, October 10, 1981, 
Powdermilk Biscuits 
Garrison Keillor, Stoney Lonesome, Butch Thompson, Red Maddock, Peter 
Ostroushko recorded in Bovard Auditorium at USC, Los Angeles, June 11, 1982, and 
Sexton High School Auditorium, Lansing, Michigan, October 16, 1982, 
Russian Intermezzo Viadimir Dmtriev 
‘The Odessa Balalaikas recorded in Bovard Auditorium at USC, Los Angeles, 
June 11, 1982, 
Jack's Auto Repair 
Garrison Keillor, George Fenneman, the Butch Thompson Trio recorded in Bovard 
Auditorium at USC, Los Angeles, June 12, 1982, 
Lonely Streets C, Belew, W.S, Stevenson, K, Sowder ‘ 
Robin and Linda Williams, the Butch Thompson Trio recorded in Bovard Auditorium 
at USC, Los Angeles, June 11, 1982, 
Bertha’s Kitty Boutique ; 
Garrison Keillor, Butch Thompson, Peter Ostroushko, Joe Trimbach, Brian Barve) 
Peter Anderson recorded in the Oscar Mayer Theatre in Madison, Wisconsin, 
October 5, 1982, ¥ 
Roanoke / Wheel Hoss Joc Ahr/Bill Monroe, BMI_ 
Stoney Lonesome with Peter Ostroushko recorded at Sexton High School Auditorium 
in Lansing, Michigan, October 16, 1982. 
" SIDE TWO 


Ode to Oregon Margaret Haskins Durber : a 
Garrison Keillor recorded at The Elizabethan Stage, Ashland, Oregon, June 5, 1982. 
pare, Songs of the Nile Nacio Herb Boys and Arthur Freed, Robbins Publishing, oe 
AS 1? a . 
Odetta with the Butch Thomason Trio ‘caodea at Sexton High School Auditorium, ; 
Lansing, Michigan, October 16, 1982. 
Rosa Majeur Queen Ida and Al Lewis, Neil Music—La Bonne Musique, BMI — 
Queen Ida and the Bon Temps Zydeco Band recorded at The Elizabethan Stage, 
Ashland, Oregon, June 6, 1982. i oh 4 

‘ : hora 
lowa Song : 3 
Garrison Keillor with Pop Wagner recorded at the C.Y, Stephens Auditovinmn) ye 
Towa State University, Ames, Iowa, October 11, 1980, 
When [Stop Dreaming Ira and Charlie Louvin, Acuff: Rose Publishing, Inc. BMI _ 
Joe Val and The New England Bluegrass Boys recorded at Jordan Hall, New England — 4 
Conservatory of Music, Boston, October 10, 1981. 
The Hangman's Reel Traditional French-Canadian 
Frank Ferrel recorded at The Elizabethan Stage, Ashland, ee ina 6, 1982, 


- Ajua! ‘ ; = 
* Garrison Keillor with Stoney Lonesome and Peter Ostroushko recorded at the: " 
‘Studebaker Theatre, Chicago, October 10, 1982, rae) « 

Kill It Kid Blind Willie McTell, BMI - 
Robin and Linda Williams, the Butch Thompson Trio 


recorded at Lisner Auditorium, George Washington 
University, Washington, DC, October 16, 1981. — 
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JAMES BLONDE 


Secret Agent 006.95 (marked down from 007.00) 


THE WAN HU CL 
with DR. NU? & GOLDFLAKER 


"MARTY BRILL & LARRY FOSTER 


=D 
CAST OF CHARACTERS 


James Blonde Larry Foster 
Mifs (GIN. 2 eo cc cc eee Marty Brill 
Heinrich Von Pippick Marty Brill 
Miss Penny Candy . . .Connie Zimet 
Se eee a Marty Brill 
Mr. Wise -.........Marty Brill 
Membership Clerk ... . . Marty Brill 
Old Man Weinstein... . Larry Foster 
Waiter ..............Marty Brill 


SerqyiLMWAlk ..o2cece Connie Zimet 
DreallN Ui? cere ete gee Marty Brill 
Director _......Larry Foster 
WOCAINSE . .25 62500 Connie Zimet 


Goldflaker 

Sissy Alot 

Various Reporters 
The President 
The Stewardess 


_. .Marty Brill 
Connie Zimet 
Marty Brill 
Larry Foster 
Marty Brill 


COLPIX 


RECORDS 


CPL-495 
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Created & Written By: Marty Brill & Larry Foster 


Produced By: Stan Greeson 
Musical Director: Morty Jay 


ACT | (Side 1) ACT II (Side I!) 


Scene Scene 


1. On Fire Island With Dr. Nu? 5:22 

2. The Goldflaker Bakery 3:42 

3. Alone With Sissy Alot 2:57 

4. The President’s Press Conference 3:53 
5. Homeward Bound 1:42 


1. Prologue 1:54 

2. “M's” Office in London 4:44 
3. In The Weapons Room 3:45 

4. The Athletic Club 1:05 

5. Weinstein’s Apartment 2:28 

6. At The Stage Delicatessen 4:15 


Will James Blonde “The Man From T.A.N.T.E.~ Secret Agent 006.95 (formerly 007.00) 
triumph over the mysterious Dr. Nu? and the infamous Goldflaker and recover the all- 
important missing matzoh? The answer to this and other earth-shaking problems is con- 
tained in this mad-cap romp through the world of intrigue, danger and chicken fat! It is 
mainly the product of two men: 

MARTY BRILL has for several years been the funny comedian on the bill in supper 
clubs all over America. As an actor-comedian, he has appeared on many TV and radio 
shows, nost recently featured on the proposed “Mr. Belvedere " sertes with Victor Borge 
Possibly even more well known as a writer, he has created mate rial for many of the big 
name acts, as well as having written quite a few commercials and popular songs. And, 
last season on Broadway, he did the lyrics for the musical “Cafe Crown.” He is considered 
to be, by those who know best in our business, one of the brightest young creative stars 
on the scene 

LARRY FOSTER is an “infinite-threat” man. Actor, singer, writer and, long con- 
sidered by the “in” crowd to be the “world’s greatest contemporary impressionist,” for his 
vocal impersonations of famous celebrities range far beyond the limits of those who have 
ever attempted this very special art. As his wife, Doris, says, “He makes me the happiest 
wife in the world, because every night any star I want tells me he loves me iy 

“Also featured in the album is Connie Zimet, the only real female voice in the cast 
Connie has many “hit” commercials to her credit and is also an excellent actress and 
singer. This is her first comedy album—the first, we hope, of many. 

" The team of Foster and Brill, as many of you will remember, first pooled their dis- 
tinctive talents several years back on the smash hit comedy album “The Other Family.” 
We're certain that “The Man From T.A.N.T.B.” will become a classic of its kind 


&) by Colpix Records, A Division of Columbia Pictures Corporation, 1965 PRINTED IN U.S.A 


__ VANILLA FUDGE. . 
_ Near the “Beginning 


a a 


VOLUME ONE 


THE CHALLENGE OF SUCCESS 
Positive Thinking For The 21st Century 


DOUGLAS A. COX 


i 


THE CHALLENGE OF SUCCES 


There was a time in our nation’s history when people 
weren't forced to get along with one another or their en- 
vironment. For a long while if they didn’t like something or 
wanted a new start they could simply pack up and move and 
even state, like Daniel Boone, with confidence of achieving 
their goal, that they would not live within fifty square miles 
of another human being. To settle a major disagreement 
they had to be faster on the draw than the other fellow. To 
get a breath of fresh air or gaze upon the wonders of nature 
they simply took a few steps from the cabin door. Self-suf- 
ficiency was a goal — a must — during the twilight of our 
nation. There was freedom to start over — to settle their 
inter-personal problems — to ‘‘get themselves together.”’ 

Today, the trickle of free and independent spirits that 
started on the Atlantic a few generations ago has grown to 
a great wave of humanity which has swept across this nation 
to the Pacific and has washed back over us. And, young and 
old alike, we are struggling as individuals for a place to 
take our own stand within this teeming society, as we simul- 
taneously struggle against the encroachment of an ever- 
diminishing environment. Today, we know that we must get 
along — we must live in harmony — with ourselves, our 
fellow man and if we are to survive, with nature. 

How well we accomplish this social and environmental 
survival as we approach the 21st Century depends upon how 
well we understand ourselves, others with whom we are 
thrown in contact, and our fundamental environment. We 
must know that today to survive as happy, successful, func- 
tional human beings we must deal with other people and 
with nature — and that we must understand ourselves in 
order to understand others and the environmental influence. 
Socrates spoke a truth in a bygone age which is even more 
pertinent today than when it was first uttered, ‘‘The unex- 
amined life is not worth the living.’’ We cannot run from 
ourselves. If we do, we are like the prize fighter who tries 
to run in the ring. He can dodge and flinch, back peddle and 
side-step, but he cannot hide. 

We must have a true concept of ourselves and we must 
know and respect the other fellow’s self-concept and the 
mutual relationships of both to our environment, and its 
relationship to ourselves. 

Every person reading this jacket cover, more importantly 
every person listening to this record, is actually three dif- 
ferent persons. WE ARE WHAT WE ARE — WE ARE AS OTHERS 
SEE US — And, WE ARE WHAT WE THINK WE ARE. That is, we 
may be black or white, tall or short, large boned or fragile 
of frame, blond or brunette, Italian or Irish, and so on. These 
are the things we are... That which nature has given us. 
Others may look at us as the intelligent or dull, crude or po- 
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lite, hospitable or hostile, seedy or polished, wealthy or poor, 
sickly or healthy, shy or gregarious, standoffish or aggres- 
sive... Or, they may merely categorize us as — student, 
lawyer, plumber, disc jockey, baker, hippy, oldtimer, kid, 
president and on and on as they try to judge the proverbial 
book by its cover, or the picture that each of us presents to 
the world — our viewing public. Finally, we are ‘‘the stuff 
that dreams are made of’’... that which we think we are. 
We may be poor but think of ourselves as rich, we may be 
weak but think of ourselves as strong, we may be overweight 
and think of ourselves as svelt, we may be clumsy and think 
of ourselves as agile, we may be cowards and think of our- 
selves as heroes, we may be wallflowers and think of our- 
selves as lovers, or any infinite variety and combination of 
other things which the mind is capable of projecting. 

The point is that no matter what we ARE NOW, and no 
matter how others MAY SEE US, it is a truism of the human 
animal that he has a tendency to BECOME what he THINKS 
HE IS. And, any one of us may, within reason, BECOME what 
he THINKS HE IS. All he or she needs to accomplish this is the 
KEY to understanding how this age old truth works... And, 
this may be learned by ANYONE. For learning is the most 
natural thing in the world . . . yet we stop! Look at the infant! 
He’ll try to walk and fall down —try again and fall—count- 
less times until he CAN walk. Yet this same organism within 
a few years will give up after a few tries. Why? Because 
after the first few initial steps up the ladder of life he didn’t 
find the KEY, or he has never been shown the KEY to attain- 
ing his fondest and most worthwhile dreams of accomplish- 
ment and he develops the WRONG self-image which is OUT 
OF HARMONY with nature. 

How many times do you try before you give up? .. . Once, 
twice, ten times? We fail because we remember failure. 
We fail because we HAVEN'T found the KEY — even though 
it has been lying before the eyes of man since the beginnings 
of time. 

IN THIS RECORD YOU WILL FIND THE KEY TO FULFILLMENT, 
TO ACCOMPLISHMENT, TO A HARMONIOUS WORTHWHILE 
LIFE AS PRESENTED BY A YOUNG MAN, DOUGLAS A. COX, 
WHO HAS PROVEN TIME AND AGAIN IN HIS OWN LIFE, AS 
WELL AS IN THE LIVES OF COUNTLESS OTHERS LIKE MYSELF 
WHO HAVE COME UNDER HIS INFLUENCE AND WHOM HE HAS 
HELPED, THAT FINDING THIS KEY TO SUCCESS IS A SIMPLE AND 
QUITE OBTAINABLE MATTER. 

What Mr. Cox has to say in this record is not new, not orig- 
inal, but rather a lucid, concise distillation and interpretation 
of the wisdom of the ages as it applies to the minds of 21st 
Century thinking men. 

Ronald DiSalvo, PhD 


For additional copies of the 
“Challenge Of Success”’ please 
write to: DOUGLAS A. COX 
Challenge Of Success 
P.O. Box 6313 
Santa Barbara, Calif. 93110 


Copies are $6.00 each postage paid.* 


For lecture date availabilities and 

personal or corporate consultation 

and motivation, please contact 

the Challenge Of Success at the 

above address. 

*If for some reason you find yourself unable at this time to 
pay $6.00 please communicate your situation to the Challe- 
nge Of Success office and arrangements will be made. 


“Don’t Turn Your 
Back On Love” 
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__“The Bosmic Jokers 


Jurgen Dollase 


Manuel Gottsching 


Klaus Schulze _ 


. 


erGalacicJoKG= aCosmic Joy 


Musik von Dieter Dierks, Jurgen Dollase, Manuel Gottsching, Harald GroBkopf, Klaus Schulze 


Assistent Heiner Friesz. Fotos von Marcel Fugére. Foto Dierks von |. Blum. Cover von Peter Geitner. 
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The Cosmic Jokers. Eine Cosmic Courier Produktion von Gille Lettmann & Rolf-Ulrich Kaiser. Quadrophonisch aufgenommen und gemischt von Dieter Dierks in den Dierks Studios. 


Seite 1. Im Reich der Magier ; 

1. lm Reich der Magier (M: D. Dierks, J. Dollase, 

M, Géttsching, H. GroBkopf, K. Schulze. T: R.-U. Kaiser, 
G. Lettmann) 8:30 

2. Der Herrscher (M: J. Berkers, J. Dollase, H. Enke, 

M, Géttsching, H. GroBkopf, K. Schulze, W. Westrupp. 
T.W.Wegmiller) 2:47 

3, The Cosmic Couriers Meet South Philly Willy (M & T: 
Jiirgen Dollase) 5:27 : 


C. C, empfiehlt: 
Flieg mit dem Buch 


»Kosmische Musik“ : 
von Gille Lettmann & Rolf-Ulrich Kaiser me 


durch den neuen Sound. 


7, titania cin 


Sci FiParty Unser Flug durch die Kosmische Musik 


Apollo. Skylab. Der Weltraum gehdrt zuunserem Leben.  . 
Terra ist unser Raumschiff. Es tliegt durch die MilchstraBe. Aben- 
teuer warten auf uns. Grenzenlose Phantasie. 


Das ist die neue Science Fiction. Sie kommt im Zauber‘der Farben, 


in den Blitzen des Lichts und in den Klangen der Elektronen. 


Kosmische Musik. Die Schwingungen der Freude. Warme Melo- 
dien. Synthesizer-Blues. Das elektronische Liebeslied. Cosmic 
Music. The Sound of The Cosmic Couriers. 


Im Reich der Magier, Zu Besuch bei den Cosmic Jokers. ee 


Mr. Tarot entdeckt die vier Elemente. Changer wandelt die Zeiten. + 


Cosmic Composer trifft Wallenstein und die Kosmischen Kuriere. 
Die Galaxie der Freude. Die Raketen starten in den Weltraum, . 
entdecken den Galaktischen Supermarkt. Das Zeitschiff des 
Sternenmdadchens fliegt in das Elektronik-Zeitalter. Kosmische 
Chére. Rosi schwebt im magischen Tanz. Wir fliegen zum Sit In 
der Planeten. : : 7 atk 

Unser Flug durch die Kosmische Musik fluihrt durch die Langspiel- 


: platten The Cosmic Jokers, Tarot(und Cosmic 


Century (Wallenstein). Auf der zweiten Seite entdecken wir 
Galactic Supermarket, Seven Up & Zeitschill, Ash Ra Tempel 
Starring Rosi und Planeten Sit in. 5 


e 
Gille Lettmann & Rolf-Ulrich Kaiser ; 
The Producers of The Cosmic Couriers 


° . 


* A product of METRONOME RECORDS GmbH, 2 Hamburg 1, HammerbrookstraBe 73 ? 


This Cosmic Courier 33'/s ¢.p.m. quadrophonic secord is 
produced by the SOQ system which permits the reproduction of 
sound from four separate channels when a special SO decoder 
is used in association with suitable amplifiers and four loud- 
speakers, This SOQ record. will be produced as 2-channel stereo 
when played through standard stereo equipment, 


Seite 2. Die Galaxie der Freude : 

1. Kinder des Alls | (M: D. Dierks, J. Dollase, M. Gdttsching, 
H. GroBkopf, K. Schulze. T: G. Lettmann, R. Muller) 3:40 
2. The Electronic Scene (M: Ash Ra Tempel, K. Schulze. 

T: B. Barritt, T. Leary, G. Lettmann) 2:24 

3. Kinder des Alls II (M: D. Dierks, J. Dollase, M. Géttsching, 
H. GroBkopf, K. Schulze) 3:41 : 

4. Interplay of Forces (M: Manuel Gottsching. T: Rosi. 
Muller) 5:15 . F 

5. Planeten Sit In (M: D. Dierks, J. Dollase, M. Gdttsching, 
H. GroBkopf, K. Schulze) 3:14 ° , : 


Published by Cosmic News 
Eine Cosmic Courier Produktion von Gilte Lettmann 
& Rolf- Ulrich Kaiser 


Sci Fi Party. Unser Flug durch die Kosmische Musik. Aufgenommen 

und gemischt im Quadro-Studio in Stommeln von Dieter Dierks. 

Assistent: Heiner Friesz. Fotos von Marcel Fugére und Claus Kranz. 

Design von Peter Geitner. The Cosmic Couriers. Ohr Musik Produktion. 
1 Berlin 30, Europa-Center. ‘ 


Selte A Mr, Energy 
1. Tim bleibt bel uns 
(K, Schulze, G, Lettmann) 7’05 
2. Downtown 
(Ash Ra Tempel, T. Leary, B. Barritt) 2'41 
3. Lord Krishna 


(J, Dollase, S. Golowin) 1/24 
4. Power Drive 
(Ash Ra Tempel, T. Leary, B. Barritt,G.Lettmann) 1/36 
5. Bel Tim 
(K. Schulze, G, Lettmann) 1'50 


6. Right Hand Lover 
(Ash Ra Tempel, T, Leary, B. Barritt) 0'33 


7. Cosmic Courier Bon Chance 
(K. Schulze, B. Barritt, 
G, Lettmann) 3/08 


Live im Quadro-Studio 
Gille & Klaus Schulze 
Musikeinblendungen von denLP ,Seven Up 
(Ash Ra Tempel & Timothy Leary), 
, Lord Krishna von Goloka" (Sergius Golowin), 
, Tarot" (Walter Wegmiuller) 


Statements von Sergius Golowin, Timothy Leary, Brian 
Barritt, Walter Wegmiller, Liz Elliot, Rolf-Ulrich Kaiser. 


Aufgenommen Im Zeitschiff Studio Dierks. Im 
Cockpit Dieter Dierks mit Hilfe von Corinna und 
Heiner. Fotos von Marcel Fugeére. Cover Design von 
Peter Geitner. Eine Cosmic Courier Production 
von Rolf-Ulrich Kaiser & Gille. 


smischen Freund 
Rolf & Mother Kristine 


Gille 


Ohr Musik Produktion. 1 Berlin 30, Europa-C 


Selte B Sliver Channels 
1. Swiss High-Lands 


(K. Schulze, G. Lettmann) 
2. Der Magier 
(J. Berkers, J. Dollase, H. Enke, M. Gottsching 
H, GroBkopf, K, Schulze, W. Westrupp 
W. Wegmiller, G. Lettmann) 2/47 
3. The Electronic Scene 
(Ash Ra Tempel, K. Schulze, B 
T. Leary, G. Lettmann) 
4, Electronic Rock Zeitalter 
(Ash Ra Tempel, K. Schulze, B. Barritt 
G. Lettmann) 11/10 
5. So Beautiful 
(Ash Ra Tempel, K. Schulze, B. Barritt, T. Leary 
6. The Queen of Sunshine 
(Ash Ra Tempel, K. Schulze, B. Barritt 
T. Leary, L. Elliot, G. Lettmann) 3’ 
7. Meine Kosmische Musik 
(K. Schulze, G. Lettmann) 1’50 


Samy . 
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St. Granots Navier University, Jazz Ensemble, Gordon Voote, Director 


THE MUSIC 


SIDE 1 


1. TOLD YOU SO 5:15 
Bill Holman 
Warner Brothers Pub 
Craig Noseworthy — Flute 
Dave Grott — Trombone 


2. WARP FACTOR V_ 4:40 
Hank Levy 
The Time Revolution 
Craig Noseworthy — Tenor 
Eric Pitre — Guitar 


3. BEOGRAD HANGOVER 4:41 
Frank Mantooth 
Outrageous Mother Publishing 
Dave Grott — Trombone 


4. HAPPY THOUGHTS 3:12 
Bill Prince 
Karen MacKay — Trumpet 
Craig Noseworthy — Tenor 


SIDE 2 
1. SWEET GEORGIA BROWN _ 3:51 


Arr. Howard Lowe Jr. 
Warner Brothers Pub 
Steve Amirault — Piano 


2. COMPLIMENTS OF THE CHEF 3:48 
Tony Klatka 
Lou Fischer Music Pub 
Mitch LeBlanc — Tenor 
Dan Rowswell — Baritone 


3. BEIN’ GREEN 3:20 
Joe Raposo, Arr. Dave Barduhn 
Jenson Pub 
Dave Grott — Trombone 


4. F.M. 7:49 
Lyle Mays 
Creative Jazz Composers 
Karen MacKay — Flugelhorn 
Steve Amirault — Piano 


This project has been made possible through 
the co-operation of the Canadian office of the 
American Federation of Musicians 


This recording contains material to which the Canadian Talent Library Trust 
(CTL) holds copyright. Broadcast and Public Performance, controlled by; 


The Canadian Talent Library Trust, 2 Gloucester St., Suite 206, Toronto, On- 
tarlo M4Y 1L5, Canada. Unauthorized use is subject to legal action and 
penalties provided by law. 


STEREO 


THE SOURCE 


The Jazz Studies Program at St. Francis 
Xavier University commenced in 1980. At 
that time, St. F.X. was the first university in 
Canada to offer a full range of Jazz courses 
at the university level. Now in 1984, it has an 
enrollment of approximately 100 full-time 
Jazz students drawn from across Canada 


It gives me a great deal of pleasure and 
satisfaction in seeing the tremendous im- 
provement in our students over these last 
four years. The credit for this improvement 
has to go to the dedicated faculty members 
of our music department, and especially to 
Gordon Foote, the director of the “A” Jazz 
Ensemble, who has moulded these students 
into a very exciting and disciplined group 


| would like to express my gratitude to 
Jackie Rae and the Canadian Talent Library 
for taking on the worthwhile project of pro- 
moting and encouraging our young Cana- 
dian musicians 


The success of the program at St. F.X. is a 
direct result of the support of ad- 
ministrators, university faculty, alumni and 
students who believed and cared. | would 
also like to thank our very good friend Rob 
McConnell, who has encouraged and_in- 
spired us here at St. F.X. from the beginning 
It is to these friends of the program that this 
first album is dedicated 


Donald R. Hughes 
Chairman 

Department of Music 

St. Francis Xavier University 


For more information about this album or the Jazz 
Studies Program at St. F.X. University, please write to: 


Jazz Studies Program 

Box 108, Music Department 
St. Francis Xavier University 
Antigonish, Nova Scotia 
B2G 1C0 


THE PERFORMERS 


SAXOPHONES 

Jo-Anne Abraham, 20 (Truro, N.S.) 
Alto, Soprano, Flute 

Beth Weatherbee, 19 (Amherst, N.S.) 
Alto, Flute 

Craig Noseworthy, 22 (St. John’s Nfld.) 
Tenor, Flute 

Mitch LeBlanc, 23 (Moncton, N.B.) 
Tenor, Flute 

Dan Rowswell, 20 (Ottawa, Ont.) 
Baritone, Flute 


TRUMPETS 

Kevin Sutherland, 19 (Winnipeg, Man.) 
Karen MacKay, 22 (Truro, N.S.) 

Kevin Kasha, 19 (Regina, Sask.) 

Sue Mantin, 22 (Truro, N.S.) 

Ron Pohl, 18 (Winnipeg, Man.) 


TROMBONES 


Dave Grott, 19 (Winnipeg, Man.) 

Mike Downes, 19 (Winnipeg, Man.) 
Andre Patterson, 19 (Toronto, Ont.) 
Mike Patterson, 24 (Hastings, Ont.) 


RHYTHM 

George Clarke, 20 (Truro, N.S.) 
Drums, Percussion 

Scott Ferguson, 21 (Homeville, N.S.) 
Drums, Percussion 

Tim Stanutz, 24 (Ottawa, Ont.) 
Bass 

Eric Pitre, 24 (Moncton, N.B.) 
Guitar 

Steve Amirault, 20 (Yarmouth, N.S.) 
Electric and Acoustic Piano 


Recorded December 4, 1983 at St. F.X 
with Solar Studios 24-track Mobile Unit 
Engineer — HAROLD TSISTINAS 
Assistant — PAT MARTIN 


Mixed February 15, 1984 
at EASTERN SOUND, Toronto, Canada 


Engineer — PETER MANN 
Mix-down by JACKIE RAE, ROB McCONNELL, 
GORDON FOOTE 


Produced by JACKIE RAE 
Album cover design by BRUCE MacKINNON 


This album is a CTL (Canadian Talent Library) 
production 
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THE SPI-DELLS 


From a darkened stage, lights appear, fine tastefully dressed young men stand 
with instruments in hand and begin to play the finest music to be heard anywhere. 
This in itself is a thrill, add to it, a great lead singer by the name of Jimmy King, and 
four back up vocalists in the persons of Jack Andrews, Don Perry, Charlie Robbins 
and Jerry Vallee, and you have a group named the Spi-Dells. 


The Spi-Dells first came on the scene in 1964 when Jimmy King and Jack Andrews 
decided to form a contemporary group that was musically sound and yet offered pro- 
fessional showmanship. 


Jimmy and Jack started searching the northeast for musicians that played well 
and yet could sing. After several months they found that the type of men they wanted 
for their group already had their own bands. Not to give up is one of the reasons the 
Spi-Dells are as great as they are. Jimmy and Jack were no different when they 
started, so with their best salesmanship they convinced Don, Charlie and Jerry to 
_ join the Spi-Dells. This proved to be the best move they could have made, for what 
has come about is one of the most popular groups, that at the gate out-draws some 
of the so-called name bands. 


To be able to satisfy most of the people most of the time is an unheard of talent, 
but one the Spi-Dells accomplished better than most. When a group is able to satisfy 
the hard rock fans, the middle of the roaders and be a top drawing card for sophis- 
ticated audiences you just know they must be doing something right. After listening 
to this latest Spi-Dell album, | am sure you will agree that this group has nowhere 
to go but to the top. 


a ULE UEEEEEEEEEEEESSESSEN 


The Spi-Dells 


Side 1 Side 2 
1. Dawn 2:39 1. | Lost Your Love - 
2. Gee But | Wish 2:41 Autumn Leaves 2:42 
3, You Make Me Feel So Good 2:25 - Mammy 2:41 
4. “Beggin’” 2:38 . Cry Myself To Sleep 2:46 


2 
3 
5. Take Me As | Am 2:20 4. Hully Gully 2:44 
5. I'm Comin’ Home 2:44 


Jimmy King - Lead Vocalist and Tenor Sax 
Jack Andrews - Bass Guitar 
Charlie Robbins - Lead Guitar 
Don Perry - Organ 
Jerry Vallee - Drums 


Cover Photograph - Demco Films 
Produced by David McElroy 


Demco Records 
Box 23, Mattapoisett, Mass. 
02739 
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orsair 25 
From The Mattapoisett Boat Yard 


, Jniversity of Northern Colorado 
School of Music 


Wind Ensemble 


The Wind Ensemble Wind and Percussion Faculty 
1980-1981 Walter Smith » Flute 

P ) Kenneth Evans - Obc 

PICCOLE TRON pe 


Band Department 


Eugene Corporon - [ 


asters 
Adminis! 


BASS CLARINET 
Bryan Critchlow* 


PIANO 
Kathy Welling 


CELLO 
Ronald Grimm: 


ASSISTING MUSICIANS 
Botty Busch, h 
Larry Lynam, 
John Whit 


*Denotes Section Leaders 


of every player's contribution 
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Side A 


Lincolnshire Posy Percy Grainger 
(1937) 
Lisbon 
Horkstow Grange 
Rufford Park Poachers 
The Brisk Young Sailor 
Lord Melbourne 
The Lost Lady Found 


Concerto for Percussion Toshiro Mayuzumi 
(1965) 


Side B 


Armenian Dances Loris Chobanian 
(1977) 
Nazan yar 
Noubar 
Tamzara 
Goujn ara 
Tsyeru bar 


Consorts* Mario Davidovsky 
(1980) 


Side C 


Theme and Variations Op. 43a Arnold Schoenberg 
(1943) 


Concerto for Tenor Saxophone* William Schmidt 
(1981) 
Roger Greenberg, Guest Artist 


Side D 


William Byrd Suite Gordon Jacob 
(1924) 
The Mayden‘s Song 
Jhon Come Kiss Me Now 
Pavana 
Wolsey's Wilde 
The Earle of Oxford's March 


Sinfonia II Crucifixus a25 Timothy Broege 
(1972) 
Chaconne 
Chorale 
Canon 
Rondeau 
Polonaise 


“Premiere performance 


MACHINE Featuring Steve Mesplé 


WINDMACHINE 


% 7% 
: 2, (23) 
.* 

"3 | : | ‘ ANG y 
STEVE MESPLE JOE SCOTT BLAKE EBERHARD BRIAN MIKULICH 
Acoustic, Electric and Electric and Acoustic Electric Fretted and Drums and Percussion 
Slide Guitars, “Guitjo,” Guitars, “Guitjo,” and Fretless Bass, Acoustic 
Harmonica and Vocals Bass 
Lead Vocals 


SiDE ON Sie uw WO 

Ode to Michael J. steve Mesplé/(BMI) Romance Dane steve mespie/(am) 
Hollyweird and VINE steve Mesplé/(BMI) Waterfall steve mespie/en 

Emerald steve espie/Joe scott/(BM!) Chubby BIUE@S steve mespié/Mariynn Mesplé/(BM!) 
Blues Cruise Steve Mesplé/(BMI) Nashvill@ steve mespieem) 


All selections Steve Mesplé/(BMI) 
unless otherwise noted. 


Thy abhor 6 dedjeattd bo my wile, 
Minilynw, wase |e ye Sigehee 
Maal’ tru rnc podnble, — FrvVe 
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Recorded at Colorado Sound, Westminster 
Colorado 

* May through August 1986 

*, Engineered by Kevin Clock 

Mastered at Bernie Grundman Mastering, 
Hollywood, California 

Cover Photography Joe Backes 

Album Cover Design Annalisa Gumbrecht 


Thanks to Stephen Kirby and Greg Fisher, Zak Phillips, SEND ALL CORRESPONDENCE TO 
Kevin Clock, Mary Mesplé, David Mesplé, Shawn and Phyllis Se HEC aeea 
Hayes, Taylor and Ethan Mespleé, Dick Williams at D.O.E., LOUISVILLE. CO wee) : 
and all our family and friends. A special thanks to our wives Dis 
Nicki, Sue, Linda, and Marilynn. ¢ 

Machine Head Records 


BMI/ Mesplé Music 


Rob Mullins | 


Dancing Through The Day 


EXECUTIVE PRODUCER: JOHN MEROLA 
PRODUCED BY: ROB MULLINS for Flying Piano Productions in association with Celesta Productions. 


ARRANGED AND CONDUCTED BY: Rob Mullins | ASSOCIATE PRODUCERS: Dan Diamond, Doug Duggan, Steve Avedis 
RECORDED AT AMERICAN RECORDING STUDIOS: January—March, 1981, Denver, Colorado 
ENGINEERED BY: Doug Duggan, Dan Diamond, Steve Avedis | MIXED BY Rob Mullins, Doug Duggan, Dan Diamond 
MASTERED BY: J.V.C. Mastering Lab—Hollywood, California | MASTERING ENGINEER: Jack Hunt 
ALBUM COVER CONCEPT BY: Flying Piano Productions | PHOTOGRAPHY: Paul Abdoo—Abdoo Studios, Denver, Colorado 
ALBUM LAYOUT AND DESIGN: Barbara Sievert and Sandi Gizzo 


SIDE ONE: 


DANCING THROUGH THE DAY 4:12 
Music by Rob Mullins 


TUNDRA LOVE 4:55 
Music by Rob Mullins 


LISA 4:43 
Music by Rob Mullins 
Q&A 4:25 
Words and Music by Rob Mullins 


SIDE TWO: 


IM THE ONE 3:15 
Music by Rob Mullins & Yevette Stewart 
Words by Yevette Stewart 


LADY LINDA / LASTING KIND OF LOVE 7:20 
Words and Music by Rob Mullins 


ANOTHER LONELY NIGHT 3:30 
Words and Music by Rob Mullins & John Merola 


WHEN THE HARDEST TIMES ARE THROUGH 3:20 
Words and Music by Rob Mullins 


MUSICIANS: 
ROB MULLINS: Kavoai Grand Piano, Fender Rhodes Piano, OBX Synthe 
Steiner-Parker Synthacon, Crumar Orchestrator, ARP String Ensemble, Mini-Moog, P 
JOHN MEROLA: Drums, Percussion, Hand Claps 
1 


Hand Claps 


MARTY RUDDY: Fender Fretl 
DOUG DUGGAN: \ é 
DAN DIAMOND: Background Vocals & Han 
STEVE AVEDIS: Hand Claps | JOE ANDERI 
STEVE WRIGHT: Congas on “Tundra Love 
HORN SECTION: Joe Anderies, Saxes | Jerry Barnett, Trombone 
Rocky Lombardo, Trumpet | Jeff Jarvis, Trumpet | Pete Brazinga, Bass Trombone 


Special Thank-you's to: Pat Merola. Mr. & Mrs. Mullins, Patrick Kirkpatrick, Inga Larson, Doug gan, Dan Diamond, Steve Aves, 
Mike Templin, Rob Scroggins, Don Grove, Jack Hunt, David Pearl, Paul Abdoo, Barbara Sievert, Sandi Gizzo, Dina, Angie, Lisa, The Bombay Club, 
Phil & Bruce, Emerson Street East, Pro Sound, Jack Frederickson, Nina Ruth, Jim Wisty Phebe Summerton, Lorraine, Cathy, Ken & Shirley, KADX Radio, Mindy Lox 


All songs copyright Flying Plano Publishing, 1981, BMI. All rights reserved. Any unauthorized reproduction, sale, or duplication of any kind without written permission, is expressly prohibited. 
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| ; Arranger/Conductor: Lave Mayfield ye ie Tegan Peete ie Sie ii He 
bs Producer: Jim Fortunato HSH ec tiitat tiie i Pate et non > 


Executive Producer: Sherm ‘Willtams 


i DAY BY DAY. “i 
i Schwatt2 / Valando, New Cadenza ree 
2. THERE’S A LIGHT WITHIN, ME. 
/) Mayfield / FourMost : 
8, IVE GOT CONFIDENC 
Crouch: / Lexicon ; 
4. FORGET YOUR HEXAGRAM 
2 Norman / Love, ‘Beechwood 


"5, HAVE YOU THOUGHT ABOU @ob? 
ee Mautleld / FeuiMast: : 


[1] You see, Campus Life helps teens 


( Perhaps you've seen the words 
Campus Life on a school activities 
list, a sweatshirt, or a magazine and 
wondered what's behind the name. Or 
maybe you've heard about one of 
the Campus Life events, like the 
drag race—where you're the one 
being dragged in a blanket 
across a gym floor! 


(1 What can you say about the 
YFC/Campus Life phenomenon? It 
bursts out wherever kids are—on 

sports fields, living rooms, 
basements, beaches and backyards 
in hundreds of towns. And because 
kids are different all across the 
country, YFC changes shapes 

to fit them. 


develop a balance in each area of 
their lives—mental, physical, 
spiritual and social. 


(1) YFC musical groups reflect the 
Campus Life philosophy of a 
balanced life with God at the helm. 
That’s why groups like UNDER NEW 
MANAGEMENT don’t just perform 
and split. You can’t be a professional 
Christian like a professional 
musician. You have to gut it out, day by 
day, leaning constantly on the 
strength that God offers. It has to be 
more than a role you play 

only on stage. 


(] UNDER NEW MANAGEMENT try 
hard, even when they have eight 
engagements a day, to mix with the 
people and talk It out. You'll notice 
this throughout YFC/Campus 
Life—all kinds of people with all kinds 
of ideas, yet nobody uptight about 
discussing issues like life and death, 


nobody embarrassed to talk religion. 
| It’s natural to investigate the 
real Jesus. You'll discover His 
way to be an all-encompassing 
life-style! 


a CAS 4 UC ey 


experience 


Wendi Wood 
Jan Andrew 
Doug Thiesen 
Rod Ailes 

Aaron Brown 


x Dennis Mills 


LP ARs < 
. me 
PES AT » 
Cap rartatn Maa 
- , 


60187 


lle hag le tes Taser = 


 aaccmalb niet UGiinw Seryices,/.Wheaton, AMinois™ 


mew WeRE cate 


{ 


Meee 


WTG 19327 


— ow -_ ro = -- 


t 


SIDE ONE 


CAN'T HOLD BACK (YOUR LOVING) (4:46) 

SHE'S A STAR (5:51) 

BABY NOT TONIGHT ** (6:58) 

SIDE TWO 

PARTY (5:56) 

ROUND AND ROUND* (5:00) 

DON'T TRY TO STOP ME** (7:00) 

Arranged and conducted by LUCIANO NINZATTI—STEFANO PULGA 
All songs composed by STEFANO PULGA—LUCIANO NINZATTI 


Lyrics by MAMARED—B. ADDOMS 
Except * MATTEO BONSANTO 


LUCIANO NINZATTI: Guitars 

STEFANO PULGA: Keyboards 

DINO D'AUTORIO: Bass 

JULIUS FARMER: Bass on ** 

FLAVIANO CUFFARI: Drums 

TULLIO DE PISCOPO: Drums on ** 

MAURIZIO PRETI: Percussion 

LELLA ESPOSITO, LINDA WESLEY, ROSSANA CASALE: Background vocals 


Recorded at G.R.S. Studios Milano Italy 

Engineered and Mixed by Bruno Malasoma 

Cover concept by Novella Massaro 

Art Direction by Michelangelo Farina 

Cake & Photo by Studio Ex 

Executive producers: Matteo Bonsanto—Luciano Ninzatti—Stefano Pulg: 
Associate Producer: C. Donato 


for FULLTIME PRODUCTION 


TENE, 


Agency Representation: Jerry Ade—Norby Walters Associates aera 
Special thanks to Red Rock Records, A Fullume Production, Emergency Records and Mirage Records. of course. 
Warning Unauthorized reproduction of this recording 1s prohibited by Federal law and subject to criminal prosecution 


MIRAGE RECORDS.INC, DISTRIBUTED BY ATLANTIC RECORDING CORPORATION, 75 ROCKEFELLER PLAZA, 
NEW YORK, NEW YORK 10019 ("A Warner Communications Company © ©) 1981 Mirage Records Inc. Printed in U.S.A. 


anal ee 


eee 


+ 


q 


i 


] 
| 
| 


i | MCMLXXH United Artists Records, Ine, BS 


SIDE ONE 
The Emperor (15:40) 
Jamie (4:00) 


SIDE TWO 

The Little Rasti (17:44) 

All compostions by 

Donald Byrd—BMI 

PERSONNEL: 

Donald Byrd, Trumpet 

Harold Land, Tenor Sax 

Thurman Green, Trombone 

Bobby Hutcherson, Vibes 

Don Peake, Guitar 

David Walker, Guitar 

Greg Poree, Guitar 

William Henderson lll, Piano 
- Joseph Sample, Organ 

Wilton Felder, Bass 

Edward Greene, Drums 

PRODUCED BY 

GEORGE BUTLER 

Recorded at 


A&M Recording Studios ae: 


Engineer: Henry Lewy 
Recorded: August 25th & 
26th, 1971 

Remix at: Van Gelder 
Recording Studios 

Remix Engineer: 

Rudy Van Gelder 

Art Direction/ Photography: 
Norman Seeff 

Album Design: Dave Bhang 


©MCMLXXIl and Manu- 
factured by United Artists 
Records, Inc., Los Angeles, 
California 90028 

Printed in U.S.A. 

Also Available on 

Blue Note Stereo-Tape 
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THE MUSIC 


It was the music took them past the urine 
In the blind bloodhole belly of the slave ships 
Vomiting history culture religion language identity 
Past the breasts of mamas forgotten before their faces would be familiar 
Before their smiles would be warmth their eyes safety their navels home 
To be gone for centuries now 
It was the music bound the torn rag-red black backs 
Lifted the battered wooly cotton-dotted heads and squared the sagging shoulders 
Against the trillion suns of Macon and Martinique 
Slowed the whipman’s hands 'till the lash only killed five outa ten 
And sometimes made the strawboss go home and cry in his nightbed 
"Cause even niggahs need nice every leap year 
It was the music borned the babychile 
Put laughter in the ceiling of the ‘cropper’s shack 
It was the music dulled the ropebite cooled the gutburn 
And hushed the neckcrack 
As the manic crowdgrin of the lynchmob closed in on the deadbody 
To take its final dignity and beat it shoot it shread it divide it carry it 
And display its parts in pickle jars on drugstore counters 
It was the music pulled babychile thru jailbars 
And laid his spirit on a nine-foot cloud just out of fat sheriff's reach 
Above foamflecked bloodhound jaws gnashing in the waterwarm dusk 
Two gasps this side of lungs’ burst 
O shit now mama! 
And set him down north-bound on 4/4-time boxcar wheels of smooth steel 
Rolling to broken brick ghettos everywhere across the landface 
It’s the music put the black soft thighs in his quiltbed 
While white snow piles up against the frigid window 
Leaving only room enough to see the budweiser sign at the top 
And bright brown smileyes on the pillow 
It’s the music walks with him to the el station 
Looking past hopeless stares of phased-out people in doorways 


Leading to inkwells of sorrow one flight up 
$ Where walls soaked with tears and last year’s fried chicken grease 
. —' Close in on pregnant welfare mothers 


P| Who sit in the halflight watching the street below 
Where the blank faces give him broken english orders 
ae That break his heart if not his spirit 
"Cause the music's there when he tells them to kiss his ass 
And the music reaches under his armpits and holds him tall 
As he rides above the scarred stone cliffs of the city 
Back to brown smileyes with no promises in his pockets 


» X But no shit in his cuffs either 
q E ; The music takes him past the landlady 
wis The black-and-white police squad the hospital the judge the jail the prison yard 
Donald Byrd Where boys are made girls with a collective hardon sponsored by resolutions _ 


- Rammed thru pioustown city council chambers 
The music puts brass on his knuckles 

As he wails on those chumps’ cheeks 

Butatterwhile “Gq _ it gets hard to hit’em 

*Cause all he can see is brown smileyes 

And the red line in that goddamned budweiser sign 

The music tells him it’s life or death now boy so kickass 

"Till the screws finally worry about the chaplain complaining 

And come over to break it up for now 

It's the music waiting for him on the otherside of the wall 

When he comes out into the sun again 

And walks away way way into freedom's mouth 

Only to find walls once more 

It's the music says ‘naw’ when the scag man runs his game 

It's the music says ‘present’ when the parole cat calls roll 

The music says ‘keep lookin’ when he finds no gig 

The music pours whiskey when he tries to forget 

The music in all the secret places where he hunts brown smileyes 

The music smoothing the wrinkles of his loneliness 

The music sitting on the curb with him 

Just sitting in weary blues funky dirty drawers terrible tiredness 

Just sitting to weep thoughts 

It’s the music hunched him over to still the pain 

W's the music closed his eyes 

It’s the music rolls him on his side 

Kneeling down next to him 

It's the music 

And he sighs 

He hears it 

As he cries 

He touches it 

And he dies 


And there will be music in the new nation 


BILL QUINN 
Instructor, Dept. of Jazz Studies, 
Howard University 
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Gabe 


Baltazar 


“T'm the luna of the group, the overseer, I give 
them the old bebop tunes from my era and they 
give me the jazz fusion things. I learn from them 
and they learn from me. We have a nice rapport 
going in this band.”’ 

Gabe Baltazar and the Quintet demonstrate 
that variety is truly the spice that gives jazz its 
great vitality. The rapport that he mentions is 
clearly evident. 

Born in the sleepy fishing village of Hilo, 
Hawaii, Gabe has traveled the world playing his 
jazz. A touring member with the Stan Kenton 
Band for several years and an active studio 
musician in L.A., he now resides in the shadow of 
Diamond Head, jamming with his band at the 
Cavalier, Honolulu’s foremost jazz hot spot. 

A master of a dozen different horns anda 
variety of musical styles, he blows it hot and 
mellow on this his first Lp for GeeBee Records. 

The quintet is composed of Gabe Baltazar on 
all horns, Doug MacDonald on guitar, Ben 
Rietveld on acoustic and electric bass and toere, 
Noel Okimoto on drums and Carl Wakeland on 
keyboards and salad oil can. (Salad oil can?) 

All compositions are originals; Gabe describes 
them as follows: 

KAENA POINT ROAD is hard driving, like 
challenging the Baja Run. It’s written in 6/4 time 
with my alto sax stressing the Ist, 3rd and 5th 
notes, the drums are stressing | and 4, the bass is 
leaning on | & 5 and the piano and guitar are free 
to move around. 

NAHE NAHE is a Hawaiian phrase meaning 
rare and beautiful. It’s a gentle flowing ballad 
that Noel wrote for my little curved soprano sax. 

Jazz has always utilized rhythms from around 
the world, the bossa nova of South America, the 
Latin American and Cuban Salsa, even the ragas 
of India. For POLYNESIA we used the rhythms 
of the South Pacific. I use my alto sax and piccolo 
on this one, Ben puts down his bass long enough 
to pound out some Tahitian rhythms on a hollow 
log instrument called a toere. Carl puts the sticks 
to a five gallon salad oil can. I know that sounds 
strange, but the metal cans brought to old 
polynesia by the merchant ships have been a part 


of the area’s music for a hundred years. The way 
Carl plays them though, a can lasts about two 
weeks before we have to find a new one. 
LIGHTLY AND POLITELY is a gentle bossa 
nova that lets me feature an unusual curved 
instrument called a bass flute. I alternately call it 
the“ 
nightmare’’ depending on how it plays that day. 


plumbers delight” or the “plumbers 


When I was on the road touring with the Stan 
Kenton Band in the 60’s, I would often think of 
my homeland, Hawaii. There was a steep 
winding road that led up into the mountains to 
the high cliffs, the Pali. It was a trecherous climb. 
PALI PASS is a trecherous piece of bebop that I 
wrote on a snowy day in New York City. 

JUST THE RIGHT MIXTURE OF 
INNOCENCE AND WICKEDNESS brings us 
back to the style of today’s modern jazz. It’s a 
contemporary rock-funk-jazz piece written by our 
bass player, Ben. 

I'VE GOT THE MINOR BLUES was written 
by our guitar player, Doug MacDonald. It 
features the bass clarinet. This is an unusual 
horn, rarely played because it’s rather difficult to 
control. It’s a lot hkea woman—with a little 
tender loving care she responds with a warm 
friendly color. Treat her harshly and she’ll shriek 
and squeak and honk. It’s one of the most 
colorful instruments I’ve ever heard. 


Noel Okimoto, Doug MacDonald, Gabe Baltazar, Carl Wakeland, Ben Rietveld 


MAKAHA SURF is another one I wrote while 
far away from home playing with Stan’s band 
Makaha Beach is a great place to surf, so I wrote a 
surfing tune about it. This one doesn’t sound like 
the Beachboys, though. The first eight bars are 
sort of an easy blues, that’s the paddling out and 
waiting for the wave. In the next six bars the wave 
builds up and we catch it. In the following six bars 
we ride faster and faster and then SPLASH, we're 
back with the blues going out for another wave.”’ 

Bebop, blues, and ballads—bass flute, piccolo, 
alto—it’s all here. An outstanding variety of jazz 
from the GABE BALTAZAR QUINTET. 


—Kit Beuret, The Jazz Show, KGU Radio 


Side 1 
1. KAENA POINT ROAD (4:31 
Ben Rietveld 
Features Alto Sax 
2. NAHE NAHE (4:43) 
Noel Okimoto 
Features Soprano Sax 


3. POLYNESIA (5:05 
Medley of Traditional Tahitian Songs 
Arranged by Gabe Baltazar 
Features Alto Sax and Piccolo 
4. LIGHTLY AND POLITELY (4:51) 
Gabe Baltazar 
Features Bass Flute 


Side 2 
1. PALI PASS (7:17) 
Gabe Baltazar 
Features Alto Sax 


2. JUST THE RIGHT MIXTURE OF 
INNOCENCE AND WICKEDNESS (5:18) 
Ben Rietveld 
Features Tenor Sax 
3. 1VE GOT THE MINOR BLUES 
(3:40) 
Doug MacDonald 
Features Bass Clarinet 
4. MAKAHA SURF (4:00) 
Gabe Baltazar 
Features Flute 
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‘2 Maynard (Mayno) Parker 
Eric (Too Pidicious) Perry 
Dave (Coppin) Barnes 
Larry (Dominique) Jeter 
Ethel (Sissy) Myers, 
Wesley (Rico) James 


Time: Ist Short 3:27 
2nd Short 5:31 
Long 10:51 


recording. 


“Motto for Belle Farms Estates’: 
sharing it with others, Music, a Universal language of emotions, feelings, and a kind of love we can all understand. 


STEREO 


“PUDDIN” 


BELLE FARMS ESTATES 


Music Written and Arranged by: Maynard Parker 


Produced by Maynard Parker for Belle Farms Estates Inc. 


» Lyrics by Maynard and Gail Parker 


Guitar 

Bass 

Electric Piano ein) Accoutic 
Drums 

Vocals 


Percussions 
ke 


Recorded at Flight III Recordings Baltimore, Maryland 
Engineer: Frank Ayd 

Belle Farms Estates Inc. 

2 Belle Forte Ct. 


Baltimore, Maryland 21208 


Photography by: Steve Plotkin 
Balto, Maryland 


Live each day to its fullest extent achieving thru music what life is really about, and 


Special thanks to Shanie Ward, Producer for Belle Farms Estates, Inc.; Al Durant, Manager of Belle Farm 
Estates, Inc. and Gail Parker, Secretary for Belle Farm Estates, Inc. for their assistance in the production of this 


‘MAYNARD PARKER 
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PUBLIC PERFORMANCE CLEARANCE - BMI 


PERS © N NE ks 4 
Blue Mitchell: wumpet; flugelhorn 
Harold Land: tenor sax 
+ Clarence McDonald: synthesizer and piano solo on “Creepii 
clavinet on “Satin Soul” and “Nutty” 
Cedar Walton: piano 'solo on “Satin Soul”; synthesizers and 
~ piano and synthesizer solos on “Bump It” _ 
Hampton Hawes: piano solos on “Nutty” and “Melody for Thelma” 
~ | {David T. Walker: guitar —e ae 
_. Michael Anthony: guitar s 
‘ Tony Newton: bass 
= James Gadson: drums s 
~ Gary Coleman: percussion 
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HOw NSS ECT) OAM Ss 
Arranged and Conducted by Wade Marcus 

Oscar Brashear: trumpet 2 
George Bohanon: trombone > 
Ralph Jones: tenor sax; flute @ 
Terry Harrington: baritone sax a 
Gale Robinson: French horn = 


if 


‘ fClarence McDonald appears through the courtesy of Staff Production Co. 
& ; f David T. Walker appears through the courtesy of Ode Records 
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‘ Recording Engineer: Grover Helsley 
Mixdown: Bob Simpson; Mike Moran; Mike Lipskin 


Recorded at RCA’s Studio A, Hollywood, California : = om 
Mixed and Mastered at RCA, New York City Pore, —— 


Designer: Craig DeCamps " 
Artist: Rich Grote . " 
Art Director: Acy Lehman : mt 
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SIDE ONE 

SWEET LUCY* 5:27 
- George Duke 

Mycenae Music Pub, Co./ASCAP 

WIRES* 3118 

George Duke 

Mycenae Music Pub, Go./ASCAP 


WILD AND SHY*** 2:35 
Raul de Souza 
Chanticleer Music Co./ASCAP 


AT WILL*** a5 
Raul de Souza 
Chanticleer Music Co/ASCAP 


BANANA TREE*** 4: 
Joao Donato 
Tijuca Music/BMI 


ASONG OFLOVE** 6:16 
Cosmic Echos Pub. Co./ 
Unichappell Music, Inc./BMI 


NEW LOVE 4:25 
(Cancao Do Nosso Amor)*** 


Silveiro-Medeiros-Castles 
Berna Music, Inc./ASCAP 


BOTTOM HEAT* 5:07 
Raul de Souza 
Chanticleer Music Co./ASCAP 


ST-11648 Cc 


PaintiO In U5. Capitol », 


MANUFACTURED BY CAPITOL RECORDS, INC., 


‘A SUBSIDIARY OF CAPITOL INDUSTRIES- 
EMI, INC. HOLLYWOOD AND VINE STREETS, 
HOLLYWOOD, CALIFORNIA. 

FACTORIES: LOS ANGELES, CALIFORNIA, 
JACKSONVILLE, ILLINOIS, WINCHESTER, 
VIRGINIA 

ALL RIGHTS RESERVED. UNAUTHORIZED 
DUPLICATION IS A VIOLATION OF 
APPLICABLE LAWS. 

© 11977 Capitol Records, Inc. 
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1, Freddy Hubbard, having 
with two of the greatest t: is) 
J. J. Johnson and Curtis Fuller, am 
fully aware of some of thecapabilities _ 
ola tromboniet ba jess odes Base ie 
one who is an exception. He consis- 
tently plays in tune and has a warm 
sound, very similar to the one I try 
to get on flugelhorn. Raul has — 
‘less on trombone. 
He has the sound already, and he 
executes ideas I would say that are 
very similar to a trumpet, which are 
very difficult on that particular 
instrument. The way Raul has 
constructed his music with George 
Duke, I feel there will be work, alot — 
of work, created for trombonists; and 
I take my hat off to Raul, who is a 
very great trombonist. 


Produced by GEORGE DUKE be 
for George Duke Enterprises, Inc. 
Arranged by *George Duke; — 
**de Souza, Johnson, McKay, — 
Chancler, Duke; 
“**Raul de Souza _ 
Executive Producer: 
LARKIN ARNOLD c 
Mixed at Paramount Raccodies 
Studios, Los Angeles, Calif. 


‘by Kerry 
Rain Effects on “Wild and Shy” by | 
Raul de Souza \ 
MUSICIANS: , 
RAUL DE SOUZA: 


Tenor-bass trombone; vocalon ;_ 


“New Love (Cancao do Nosso Amor)"; ‘ 
percussion on “At Will” “Banana 
Tree; “Bottom Heat; “Sweet Lucy” & 
“Wild & Shy"; congas, bongos, 
tambourine, wind chimes, surdo, 
Chinese water SgONsSa wood blocks, 


cowbell. — 


PATRICE RUSHEN: 
Rhodes electric piano, Yamaha “ 

electric grand piano. 

DAWILLI GONGA: 
Rhodes, Yamaha electric grand, 

synthesizers on “Sweet Lucy; 
“Wires, & “A Song Of Love? 
EMBAMBA: 
Bass on “A Song Of Love” & 
“New Love (Cancao do Nosso Amor): 


BYRON MILLER: 
z Bass 


LEON ‘NDUGU” 
CHANCLER: 
Drums; vocals on “Wires! 
FREDDY HUBBARD: 
‘Trumpet on “Bottom Heat” & “Wires”; 
flugelhorn on “Wild and Shy" 
IAN UNDERWOOD: 
Oberheim polyphonic synthesizer. — 
AL McKAY: 
Guitar » 
AIRTO: 
Percussion on “A Song of Love; 
“Bottom Heat" & “At Will"; bells, 
reco-reco, tambourine, a go go, shaker. 


Background vocals: 
borah Thomas, Lynn Davis, 
Victoria Miles, Sybil Thomas on 
“Sweet Lucy; “Banana Tree™ 
& “Wires 

wt 
Special thanks to Paramount 
Recording Studio's lively personnel, 
Airto, Larkin Arnold and Corine Duke. 


Patrice Rushen appears: courtesy of 
‘Prestige Records 
Freddy Hubbard appears courtesy of 
Columbia Records 
Arista Records 
Al McKay appears courtesy of , 
Columbia Records and Earth, Wind = 
& Fire Productigné 


Art Direction: Roy Kohara 
Photography: Bruce W. Talamon/ 
‘Bob Holland 
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BORED &% LONG WINTER &% THE AUTHENTIC BRITISH BLUES 
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: RANDY MULLER 

F LARRY PAYTON 
WADE WILLIAMSTON 

SANDY BILLUPS 

MICHAEL GRUDGE 

WAYNE PARRIS 

MORRIS PRICE 

JESSE WARD JR. 

JOSEPH ARTHUR WONG 


SIDE ONE 
THE WHOLE WIDE WORLD AIN'T NOTHIN’ 
BUT A PARTY (5:05) 
HERE | GO FALLIN’ IN LOVE AGAIN (6:53) 
IF YOU CAN'T BEAT 'EM, JOIN ’EM (7:01) 
SIDE TWO 
MONKEY SEE MONKEY DO (6:32) 
THE ANSWER IS YOU (4:41) 
EXCEPTION TO THE RULE (5:02) 
All songs written by Mark Radice except 
“The Whole Wide World Ain't Nothin’ But A 
Party" which is written by Mark Radice and. 
Jeff Lane 
All songs published by Desert Rain Music Ltd. 
ASCAP except ‘The Whole Wide World Ain't 
Nothin’ But.A Party" which is published by 
Desert Rain Music Ltd. ASCAP/Jeffmar 

_ Music Co. BMI 
All rights for entire world administered by 
Desert Rain Music, Ltd., 
1697 Broadway, New York, N.Y. 10019 


PRODUCED BY JEFF LANE 
Background Vocals: 

Jeff Lane on “Here! Go Fallin In Love Again” and “The Whole World 

Ain't Nothing But A Party” 

Di La Rae on “'Monkey See Monkey Do" and “If You Can't Beat "Em, Join Em” 
Strini Randy Muller and Andrew Smith 

Special thanks to 

Fred Frank tor creative direction 

Sid Maurer for all the years 

Tash Howard for unshakeable boliel and total commitment 

Nick Albarano, Jack Baer, Sandra Greene and The Dogs Of War 

rome Audio Consultant 

+k Romeo, Kathy, Rachel and Franktord/Wayne for their continued energy 
Ultra-Sonie Recording Studios Jolin Bradley 

To my dad Eugene for his constant faith 

Gary Rivenson (bass), Joo Goldberger (drums) and dim Kenyon (guitar) on 

“The Answer ls You" and “Exception To The Rule” 

Personal Management: Desert Moon Enterpr td. Sir Maurer 

Album Art Direction: Sid Maurer/ Design: Mich Mendel 
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In just a few short years, this group of four unique indi- 
viduals has evolved into one of the most important musical 
entities of our time, one that defies categorization. Jazz- 
based, to be sure, its output to date represents what might be 
described as an abridged world history of music. And judging 
from the flexibility and staying power indicated in its per- 
formance to date, “abridged” may one day have to give way to 
“complete.” 

Such a massive undertaking might suggest that pretension 
and mannered playing could occasionally mar a perform- 
ance. Not a chance. Nowhere on earth will you find a more 
honest and dedicated group of players. There is a common 
denominator of artistic integrity that binds the work produced 
by these players from four basically different worlds. 


Originally an all-veteran quartet, it now includes an ex- 
tremely talented young member in drummer Jeff Hamilton, 
now heard in his second Concord Jazz outing with the L.A. 4 
after sparking what Woody Herman called “the best rhythm 
section I've had ina long time.’ Hamilton has slipped into the 
spot formerly occupied by the great Shelly Manne as smooth- 
ly as Connie Kay replaced another giant, Kenny Clarke, in 
the Modern Jazz Quartet in the mid-1950s. There was no slack 
whatsoever to be made up. 

Jeff's exuberant but always sensitive playing is much ap- 
preciated by the senior partners in the group—bassist Ray 
Brown, alto saxophonist Bud Shank and guitarist Laurindo 
Almeida. This is asharing group(the Just Friends’ title of the 
album is one of the greatest understatements in print) and Jeff 
shows his colors with his sparkling arrangement of Chick 
Corea’s contemporary classic, Spain.” 

Shank, who kept his flutes in their cases for this album, 
plays alto saxophone throughout with the earthy beauty that 
has made his one of the most distinctive sounds in jazz. 
Interestingly enough, Bud began his professional career asa 
tenor player and made the switch to alto in a most unusual 
way. 

“I was fourth tenor in the Charlie Barnet band back in 1948," 
he recalls. “I was the youngest and lowest-paid player in the 


band, but when our leadalto, Walt Weidler, decided to leave, 
I went to Barnet and asked him if I could play lead. Barnet 
said ‘okay, and the next day I bought my first alto.” 

Bud, of course, was soon to earn international renown as 
featured alto soloist with the Stan Kenton band and later asa 
pioneer jazz flutist. 
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LAURINDO ALMEIDA 


guitar 


RAY BROWN 


bass 


JEFF HAMILTON 


drums 


BUD SHANK 


alto saxophone 


Perhaps the greatest joyonthis album is the way the record- 
ing enhances Brown's profound bass statements and Al- 
meida’s classic finger-style acoustic guitar. 

Laurindo contributed the arrangements for the first two 
numbers on the album, ‘Nouveau Bach” (adapted from 
Johann Sebastian Bach's Prelude in C Minor) and Alfredo 
Vianna's “Carinhoso.” The whole group collaborated on the 
dazzling tempo-shifting arrangement of ‘Just Friends,’ the 
1931 standard by John Klenner (with rather cloying lyrics by 
Sam M. Lewis) whose sweeping changes have made it a 
favorite plaything of jazz musicians. 

Brown, whose playing and writing can geta listener totally 
involved in an arrangement as quickly as anyone! know of, is 
responsible for the brilliant scoring of the ‘Love’ medley, 
which consists of funk to feverish 4/4 variations on Cole 
Porter's ‘Love for Sale’’ sandwiched around Laurindo’'s 
gorgeous reading of the Gershwins' ‘Love Walked In." 

Hamilton, who booted the Herman Herd home on many 
winning performances of ‘Spain, gives us a delightfully 
refreshing version of the Corea tune, kicking it off himself 
and driving it along all the way, except for a flamenco guitar 
interlude he wisely and thoughtfully inserted to showcase 
the Almeida magic. 

The versatility of the group is astonishing. It does it all— 
from Bach to bebop and Brazilian—with complete authority 
and conviction while having a wonderful time in the process. 
Note how Bud, Ray and Jeff fall into the spirit of Laurindo’s 
lovingly faithful treatment of the Bach and how Laurindo in 
turn comps up a storm on the swinging passages of “Just 
Friends’ and “Spain.” 

The result of this rare coalescence of divergent styles, I 
submit, isa music that will endure as long as anything being 
created today. 


GORDON RADDUE 
Richmond (Calif.) Independent-Gazette 


This album is available as a direct-to-disec recording 
(CJD-1001) and has been so well received that we decided to 
release it as a conventional stereo recording since we re- 
corded it direct to two-track tape simultaneously with the 
direct-to-disc lacquers. The sound is superb! 


SIDE ONE 


1. NOUVEAU BACH (6:53) 


(Adapted from Bach's Prelude in C Minor—Arr. by Laurindo Almeida 
Brazilliance Music Pub., Inc.— ASCAP 


2. CARINHOSO (4:16) 


(Alfredo Vianna—Arr. by Laurindo Almeida) Robbins Music Corp.—ASCAP 


3. JUST FRIENDS (7:21) ~ 


(Sam Lewis-John Klenner—Arr. by the L.A. 4) Robbins Music Corp.—ASCAP 


SIDE TWO 


1. LOVE MEDLEY (8:18) 


(Arr. by Ray Brown) 


LOVE FOR SALE 


(Cole Porter) Warner Bros. Music—ASCAP 


LOVE WALKED IN 


(George and Ira Gershwin) Chappell & Co, Inc.—ASCAP 
(Chick Corea—Arr. by Jeff Hamilton) Litha Music— ASCAP 
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Side One 


FRIENDS 
(Mark Klingman & Buzzy Linhart; Klingman, Div, of Open End/Piggy/Kama Sutra; 
BMI.) 


Linda Ortberg Lead vocal / Gwen Flannagan — Plano, background vocals / Gary 
Kenny — Rhythm guitars / Scott Ortberg — Bass guitar / Robert (Skip) Flannagan 
Drums 


IN THE MOOD 
(Joe Garland & Andy Razaf; Shapiro, Bernstein, ASCAP.) 


Gwen Flannagan — Lead vocal / * Everett Lockhart — Piano / Gary Kenny — Bass guitar, 

background vocal / Skip Flannagan — Drums, background vocal, trumpet / Scott Ortberg 
Lead trumpet, background vocal / Linda Ortberg — Rhythm guitar, background vocal 

FOR THE GOOD TIMES 

(Kris Kristofferson; Buckhorn Music Publishers, Inc.) 

Scott Ortberg — Lead vocal, bass guitar / Gwen Flannagan — Piano, background vocals / 

Gary Kenny — Rhythm and lead guitars / Skip Flannagan — Drums 

ROCK AROUND THE CLOCK 

(Jimmy DeKnight, Max C, Freedman; Myers Music, Inc. ASCAP.) 


Skip Flannagan — Lead vocal and drums / Gary Kenny — Rhythm and lead guitars, 
background vocal / Scott Ortberg — Bass guitar, background vocal / Gwen Flannagan — 
Piano, tenor saxophone 


KILLING ME SOFTLY 
(Charles Fox & Norman Gimbel; Fox-Gimbel Productions, Inc.) 


Linda Ortberg — Lead vocal / Gwen Flannagan — Piano, background vocal / Scott 
Ortberg — Trumpet, background vocal / Gary Kenny — Acoustic guitar, bass guitar, 
background vocal / Skip Flannagan — Drums, trumpet 


NEVER CAN SAY GOODBYE 
(Clifton Davis; Jobete Music Co. Inc.) 


Gary Kenny — Lead vocal, rhythm and lead guitars / Gwen Flannagan — Piano, flute, 
background vocal / Scott Ortberg — Bass guitar, background vocal / Linda Ortberg — 
Background vocal / Skip Flannagan — Drums, background vocal 


= 


This album, our first, is a blend of the experiences that we 
have faced together and individually. With the special talents of 
our close friends Barb Boyle, who did our front cover, *Everett 
Lockhart, our link with the 40’s, and Keith Brown, patient wizard 
of the 16-track, this album has become an_ unforgettable 
experience which we hope you will enjoy. 


HOME BREW 
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Side Two 


WILL IT GO ROUND IN CIRCLES 

(Billy Preston; A&M Records) 

Gary Kenny — Lead vocal, background vocal, elec, guitar / Linda Ortberg — Rhythm 
guitar / Scott Ortberg — Bass guitar, trumpet / Skip Flannagan — Drums, trumpet / 
Gwen Flannagan — Piano, background vocal, tenor saxophone 


LULLABY OF BROADWAY 

(Al Dubin & Harry Warren; Warner Bros., ASCAP.) 

Linda Ortberg — Lead vocal / Gwen Flannagan — Piano, background vocals / Gary 
Kenny — Rhythm guitar / Scott Ortberg — Bass guitar / Skip Flannagan — Drums 


ROLL IN MY SWEET BABY’S ARMS 

(Venus Music Corp.) 

Skip Flannagan — Drums, cheeks, vocal / Scott Ortberg — Bass guitar, vocal / Gary 
Kenny — Acoustic guitar, vocal / Linda Ortberg — Banjo, vocal / Gwen Flannagan — 
Piano, vocal 


RAMBLIN MAN 

(Richard Betts; No Exit Music Co. Inc., BMI.) 

Gary Kenny — Lead vocal, rhythm guitars, lead guitars / Gwen Flannagan — Piano, 
background vocal / Scott Ortberg — Bass guitar, background vocal / Skip Flannagan — 
Drums 

MISTY 

(Johnny Burke & Erroll Garner; Vernon Music Corp.) 

Gwen Flannagan — Lead vocal, flute / *Everett Lockhart — Piano / Linda Ortberg — 
Rhythm guitar / Gary Kenny — Lead guitar / Scott Ortberg — Bass guitar / Skip 
Flannagan — Drums 

HIGHER AND HIGHER (Your Love Keeps Lifting Me) 

(Gary Lee Jackson, Carl W. Smith and Raynard Miner; Jalynn-Chevis-BRC, BMI.) 

Linda Ortberg — Lead vocal / Gary Kenny — Lead guitar, background vocal / Gwen 
Flannagan — Piano, background vocal / Skip Flannagan — Drums, background vocal / 
Scott Ortberg — Bass guitar, Background vocal 
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THE ROUG 


This Rough Guide explores the heady influence of psychedelia on salsa, from the fuzzy 
tropical guitars of the sixties and seventies to today’s cutting edge bands experimenting 


Psychedelic rock and salsa came of age together in the mid 

to late 1960s under parallel socio-cultural circumstances 
‘of upheaval, unrest and experimentation within the 
Fespective youth cultures of their core audiences; the 
best known apotheoses being Santana in rock and Eddie 
Palmieri in salsa. Aside from the obvious Afro-Cuban) 
influences in both artists, the historical connections 
between the psychedelic and salsa may not be that readily 
obvious to the casual observer, but there are quite a few, 
and this compilation aims to shed some light in this regard, 
at least musically. 


Historically there are direct connections between the 
world of the hippie counter-culture (Woodstock, Bill 
Graham, social protest) and Latin music [from Fania’s 
Jerry Masucci being friends with Woodstock’s Michael 
Lang to mambonik’ Bill Graham urging Santana to cover 
Tito Puente). But this also went the other way, with salsa 
orchestra leader Larry Harlow [featured here with Grupo) 
Fantasma) simultaneously having a psychedelic rock 


‘band (Ambergris), and Palmieri recording his Grammy- 


winning psychedelic salsa masterpiece The Sun Of Latin 
Music in Jimi Hendrix's Electric Ladyland studios, not 
to mention the radical pianist’s underground Latin funk 
crossover project, Harlem River Drive. In places like 


) Mexico, Colombia, Venezuela, and especially Peru, non- 


Latin global youth culture - or at least some of the music, 


’ dress, art, and social attitude - was quite influential as 


well, producing tropical music with fuzzed out guitars, 


| echo effects, and electric keyboards (Fruko, Los Pambele, 
| Nelson, Ray Pérez, Conjunto Siglo 21, Los Sander’s). 


This limited edition LP includes a FREE download 
card giving you high-quality mp3 files of all the tracks 
from this record, as well as 5 bonus Psychedelic Salsa 


tracks. 


with weird & wonderful psychedelic sounds. 


In the late 1970s through to the 1990s, discotheque remix 
dance culture spawned the psychedelic extended salsa 
mixes of studio wizards like Baron Lopez and the wild 
playing of Cuban violinist Alfredo) de la Fe (featured here 
with Orchestra Rytmo Africa-Cubana), both of which 
factored in trippy dub effects borrowed from another 
Caribbean music with psychedelic leanings, namely 
reggae. 


This collection explores not only those early connections 
and| cross-pollinating influences but also the resurgence 
of interest in the subject of the psychedelic sound today, 
from a revival of the experimental vibe that made the early 
years of salsa so varied) and) interesting) to the equally 
intriguing phenomenon of retro analogue aesthetics that 
seems to be on the rise. 


Current Latin artists like Bio Ritmo, La Mecanica Popular, 
Bacalao Men, Quantic, Fantasma and San Lazaro have 
found' themselves looking back to the days of progressive, 
open attitudes when the emphasis was on message and) 


~ music, not on singer as star or producing) bland pop for 


mass consumption. This is, perhaps, a reaction to the 
fallout of the over-commercialisation and dilution of salsa 
in the 1980s and the concurrent ascendance of merengue, 
bachataand\(later) reggaeton. The influence of rare groove 
collecting, DJ-driven investigations into the golden era, 
and a spill-over from the success of retro funk and soul 
acts like Sharon Jones have shaped current ‘indie’ salsa 
production as well. 
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Side A 


‘|| Grupo Fantasma Feat. Larry Harlow 
Naci De La Rumba Y Guaguanco 07:57 


from the album SONIDOS GOLD 
(Jose B Galeano) pub Jose B Galeano. Licensed from Fantasma LLC. 


4 Conjunto Siglo 21 ic) e535 UA 


from the single JUD ROSS 
(Victor Raul Herrera Aguirre) pub Xendra Music S.R.L. Licensed from Xendra Music 
Sree, 


i) Ray Pérez Y Su Orquesta 
Recordando Los Soneros 02:25 


from the album PERUCHO Y EL LOCO RAY [LP-6290) 
(Ray Perez) Copyright Control. Licensed from El Palacio De La Musica. 


A Los Sander’s De Nana 32e' salu bal) 


from the album EL SONIDO DE LA CARRETERA CENTRAL 
{Teodoro Laura Amao) pub DIFA. Licensed from Teodoro Laura Amao. 


(is) Los Pambele (0=\iipr-) =) ty2ei:) 


from the 7” single CANNABIS 
(Julio Ernesto Estrada) pub Edimusica Ltda. Licensed from Discos Fuentes/Miami 
Records/Sunflower Entertainment. 


Side B 


| Orchestra Rytmo Africa-Cubana 
Vamos Pa’ Dakar 07:28 


from the album ORCHESTRA RYTMO AFRICA-CUBANA 
(trad) Copyright Control. Licensed from Alfredo De La Fe. 


02) =F reef) Sapones 04:27 


from the album EL NUEVO BUGALU 
(Tomas Fajardo, arr Bacalaomen) pub SACVEN. Licensed from World Sound Bank obo 
Bacalao Men. 


03 |} |i) Chuleta 07:00 


from the album BIONICO 
Giustino Riccio/Rei Alvarez) pub Ritmophonic [ASCAP]. Licensed from Locutor 
Records. 
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RECITED BY “THE AUTHOR” 


STEREO deCoy’s SONG OF GENESIS STEREO 


(Taken from “The Nigger Bible”) 


In a world of extraordinary people and overrated ‘Importances” there 
stands one like Robert H. deCoy, author, lecturer, actor . . . alone! 

In this album — “SONG OF GENESIS” — Robert H. deCoy gives an un- 
disputed performance as one of the creative geniuses of our time, who dares 
to take a 360 degree turn from the present decadent, no-longer-workable 
creeds of sex and religion. Call it his indomitable spirit . . . wherein hot, 
direct communication with the soul of self occurs . . . wherein the truly great 
artist must be, and will die without compromise, because he KNOWS. Unique. 
Outrageous. Yet he must express that which he has been uniquely privileged 
to discern. 

“SONG OF GENESIS" is taken from the author's work ‘The Nigger Bible.” 
a 1968 Pulitzer and Nobel Literary Prize Nominee. Dick Gregory, renowned 
black humorist, author, martyr, wrote in his introduction to ‘The Nigger 
Bible”: 

“Robert H. deCoy is not only one of the literary giants of our time, 
who stretches out to address his own . . . but he also has dared to 
discard the traditional vestiges of Judeo-Christianity in order to find 
and to reveal the spiritual truths of being black. He has given to 
his people MYTHS and a GENESIS, without which no race of people 
can offer proof of their existence.” 

Like its author, and like many of the books to be found in "The Nigger 
Bible,” “Song of Genesis” stands alone, a literary masterpiece that accounts 
for the origin of creation .. . the beginning of all things . . . with the perform- 
ance of a sex act between God and the Virgin, Nature. The ‘Song’ has 
power, and a supernatural range of imagery and rhythm. “Five Great Lakes 
hollow out those deep indentations of the Earth where God had rested his 
monstrous testicles... ” 

God, the Lover, places the body of Nature, his desire . on the soft, 
sandy floor of a sea-gulf and thrusts her legs upward to rest atop mountains 
. . . the Appalachians in the east, the Rockies in the west.” : 

The Black Penis of God is the ‘Stick-staff’’ that plunges, probes, de-flowers 
the Virigin, to bring forth life, time, movement, the winds, the tides, precious 
metals, mankind, and all other creatures. 

God teaches the Virgin His Rhythm and Gravity, and illustrates that the 
Quality of His Mercy is strained, as He demonstrates to Nature the Almighty 
Force of His Being. The Myth of God being ‘white,’ which was spawned from 
a Judes-Christion doctrine, is ignored completely by this artist, and thereby 
that Myth ceases to exist. 

Erotic, yes! You'll squirm. Depending upon your own sexual awareness 
lack of convicticn, need to condemn and vilify, as this artist slings his 


“ 


“The Nigger is called upon in ‘The Nigger 
Bible” to forsake the white man’s god and 
as Christ did, to destroy the temples and 
institutions while not destroying the people. 
The author recognizes man's need for a god 


in his search for identity.” —  Theatrice 
Williams — The Minneapolis Star — Dec. 
26, 1967. 


defiance against the shallow, glass window-panes of pseudo-morality, using 
the simplest word-symbols as his stones, This presentation will either confirm 
or condemn the listener’s pre-conceived notions of the sex act. If the listener 
can discern the sublime beauty and intent of this presentation, salvation 
of his Soul and Spirit is assured. deCoy and the ‘Song of Genesis” bring us 
to terms with the taboos of Sex and religion, and with that inner place — the 
Soul — where “we live at.’ You may not like him for it. He is presumptuous, 
dares to be different, offers no document, quotes no authority, usurps no 
prevailing concepts. 

When asked where he did his research, he replies: ‘In that region of our 
Universe where the two biggest preoccupations are Sex and the Black 
Phallus. The existing scriptures do not account for the origin of sex or for our 
fears of the Black Penis. The popular frame of reference restricts us to the 
limitations of these fears. But outside of the popular frame of reference, we 


become free of its ‘hang-ups’, 

deCoy does not resort to subterfuge in order to appease his critics, but 
rather tells the story of Creation as he sees it, sparing the feelings of no one. 
Obviously, he did not ask anyone for permission to write this. Defiant? No! 
Not when he is addressing us from outside of our personal frame of reference. 
Pornographic? Possibly! But when a penis plunges, and a vagina receives, is 
that pornographic and obscene? 

The pilot tape of deCoy’s “Song of Genesis’ was the experiment that took 
the author to the Hollywood Central Recording Studios, where he found 
Lowell Jordan, Technical Producer. The two black artists, seasoned, success- 
ful, professional, merged their talents to produce a second tape. When their 
work was complete, “Song of Genesis’ had a new dimension: supporting 
instrumental sound. 

deCoy uses his voice as a musical instrument, vibrantly projecting a 
fantastic range of sounds: high pitches that surge and rise, then plunge 
downward to basso-profundo, effecting spiritual insinuations, sensuous sobs, 
vouchsafing God, the Lover, the man, in descriptive search far into the sub- 
lime secret of all sex, to deliver his message to shackled souls, imprisoned 
within bars, behind the masks of ‘moral’ bigotry and hypocrisy. 

Another story can be told of how deCoy and Jordan labored as the 
production staff. They worked like the “Niggers that they are.” Because 
“Song of Genesis’ is a Black Production. But spiritual liberation will come 
from it to both Black and White. If we let it . . . as we listen. 


This Liner — Interpretation of deCoy’s “SONG OF GENESIS” 
written by Ridhiana (Eunice) Saunders, 
The Ashanti Art Service, “Uprising” Magazine 


“The Nigger Bible is one black man’s attempt 
to overcome the humiliations of centuries, an 
attempt to define his humanity as honestly as 
his mind and experience will allow.” Spectrum 
— Washington, D. C. — Dec. 12, 1967. 


Robert H. deCoy, poet, journalist, philosopher, prophet, novelist, playwright, and actor, also acclaimed “probably the most 


daring and most versatile truly black American writer of our times... 


(Los Angeles Magazine — 1961). ''deCoy is probably 


the finest theatrical mind produced by his race in three or more generations .. . '' (Los Angeles Times — 1956. This ‘artistic 
giant-killer ...” is listed in ‘Who's Who in America, West.’ He is a graduate of Huston-Tillotson College and Yale University, 


School of Drama. He is also acknowledged by the National American Historical Society as " 


. one of the five foremost living 


authorities on ‘Negro’ American History," or the “Story of the Blackman in America." 


Technical Producer: Lowell Jordan 
Production Supervisor: Roselle Kahn 
Production Assistant: Hidhiana 
Album Execution: 


Side A — 19 min. 56 sec. 


Side B — 19 min, 52 sec. 


The complete story takes 
both sides of this album, 


Design: by and of deCoy 

Photography: Jim Henderson Copyright by BLAWHIT, INC. (1968) 
Art-Work Emerson Terry 4321 Leimert Boulevard 
Music: Selected “Bits & Pieces,” from “Old & New Masterpieces” Los Angeles, California 90008 


and by Holloway House Publishers (1968) 


NOTE: No reprint or reproduction of any part of this album will be allowed without written permission from the author. 
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HOW TO KEEP SCORE OF CARTRIDGE TRACKABILITY 


Rule one in comparing cartridge trackability is DO NOT TRUST 

TO MEMORY. For one thing, aural memory is amazingly short 
~ even among experts. An A-B test would be ideal for 

comparing cartridges, but this takes expensive equipment and 


precise setups. We recommend that you use the chart at the 
right. Simply grade the cartridge “*O"", “*S”, * 
its ability to track various bands. Then you can compare one 
cartridge against another . . . even days later. 

IMPORTANT: Once mistracking occurs, do not continue that 
test band. Move to the next test band. 


CARTRIDGE TONE ARM DATE 
Harp & |Flute & 

Ie Bells | Flute | Harp | Flute Bells 
ke STYLUS TIP FORCE 

Level One Reference 

Level Two + 6dB | 

Level Three| + 8 dB | 
| Level Four +10dB | | | 
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G TABLE 
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Level One 
Level Two 
Level Three 


Level Four 


Level Five 


STYLUS TIP FORCE 


TONE ARM 


Reference | 
+ 6dB | 
+ 8dB | | 
+10 dB | | 
+12 dB | 


HOW TO KEEP SCORE OF TONE ARM RESONANCE 


Note that resonance is less apparent and at a higher frequency with an 


effective low-frequency damping device. 
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Flute Bells 
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CARTRIDGE 
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Level Three] + 8 dB 
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Level Five +12 dB | 
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State University College 


Oneonta, New York 
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At the Elbow Beach Surf Club, Bermuda, April, 1969 


Since the first recording by the Choraleers in the spring of 
1968, the girls in green have been heard in New York State, 
Connecticut, and Bermuda in some thirty concerts. These have 
extended from Ticonderoga and Alexandria Bay in northeastern 
New York State to Darien, Connecticut, and Riverhead, Long 
Island, and points in between. Since the fall of 1967 when the 
Choraleers gave two concerts at Expo '67 in Montreal, Canada, 
tours haye been made in November and May. In April of 1969, 
49 members of the Choraleers sang four concerts in Bermuda at 
the Princess and Carleton Beach Hotels, the Elbow Beach Surf 
Club, and a particularly memorable concert in the town square 
in St. Georges. 


The conductor of the Choraleers is John C. Worley, Asso- 
ciate Professor of Music at Oneonta. He has conducted the 
Choraleers since 1963. 


The accompanist for the 1968-1969 Choraleers is the rather 
fabulous Marsha Whitaker, transfer student from Baldwin-Wallace 
College in Ohio. For the summers of 1967, 1968, and 1969, 
Marsha was musical director for the Cooperstown Playhouse in 
Cooperstown, New York. Girls who knew Marsha will never 
forget her pianistics! 


The accompanist for the 1969-1970 Choraleers is the equally 
gifted Robert Preston, class of 1972. Bob'soriginal show, "Have 
You Been Reading the Times Today?" for which he wrote book, 
lyrics, and music, was given in January, 1970. His song "Baby- 
lon", with Connie Reiss as soloist and guitarist, ison Side Two. 


THE MUSIC --- 
Side One (recorded in April and May, 1969) 
Band 1: Salvation Belongeth to our God 


Paul Tchesnekoff 


Band 2: | Will Not Leave You Comfortless William Byrd 


Band 3: If He Walked into My Life, and Mame, 

from the rausical "Mame" Jerry Herman 
For three semesters the song "Mame" has ended concerts in 

various schools, to ringing applause. Who will ever forget it! 


Band 4: He's Gone Away American Folk Song, arr. Nelson 


Band 5: Selections from "The Fantastiks" Harvey Schmidt 

Four unforgettable tunes, so popular that they were sung 
for three semesters, and from a show that has broken all endur- 
ance records off-Broadway. (April 20, 1969 in concert) 


Band 6: What the World Needs Now is Love Burt Bacharach 
The swinger of themall, by Broadway's most original com- 
poser. (April 20, 1969 in concert) 


Side Two (recorded on May 10, 1970 in concert, 
Goodrich Theater, Fine Arts Building) 
Band 1: Cantate Domino (Sing Unto the Lord) Hans Leo Hassler 
Band 2: Three Songs on a Theme 
(text by Donald Petersen, SUCO faculty) 
First sung in the spring of 1967, this work returned to the 
repertoire in the spring of 1970. The combination of poetry and 
music has appealed to the girls for several semesters. 


John Worley 


Band 3: The Lover's Curse Irish Folk Song, arr. Davison 
Soloist: Mary Ellen Di Pietra, '72 


Band 4: II est bel et bon(HeisGood and Handsome)  Passereau 


Band 5& Babylon, from "Have You Been Reading 
The Times Today?" Robert Preston 
Guitarist and Soloist: Connie Reiss, '71 
The best of over 20 songs from Bob's show, and one that 
quickly captivates audiences. 


Band 6: The Heather on the Hill, and Almost Like Being in Love 

from the musical "Brigadoon" Lerner and Loewe 
One of thedozen musicals from the "golden age" of musicals 

from 1940 to 1960. Brigadoon's story and music is ageless. 


Band 7: Matchmaker 
from "Fiddler on the Roof" 


Bock and Harnick 


State University College 
Oneonta, New York 


Personnel - Spring, 1969 


Officers: Debbie Smyth, President; Nancy St. John, 

Tour Manager; Lovise Kumlander, Treasurer; Linda Chiavoli, 

Publicity; Robin Stengel, Librarian; Evelyn Miles, Historian. 
Marsha Whitaker, Accompanist 


First Sopranos: Helen Appleyard, Linda Chiavoli, 
Bonnie Chiarella, Mary DeCaro, Sharon Finnegan, Virginia Gi- 
ordano, Barbara Gray, Virginia Grotsinger, Kathleen Kane, Su- 
san Kruk, Coetta Price, Sandra Robinson, Gail Schauder, Marcia 
Smith, Gail Streeter, Jill Stroub, Darlene Taft, Evelyn Miles. 


Second Sopranos: Margaret Alger, Barbara Copin, 
Diane Davis, Marion Fox, Anne Gordnier, Louise Green, Judy 
Grey, Susan Kinker, Elizabeth Kramer, Louise Kumlander, Pa- 
tricia Lau, Kathie MacDowell, Marjorie Rich, Marilyn Souva, 
Carol Stephenson, Nancy St. John, Kathie Van Schaack, Rosalie 
Ward, Wynne Wright. 


First Altos: Jeanne Bordvik, Regina Carruthers, Mary 
Elizabeth Cooper, Amy Faoro, Linda Graber, Phyllis Graebner, 
Peggy Hartigan, Linda Helfrich, Sandra Katz, Suzanne Kline, 
Rosemary Kump, Dorothy Lane, Josephine Parker, Debbie Smyth, 
Vinnie Spadafina, Donna Thomas, Lee Tweedie, Jane Van Sciver, 
Louise Vogel. 


Second Altos: Lorraine Artus, Marie Barnaba, Joanne 
Bluschke, Eileen Borris, Candace Crumb, Susan Diesem, Susan 
Douglas, Patricia Fox, Cathy Golden, Janet Griffith, Linda Har- 
nisch, Mary Ann Jornov, Chris Leuteman, Sharon O'Toole, Kathy 
Porto, Marge Rintoul, Robin Ross, Robin Stengel , Elizabeth Wein- 
rich. 


Personnel - Spring, 1970 


Officers: Eileen Borris, President; Diana Burdick, Tour 
Manager; Louise Green, Treasurer; Sharon Finnegan, Publicity; 
Nan Feeney, Historian. 

Robert Preston, Accompanist 


First Sopranos: Helen Appleyard, Dorothy Bonner, 
Diana Burdick, Laury Cacciatore, Diane Davis, Mary Ellen Di- 
Pietra, Mary Egbertson, Sharon Finnegan, Carol Fleckenstein, 
Virginia Giordano, Terri Lomnicki, Carol Marcinkiewicz, Jayne 
Oakley, Gail Schauder, Marcia Smith, Stephanie Varvaro, Mar- 
garet Wiegand. 


Second Sopranos: Margaret Alger, Patricia Alric, 
Mary Lou Bablin, Anna Dawson, Louise Green, Denise Hauben- 
reich, Joyce Holbert, Susan Kinker, Elizabeth Kramer, Vivian 
LeClair, Kathy McDowell, Carol Moskowitz, Connie Reiss, Mar- 
jorie Rich, Brenda Snow, Marilyn Souva, Cathy Studier, Valerie 
Williams. 


First Altos: Marie Bamaba, Mary Bloomer, Janet 
Closs, Nancy Ewin, Nan Feeney, Jackie Gardiner, Pamela Gray, 
Cecilia Guamier, Peggy Hartigan, Sister Carol Helmer, Sondra 
Katz, Marsha Kesnig, Suzanne Kline, Terry Nannini, Josephine 
Parker, Gail Reinaver, Chris Rosamilia, Adrienne Salamone, 
Sherri Sasso, Jane Van Skiver. 


Second Altos: Lorraine Artus, Eileen Borris, Linda 
Casemiro, Candace Crumb, Susan Douglas, Patricia Fox, Janet 
Halavin, Jackie Ingersoll, Katy Kieft, Jean Masten, Wendy 
Morin, Diana Petruk, Joan Pope, Kathy Porto, Diane Pritchard, 
Marge Rintoul, Carol Teetsel, Elizabeth Weinrich. 
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ALITH 
The special sound of Lilith, an all women rock band, comes from seven very 
talented and distinct individuals. Versatility is the key to their music. From swing to 
soul or disco to rock 'n’ roll they create dynamic energy to be shared by all. 
Lilith was founded in 1972 by guitarist Beth Caurant. A strong faith in their 
talent supported them through the many hardships they encountered as an all 
women rock group. For six years the band resisted skepticism, atternpts to 
discourage their professionalism, and requests to look and sound alike. 
In spite of these pressures Lilith continued to grow and excel musically. Their 


talent has made them well known throughout the east coast and this album no doubt 
will give them the national attention they deserve. 


oe Vil 


Laurel “sticks” Blanchard, Drums, 


Percussion 


Background Vocals 


Lou Crimmins, Lead Vocals, 
Percussion, Background Vocals 


BOSTON RIDE 


SIDE | SIDE Il 
1. FUNKY TALE 1. NOMAD 
D. Campbell/L. Crimmins, Lilith Music, BMI M. Pontoppidan, Lilith Music, BMI 
2. (Everytime | Turn Around) 2. GOLD AND SILVER 
D. Campbell, Lilith Music, BMI 


Eealblone eva BACK IN LOVE AGAIN 
L. Hanks/Z. Grey, Unichappel Music Inc., BMI 
3. PICK UP THE PIECES 
R. Ball/H. Stuart, Average Music, ASCAP 
4. BOSTON RIDE 
D. Campbell, Lilith Music, BMI 


3. LONG TRAIN RUNNIN’ 


T. Johnston, Warner-Tamerlane, BMI = : 
4. TOO LATE Marianne Pontoppidan, Saxophone, 
M. Pontoppidan/L. Crimmins, Lilith Music, BMI RES leh Eels Reel oS 


“Back in Love Again”: Electric Piano played by Lou Crimmins 
Recorded at: Dimension Sound, Jamaica Plain, MA, and The Mixing Lab, Newton, MA 
Mixed at: The Mixing Lab 
Executive Producer: Annamarie Taylor 
Produced by: Jan Field and Lilith 
Musical Production Consultant: Barb Marcus 
Recording Engineer: Karen T. Kane 
Mixed by: Karen T. Kane, Jan Field, Barb Marcus, and Beth Caurant 
Front and back cover photos by: Susan Wilson 
Design: Linda Mancini/Mary Seveland 
Typography: Universal Typographics, Boston, MA 
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GALAXIA Women Enterprises is dedicated to the promotion of present and future women's culture : 
We wish to support thie energy and talents of women so that they may be shared by all. Jannis Warner, Lead Vocals 
Percussion : 


Deborah Campbell, Fender Bass, 
| Bache Std Vocals Copyright ° 1978 GALAXIA, P.O. Box 212, Waburn, MA. 01801 
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SURPRISE PACKAGE 


The SURPRISE PACKAGE was originally 
named and booked as ‘‘LEE ELLIOT DUO” 
but it became apparent before too long, that 
the sound they had, was far more reaching 
than that of a Duo. The many Patrons of the 
Clubs they were featured at, would mention 
to them that they could not believe the full 
sound was coming from just two people. 
They often said, ‘‘What a surprise’’. Hence 
the name “SURPRISE PACKAGE”. 


CD 


SURPRISE PACKAGE ALBUM 


The songs contained in this Album, were 
arranged and chosen from the many 
requests received by the SURPRISE 
PACKAGE, from their many friends and 
fans. They wanted to put together these 
songs, but also to have a Mood Pattern and 
that was to have the Ballads on one side and 
the fast Tunes on the other side. 


CW 


LEE ELLIOT (Drums) 


LEE has been playing the drums for the last 
eighteen years and singing for about three. 
He has twelve years behind him as a 
professional Drummer. In 1959, LEE won 
top awards offered by the Southeastern 
Band Masters Association for his Solo- 
Drum playing. In 1967, he was one of two 
enlisted men chosen to head up the first 
army’s entertainment program. LEE has 
performed all through New England and up 
and down the East Coast as well as Spot 
Engagements throughout the Mid-West. 
LEE has appeared with many well known 
artists, both in the service and in his private 
career. He is now most noted for his Song 
Styles and his outgoing personality. LEE 
hopes to be able to leave his drums someday 
and sing full time in front of a Big Band with 
GENE right behind him, giving him that 
solid sound that he likes so much. 


NATIONALLY DISTRIBUTED BY 


Gasca Grande Records 


WOBURN, MASSACHUSETTS 
1 


CG-1914 
STEREO 


GENE GAWRON (Organ) 


Gene has been playing keyboards for the 
last sixteen years (professionally) in Nite 
Clubs from Fairbanks and Anchorage, 
Alaska, to San Francisco, New Orleans, 
Louisiana, to Miami, Florida. Salt and 
Peppered through the Midwest and 
throughout the East, playing as a Single or 
with other musicians and vocalists. GENE 
pilots the HAMMOND  X-77 to new heights 
by treating each keyboard totally different. 
Playing the foot pedals (with two feet 
sometimes) as if there was a Bass Man 
present. The left hand plays as a Rhythm 
Instrument plus counterpoint with the right 
hand as a lead instrument, thereby 
receiving a more robust sound than the 
average organist. GENE is responsible for 
most of the SURPRISE PACKAGE musical 
arrangements. 


GENE GAWRON & LEE ELLIOT 


Grank Paul 
Theatrical Enterprises 


N.E. OFFIGe - P.O. Box 113, WOBURN, MASS. 
AREA CODE 617 933-1474 


Ralph Ayer... . Artist 
Frank Paul... Producer 


ALBUM DEDICATIONS 


There are many people they would like to 
dedicate this ALBUM to, but there are too 
many to put on paper. Perhaps the most 
important people, besides their families, 
who have put up with their rehearsing for 
years and who also helped them to make it 
through all the ups and downs in the 
business. And to include all the people in 
their audiences from place to place, and to 
all their friends and fans..... this album is 
dedicated..... and many thanks to all for 
making this album a success. ; 
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Personal Management 
Entertainment Plus 
3 Stoughton Street 
Randolph, Massachusetts 
617-963-6350 or 617-453-7193 


SIDE ONE 


1. DIDN'T WE 


Jim Webb 
Ja-Ma Music 


. HE AIN’T HEAVY... 
HE'S MY BROTHER 


Bob Russell & Bobby Scott 
Harrison Music Corp. 


. CRYING TIME 


Buck Owens 
Blue Book Music —- BMI 


4. |F YOU GO AWAY 


Rod McKuen & Brel 
Warner Bros. 7 Arts -- ASCAP 


SIDE TWO 


1. IT NEVER RAINS IN 
SOUTHERN CALIFORNIA time: 2:52 


Albert Hammond & Mike Hazelwood 
Landers - Roberts Music Inc. - April Music Inc. ASCAP. 


. | CAN SEE CLEARLY NOW _ time: 3:35 


Johnny Nash 
Cayman Music Ltd. 


. LODI time:3:24 


John C. Fogerty 
Jondora Music 


. | WISH | KNEW HOW IT WOULD FEEL 
TO BE FREE time: 2:55 


Billy Taylor & Dick Dallas 
Duane Music Inc. 
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SIDEA 
1 PHANMK Yoy 
SHE LOVES MY 
AVTOMOBICE 
MCAD, UM MATION WIPE 
AECOL FOR YOUR 
$TOCKEMGS 


— PAAR 


MECHAMIC 


SIDE E 
PYSP MY FROOM | 
bow Pow ni 1M PHE 
STREET 
Ht EI MAMA 
<neEAP 
SUNGLASSES 
ESTHER EE 


“the Cone wol§ hers” 


sw 0 0 
HER ib 


VOCALS, GUITAR, BARITONE SAX 
Dusty Hitec 

VOCALS, BASS, TENCR SAX 
FRANK BEARD 

VRuUMS, PERCUSSION, ALTO SAK 


SiveEA 

I THANK YOU (DAVID PORTER-ISAAC HAYES) Z:23 
SHE LOVES MY AUTOMOGILE (GIBBONS-HILL- BEARD) 2:22 
1M BAD, |M NATIONWIDE ( GIBBONS-HILL- BEARD) 4:45 
A FOOL FOR YOUR STOCKINGS (GIBBONS-HILL-BEARP) = 4:15 
MANIC MECHANIC ¢ GIBBONS-HILL -BEARD) 2:36 
Sipe B 

DUST MY BROOM ( ELMORE JAMES) 3:0b 
LOW DOWN IN THE STREET ( GIBBONS-HILL- BEARD? 2:49 
HI FI MAMA ( GIBBONS-HILL-BEARP) 2:22 
CHEAP SUNGLASSES ( GIBBONS-HILL- BEARD) 4:46 
ESTHER BE THE ONE ( GIBBONS-HILL-BEARD) 3:30 
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PHOTOGRAPHY BY GEORGE CRAIG 


ENGINEERS —- TERRY MANNING 
BOB LUDWIG 
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LADO A LADO B 
EXITOS INTERNACIONALES. MELODIAS CHAPINAS 


AMALIA BATISTA LAS TRAVESURAS DE JAIMITO 

RODRIGO PRATS DAGOBERTO RUIZ 

TRILLER ASI TE SONE 

R. TEMPERTON. BERNARDO ENRIQUEZ 

EL AFRICANO BULLA DE VIAJEROS. 

CALIXTO OCHOA ARNULFO GIRON 

RECORDANDO A VALADEZ EL POLICIA CANTINEADOR 

MOSAIQUITO DE SUS EXITOS JOSE L. DE LEON R. 

FERNANDO VALADEZ LA CALLE DEL SOL 
EVERARDO DE LEON 


MARIMBA ECOS CHAPINES 
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©1985 ROMENDY 


KP] ©) 1985 ROMENDY 


LP.RMD. 048 


SELECCION MUSICAL 
TECNICO EN GRABACION 
TECNICO EN CORTE 


ARTE Y MONTAJE 


DIRECCION MUSICAL 


MARIMBA 


DIAPOSITIVA DE PORTADA 
COORDINACION TOTAL 


JORGE CORADO 
JAIME GARCIA 
FERNANDO BARREDA 


GUILLERMO DE LEON RUIZ 
ECOS CHAPINES 


ROMENDY 


RODOLFO MENDIA D. 
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EL DISCO ES CULTURA 


DISPONIBLE EN CASSETTE 


PARA PEDIDOS 
TEL. 43575 
GUATEMALA, C.A. 


SALTON 
TEL: 373630 


JUNIOR 


HIGH 


CONCERT 


SATURDAY, MAY 10, 1986 
HOLLISTON HIGH SCHOOL 
HOLLISTON, MASSACHUSETTS 


4 P.M. 
Concert Chairperson Rehearsal Hosts Concert Hosts 
Kevin Smith Louis Vella Don lacovelli 
Northborough Phil Koziara Gerald Kazanjian 
Claire Woodbury Marti Nagle 
Assistant Concert Chairperson Ralph Metcalf Barbara Stinson 
David Jost Jack Feldheimer Brenda Carlson 


Westborough Shrewsbury Public Schools Holliston 


PAUL PUGLISI 


HENRY MOREL MIKE CROWLEY 
Mendon/Upton Conductor Milford 
Manager Assistant Manager 
BAND CONDUCTOR 

Mr. Paul Puglisi graduated from Wagner College in New York, in 1972 with a Bachelor of Arts Degree 
He has done further study at the University of Conn. 

In addition to his present duties as Director of Bands at Concord-Carlisle, he also serves as the 
President of the Massachusetts Instrumental Conductors Association. Mr. Puglesi is a founding member 
of M.I.C.A. and is the past Treasurer. 

Mr. Puglisi is an active member of M.M.E.A. He has served as Concert Manager for the Central 
District Junior High Festival, and in 1974 served as the concert host. Paul is also a past All-State Band 
Manager. 

Mr. Puglisi directs the CYC Band in Worcester, and has been a member of Who's Who Among 
Students in American Universities and Colleges,’ Phi Mu Alpha Sinfonia, Kappa Psi National Honorary 
Band Fraternity, and M.E.N.C. 


BAND MANAGER 

Henry P. Morel has been an instrumental music teacher for the Mendon-Upton Regional School 
District since 1974. He is presently director of the Miscoe Hill Middle School concert band, marching band, 
and stage band in Mendon, Massachusetts. 

Mr. Morel received his Bachelor of Music Degree from Boston Conservatory of Music and his Master 
of Arts in Education from Rhode Island College. He has served as the President of the Blackstone Valley 
Music Association as well as its Junior High Band Manager. He was the Conductor of the Blackstone Valley 
Junior High Festival Band in 1979. 

Mr. Morel is a percussionist with the American Band of Providence, R.1. and performs with his own 
group in the Rhode Island-Southern Massachusetts area. 


1986 CENTRAL DISTRICT 
JUNIOR HIGH SCHOOL 


CLARINET II 
Joel Parmentier. . . .Blackstone/Millville 


BAND Martha Fairbanks . .... Shrewsbury 

= Kendra Schollard . .... Auburn 

Jennifer Jastremski . . Hopedale 

FLUTE | Kim Aho .. Townsend 

Jena Juszynski............. Lancaster Jeanine Tousignant........- Worcester 

Kathy McLaughlin. . Blackstone/Millville William Lavallee . .. . Blackston/Millville 

Chanelle Wilson........ Northborough MichellesLavallee......... Southbridge 

Michelle Yarnick . . . Blackstone/Millville 

Nicole Cormier Holy Rosary CLARINET Ill b 

Debra Hreczuck .. . .Blackstone/Millville 

FLUTE II Alicia Tranen..... . Westborough 

Rebecca Tredeau....... Mendon/Upton Ann-Marie Leroux . Leicester 

Carole Les Clinton Amy Luukko Ge . Quabbin 

Dawn Bennett Groton/Dunstable Theresa Friend . - Oxtord 

Darren'Stec ... (leicester Vicki Thibodeau . Pepperell 

Jennifer Trumbull . . Oxford 


Laura Morris ... Tantasqua 


Elizabeth Fox .......... Northborough Heather Peterson . vie Oxford 
Jennifer King...... . .Mendon/Upton 
OBOE! 
Amy Seymour... 0 ... Quabbin ALTO CLARINET i 
Julie Maynard . .. West Boylston Bethany Salek............. Leicester 
Gabrielle Poirier.......... Southbridge 
OBOE I! 
Michelle Youngsma.......Whitinsville ERSS GUANDIEY 
CUMS (elie oononcencagvencan Leicester 
BASSOON 
om ALTO SAXOPHONE | 
HEISE banocanenones aa: Crewlh) VenniferairlObrespeerrenenin Quabbin 
CLARINET | Kevin Zajas....... Blackstone/Millville 
MEETING oc ocnconoeonnnonnen Ayer 
Hyunsuk Kim..........+ Northborough ALTO SAXOPHONE II 
(Fit DEA cocnocaonsvnnanne Quabbin James McManus....... Southborough 
Elizabeth Blanchard Auburn Teresa Kiritsy.........+ Mendon/Upton 
Amy Ostiguy 
Kathy Corbett TENOR SAXOPHONE 
Randy Chase... _ Northborough Lee Gianetti.. , Franklin 
Nicole Cloeren......... Northborough Duncan Gill. . Quabbin 
Eileen Neylon..........,... Leicester Scott Jordan......... Grafton 


BARITONE SAXOPHONE 


Simon King . .Quabbin 
James Lumi..... Milford 
TRUMPET | 

Brian Wong Westborough 
Ken Hasija.. .... Tantasqua 
Daniel Ostrovsky . .. Southborough 


Karen Moran . Franklin 
John) Keratisy. 30s enews Holden 
TRUMPET II 

Pamela Delage........... Southbridge 
Danica Brooks............. Townsend 
Andrew Cocciarella......... Holliston 
Shawn Brule... .... Douglas 
David Roman. . Northborough 
TRUMPET Ill 

Jonathan LaBarre............. Auburn 
Trena Massie .. Townsend 


David Mastroianni . ... Milford 
Cory McGowan............. Pepperell 
Christopher Pera............. Gardner 


FRENCH HORN | 
Susan Barrett 
Michelle Previte... 


Stow 


FRENCH HORN II 
Colleen Beeltje............ Townsend 
Christopher Vella......... Shrewsbury 


FRENCH HORN Ill 
Heather Garland 
Elizabeth Tenneson. . 


.. Southbridge 
Harvard 


FRENCH HORN IV 
Cindy Hager........... Northborough 


Mig iV Digital recording by Bill Mclver, Mastered at the Groove Shop by Bob Grotke, 


TROMBONE | 

Brian Faldetta.. - Southborough 
Brad Pederson . . Southborough 
TROMBONE II 

Jennifer Adams............ Townsend 
Marc DiPietro... . ...... Hopedale 
Stacy McBride............ Shrewsbury 
TROMBONE Ill 

Matthew Fitzgibbons......... Auburn 
Danny Heller...... ... Tantasqua 
Angela Dexter......... Mendon/Upton 


.BARITONE HORN 
‘Leah Slack . 


. Blackstone/Millville 
UINGINES TAS7oscoscnancocanonne Holden 


Chris Mastergeorge . .... Pepperell 
Adam DiDonato... .. Southbridge 
Tucker Griffith ........... Shrewsbury 
TUBA 

Steve Byrnes..... ... Auburn 
Darry! Dosiak Hopedale 
PERCUSSION 

Jen Soininen...............5 Franklin 
Steve Hagenbuch . Hopkinton 
David O'Hara. . Northborough 
Bradley Bifulco . .... Harvard 
Matthew Lillis . . Pepperell 
Tamara Despres.. . ... Southbridge 
TIMPANI 

Keith Briggs ............0005 Quabbin 
MALLETS 

Jane Hanson... 6... se. sn eee Quabbin 
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In Living Black and White 
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In Living Black and White 


Introduction by Afex Dreier 
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. THOUGHTS ON OUTER SPACE 

, 100 PROOF | 
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, 50,000 FT. - AND NO INSURANCE 


Mice, > aie 


Ves Rey Vidi aaa . | ; MS 
ce eer is 
| 1D, a LONG Shs a, 


OR pa \\ hs 
| Ol ump PICTURES: pORPORNY 


CHET SCHAFER PRODUCTIONS 


LL RICHARD POLKA BAND 
ocals by Lil Richard 


Chicagip Polka Music 4 SLP—29/00 
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CLOSE THE WINDOW POLKA 
PLEASANT MOMENTS POLKA 

DEAR LOVE WALTZ 

HARD To GET POLKA 

WHAT’S GOING ON POLKA CINSTR.J 
| Stitun Love You WALTZ 

MAMA’S POLKA 


WorpsS & MuSIC R. TOWALSKI 
COPYRIGHT SY R. TOWALSK! 


CHET SCHAFER PRODUCTIONS 


Vocals by Li'l Richard 
| Stereo 


Chicago Polka Music t SLP—2'700 


Publ. Co. : Side Two 


PRETTY FLOWERS POLKA 

FRANKIE’S POLKA 

I'm Sorry WALTZ 

Lover Boy POLKA 

Hapry BIRD POLKA 

Don't Be Sad WALTZ 

""MAJTKI’" Potka CNoy For Air Piayi 


“Ou sh WN 


Woros & Music — R. TOWALSKI 
COPYRIGHT BY R. TOWALSK! 
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Jack and the House 
He Built (Concl.) 
for Vimas II LTD 
©®1983 General Masters Corp. 


WAND D yev1D 
JEPrRL ES Isr. WORLD 


STELLA MUSIC CO. INC. 
P.O. Box 84 
Hillside, N.J. 07205 


/ (PLAYS ON ANY PHONOGRAPH, STEREO OR REGULAR) 


| §-LP 967 33% R.P.M. 
SIDE. | (BMI) 


HAPPY DAYS | 
\ STANKY & HIS PENNA. COAL MINERS 


1. GO GO STANKY - Polka 
2. NO MORE COAL - Polka (Bernie Wyte) 
. 3. FIDDLER’S CZARDAS (Bernie Wyte) 
4. JOSIE OPEN THE DOOR - Waitz 
(M. Golema - B. Wyte) 
. EVERYBODY DO BARY - Polka 
(Bernie Wyte) 
6. KASIA’S BACK IN TOWN - Polka 
(M. Golema - B. Wyte) 


uw 


STELLA MUSIC CO. INC. 
P.O. Box 84 
Hillside, N.J. 07205 


(PLAYS ON ANY PHONOGRAPH, STEREO OR REGULAR) 


S-LP 967 S 337% R.P.M. 


SIDE 2 (BM}) 


HAPPY DAYS 


STANKY & HIS PENNA. COAL MINERS 


7. GOLDEN SLIPPERS (J. A. Land Paramount Music) 
8. DOWN FROM THE MOON - Polka (John Stankovic) 
9. GYPSY WEDDING - Czardas (Bernie Wyte) 
<== 10. HUNGRY SIX - Polka (John Stankovic) 
11. CHICAGO POLKA (Bernie Wyte) 
12: HO DOWN ROYAL 
(Joe Stankovic Jr.) 


SIDE ONE ea me 
alia see D Recording Company, inc. 


‘Tonque Twistin’ Ten’ (TTT) 
‘*LIFE IS A ROCK (BUT THE RADIO ROLLED ME)’’ 5:21 
(NORMAN DOLPH and PAUL di FRANCO) 


Crazy Chords Music (BMI)/Crushing Music Co. (BMI) 
Executive Producer: JERRY LOVE 
Producer: ADAM IPPOLITO (for Hello Love, Inc.) 
Mix Engineer: GREGG MANN 


ecor Aine company 


SIDE TWO ET, 1201-1 
© , Earthtone 
ata 7 Recording Company, inc. 


‘Tongue Twistin’ Ten’ (TTT) 
‘BEAT-THE DEVIL’’-0:58 
(ADAM IPPOLITO/MICKEY TURNTABLE) 


Hello Love Music (a Division of Fara Music, Inc.) (BMI) 
Executive Producer: JERRY LOVE 
Producer: ADAM IPPOLITO (for Hello Love, Inc.) 
Mix Engineer: GREGG MANN 
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RAY D’/ARIANO 
ARE YOU ON SOMETHING? 


1. WOODSTOCK (3:13) 2. I'M MISABLE (1:36) 3. CHEECH AND ERNIE (1:06) 

f 4. THE JAMESON DIET (:58) 5. THE UNIVERSE (:44) a 
ie 6. RADIO SUITE (5:32) BEAUTIFUL BOBBY AND PIMPAGELL— ~ 
FRIPTO’S SKINLESS—-COUSIN LOOSELIP—-LISTENER SPONSORED RADIO— & 
BROTHER FRANK’S APPLIANCE AND JEWELRY OUTLET—I!S THAT YOU = 
BRAD—BILL THRILL AND MENISON CLOTHES nt 
Oy 7. LATE TALK (3:30) ag 

( All material created by Ray D’Ariano and > 
, published by White Shoes Music Inc. (ASCAP) nea 
il Produced by Dominic Sicilia RN) 
Wy ie 1972 by Kama Sutra Records, Inc. 4 ‘ 
wis All Rights Reserved nai \\ 
an 
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RAY D’ARIANO 
ARE YOU ON SOMETHING? 


1. GROOVY (:17) ARE YOU ON SOMETHING (1:25) THANK GOD (: 17) 
2. THE CLASSIC (1:18) SDP (1:15) 
3. SPECIAL NEW ROOMMATES (3:12) 
4, HOW TO MAKE IT WITH CHICKS (5:15) 
5, PAULIE (3:40) 

All material including the song ‘‘The Why Can’4‘i Forget 
You Blues’”’ written by Ray D’Arianoand 
published by-White Shoes Music Inc. (ASCAP) 
Produced by Dominic Sicilia 
® 1972 by Kama Sutra Records, Inc. 

All Rights Reserved 


23% RPM @ P2108 
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GENERAL CAINE 
BOMB BODY 


-M. McDowell - R. Andrews - L. N. Chancler- Special Version 
From The Tabu Lp: “DANGEROUS” FZ 38863 
Arranged by Mitchel McDowell, Reggie Andrews 
and Leon “Ndugu” Chancler 
Produced by Reggie Andrews and Leon “Ndugu” 
Chancler for Rance Productions 
Publisher: Interior Music (Admin. by Irving 
Music, Inc.)/Hey Skimo Music (BMI)/ 
J-Regg Music (ASCAP) 
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Book and Lyrics by Grace Hawthorne 
Music by John F. Wilson 


Sung by the Jay Stream Singers 
David L. Weck - Director 


SIDE ONE | 33 1/3 RPM 
Code No. 1122 Stereo 


1. Introduction/The Age of Computers 
2. Ahhh, Computers/The Arcade Waltz 
3. Glitches’ Fight Song 
4. Listen To Your Elders 
5. The GIGO Effect 


©)1983 (P)1983 
all selections are Hope Publishing a ; 
licensed by Carol Stream, 


ASCAP IL 60188 4 
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Book and Lyrics by Grace Hawthorne 
Music by John F. Wilson 


Sung by the Jay Stream Singers 
David L. Weck - Dite 


SIDE TWO g 33 1/3 RPM 


ctor 


Code No. 1122 Stereo 


1. It Always Sounds Better in French 
2. A Time Like This 
3. The Original Computer 
4. Finale: There’s Nothing We Can't Do 


©) 1983 (P) 1983 
all selections are Hope Publishing 
licensed by Carol Stream, 


ASCAP IL 60188 
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SUNSTORM 
JOHN STEWART 


Produced by Michael Stewart 
for Lonesome: Picker Productions 


BS 2611 ¢}$ SIDE 
($40,137) ] 


. KANSAS RAIN: 2:30 

. CHEYENNE 3:35 

. BRING IT ON HOME 2:06 

. SUNSTORM: 2:35 

. ARKANSAS BREAKOUT 3:35 
All selections written by John Stewart 


All selections published by January Music Corp. - BMI 
Division of A. Schroeder International Ltd; 
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SUNSTORM 
JOHN STEWART 


Produced by Michael Stewart 
for Lonesome Picker Productions 


BS 2611 7 SIDE 
($40,138) 8 9 


1. AN ACCOUNT OF HALEY’S COMET 3:55 
(John S. Stewart-John C. Stewart) 
2: JOE:-S:05 
(John Stewart) 
3. LIGHT COME SHINE 3:28 
4 


(John Stewart) 

. LONESOME JOHN 2:39 
(John Stewart) 

5. DRIVE AGAIN 3:19 
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GOLD 


THE GOLD ORCHESTRA 


Produced. and 


45 RPM Arranged by 
Andy Kahn 
1220A [ y ee 
Kurt Borusiewiez 
Time 3:22 for Gold 


Productions, Inc. 


SOUSA’S SALSA 
(THAT TUBA THING) 

(Andy Kahn - Mark Stewart) 
Recorded in Philadelphia at the Queen 
®)Scully Music Co. 
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THE GOLD ORCHESTRA 
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Time 6:15 for Gold 
; Productions, Inc. 
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SOUSA’‘S SALSA 
(THAT TUBA THING) 
(Andy Kahn - Mark Stewart) 
Recorded in Philadelphia at the Queen 
@®)Scully Music Co. 
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CHERRELLE 
LIKE I WILL (TOKYO MIX) 


-J. Harris III - T. Lewis- 


Special Version From The Tabu Lp: 
“FRAGILE” BFZ 39144 


Produced by Jimmy Jam and Terry Lewis 
for Flyte Tyme Tunes 
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Time: 7:00 
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-J. Harris lll - T. Lewis- 


Special Version From The Tabu Lp: 
“FRAGILE” BFZ 39144 


Produced by Jimmy Jam and Terry Lewis 
for Flyte Tyme Tunes 
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Ae From Ancient Africa ss 
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} of the Americas ty 
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“Slave Revolts to the Opening ~ je NN 


of the Western Frontier. 
1830-1855 
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NARRATED BY 
OSSIE DAVIS 
Colonization of 
the New World 
to the Revolution 
1492 — 1776 
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NARRATED BY 


OSSIE DAVIS 


The days of the Minutemen, 
the Famous Slave Escapes, 
Start of Underground Schools 


1776 — 1830 
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HAPPY FACE 


H.F. 1801-2) 
3343 RPNi 
1. WHO’S ON FIRST 
2. SWEET GEORGIA BROWN 


3. HOORAY, HOORAY I’M GOING eiey Y 


4, CIGAREETS, WHUSKEY AND CEs 
WILD WOMEN 


5. UNCLE TOM’S CABIN 
6. DELICIOUS 


Vermont 
Wit, Humor, and Wisdom 


Green Mountain 


Northfield, Vt. 
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ALLEN FOLEY 


JACK DENISON 
DOWN EAST HUMOR 
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Va \ 

: ES 87179 

( \ 
STEREO Recorded by 
SIDE ONE . Eastern Sound 

| on Location 

\ by Ron Messina 


GRANDSON AND MOUSE ~ 
ARTHRITIS 
YOUNG MINISTER 
BLACKFLY SHIRT 
WHAT‘S WHAT? 
CANNED MILK 
PUCKERBRUSH 
GRANDFATHER AND MODEL T 
SAM AND THE MINISTER’S WIFE 


JACK DENISON 
DOWN EAST HUMOR 


( \ ES 87179 
Recorded by 
Eastern Sound 
on Location 
by Ron Messina 
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THE RUNNIN HOUND 
BOSTON CLAM CHOWDER 
CROSSEYED BULL 
KRUNCHY, KRUNCHY BIRD 
THE WHOLE LOAD 
THE POOR SPARROW 


- MAINE 
- POT- HELLION 


ih _ Produced By Bert And. I. 
if. oe : a 
“ay aM | oe “SE 2 


ae Wigan ( | “EL 302. 


ype: ri a | . me (3028) : : 
ae ee Old. Diamond. ne oe ee 
The Dead Air Packet 
Up She. Comes. _ 
MG Kench’s Mountain 
oo President Harding: 2 ao fee: PE. 
\S. > The? Great Tremenjous Tiger ee 
oe Se Cutler Harbor . | Rue 
ao Aarvey Garmage:. 
: . Emma: Condon. - * | 
; istributed By: Regards, ine, ‘Boston. y 
: Made ley. Ue Ss AL 


THE RETURN OF 
BERT AND | 


MARSHALL DODGE 
ROBERT BRYAN 


Stereophonic Side 2 


. By a Fluke 

. The Silent Chain Saw 

. Mam Hackett’s Compost 
Heap 

. At the Graveyard 

. The Stove With the 
Powerful Draft 

. The Captain and the Lady ~ pow 

. The Chicken Truck #9(BI9-B) ~ Ye 

. Harry Startles Wiscasset 4, 

Made in U.S.A. / 


Distributed By BERT & I, INC., 
Mill Road, Ipswich, Mass. 01938 


BERT & 1, INC. ©, copyright 1961 


SIGNS OF THE ZODIAC: 
SAGITTARIUS 


DRAMATICALLY NARRATED WITH ELECTRONIC 
MUSIC ACCOMPANIMENT 
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. | KNOW YOU SAGITTARIUS 1:47 
. SAGITTARIUS AT WORK 2:07 

. PLANETARY MOTIVATIONS 1:53 
. WHERE WAS YOUR MOON? 6:44 
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4. THOSE WHO KNEW... 3:14 
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Exeutive Producers: Andrew Leary & Paul Stewart 
Produced by Kevin Weaver and Jeff Rabhan 
Co-produced by James Percelay, Monteria Ivey and Stephan Dweck 
© 1995 Big Beat Records Inc. All Rights Reserved. 
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2, WES TEWKSBURY'S PHONOGRAPH. Peter Kilham. 
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SONG: We’re Gonna Make It 
(Billy Barnes) 


©1977 Pickwick International, Inc. 
®) 1976 Weight Watchers Intl., Inc. 


A Custom Product Of Pickwick Int’'l., Inc. 
Woodbury, N.Y. Printed In U.S.A, 
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1. DON’T TURN YOUR BACK ON 
LOVE (7:20 
(SPECIAL DISCONET R.E.M.I.X.) 
2. DON’T TURN YOUR BACK ON 
LOVE (5:38) 


(ORIGINAL VERSION) 
(Kris Young - Ric Wyatt, Jr.) SiBo Music 
® 1985 G.W. Productions B.V. 
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(Kris Young - Ric Wyatt, Jr.) SiBo Music 
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® 1985 G.W. Productions BV. 
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~The Cry 
The Money Goes Down 


(Club Instrumental) 


4:35 (John Watts) . 
Produced by John Watts and Howard Grey 
Mixed by Simon Smart 
® 1984 Arista Records Ltd. 
Intersong Music Ltd. 
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SIDE ONE r CTL $5258 


ST. FRANCIS XAVIER UNIVERSITY, JAZZ ENSEMBLE 
GORDON FOOTE, DIRECTOR 
fanOMDSYOUESOssSst'5 
Bill Holman, Warner Brothers Pub. 

2. WARP FACTOR V - 4:40 
Hank Levy, The Time Revolution 
3. BEOGRAD HANGOVER - 4:41 
Frank Mantootn, Outrageous Mother Publishing 
4. HAPPY THOUGHTS - 3:12 
Bill Prince 


SIDE TWO CTL $5258 


ST. FRANCIS XAVIER UNIVERSITY, JAZZ ENSEMBLE 
GORDON FOOTE, DIRECTOR 
1. SWEET GEORGIA BROWN - 3:51 
arr. Howard Lowe Jr., Warner Brothers Pub. 
2. COMPLIMENTS OF THE CHEF - 3:48 
Tony Klatka, Lou Fischer Music Pub. 
3. BEIN’ GREEN - 3:20 
Joe Raposo, arr. Dave Barduhn, Jenson Pub. 
4.F.M.- 7:49 
Lyle Mays, Creative Jazz Composers 


“SUPER HITS” 
MARVIN GAYE 


TS-300 : STEREO 
SIDE 1 HS-1771 
A Trademark of Motown : @ Z4RS-3659 
Record Corp. © 1970 


1.1 HEARD IT THROUGH THE GRAPEVINE (N. Whitfield, B. Strengt 3: 10 
2. PRIDE AND JOY (N. Whitfield, M. Gaye, W. Stevenson} 2:09 | 
3. THE END OF OUR ROAD 
(N. Whitfield, B. Strong, R. Penzabene) 2:49 
4. AIN’T THAT PECULIAR (W. Robinson, 
W. Moore, M. Tarplin, R. Rodgers) 2:57 
5. STUBBORN KIND OF FELLOW. 
(M. Gaye, W. Stevenson, G. Gordy) 2:47 | 
6. CAN I GET A WITNESS (Holland, Dozier, Hotland) 2:46 
7. HOW SWEETITIS (TO BE LOVED’BY YOU) 
(Holland, Dozier, HoHand) 2:5 
8. THAT’S THE WAY LOVE IS 
(N. Whitfield, B. Strong) 3: 15 


“uc T OF MoTOWN RECOR® 


“SUPER HITS” 
MARVIN GAYE 
TS-300 S STEREO 
SIDE 2 HS-1772 
A Trademark of Motown Z4ARS-3660 
Record Corp. © 1970 


1. TO BUSY THINKING ABOUT MY BABY 
(J. Bradford, N. Whitfield, B. Strong) 2:54 
2. CHAINED (F. Wilson) 2:37 
3, YOU'RE A WONDERFUL ONE (Holland, Dozier, Holland) 2:44 
4. TRY IT BABY (B. Gordy, Jr.) 2:57 
5. "LL BE DOGGONE (Robinson, Moore, Tarplin) 2:47 
6. HITCH HIKE (M. Gaye, C. Paul, W. Stevenson) 2:27 
7. YOU (J. Goga, |. Hunter, J. Bowen) 2:46 
8. BABY DON’T YOU DOIT 
(Holland, Dozier, Holland) 2:40 


Ro cot 
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WATTSTAX 
THE LIVING WORD 


~ 


1. INTRODUCTION - Jesse Jackscn 


2. LIFT EVERY VOICE AND SING - Kim Weston 
(ames W.Jonnson/J.Rosamond Jonnson) 
B.Marks Music, Corp., BMI 


ALBUM | 
VOLUME 1) 
STS-2-3018 
(SS-0517) 
SIDE A 
(30:40) 


3. LYING ON THE TRUTH - The Ranc® 
Allen Group (Carl Sian Marsal Jones) 
East/Mempnhis Music, B 

4. SOMEONE GREATER ayy YOU AND I - 
Jimmy Jones (Traditional) (Tnomas Whitfield) 
East/Memphis Music, BM 

5. OLD TIME RELIGION - The Golden 13 
(Dale O. Warren) East/Mempnis Music, BMI 

6. PEACE BE STILL - The Emotions | 
(Traditional) (Dale O. Warren) 
East/Mempnis Music, BMI 


Sy ©1973, Stax Records, Inc. ee 
a. 

ee oS i, ew 
; ©, 98 North Avalom 


WATTSTAX 
THE LIVING WORD 


1. SATURDAY NIGHT, BLVE NOTE, 
BACKROOM - Richard Pryor. 
(Ricnard Pryor) Blackrain, Inc: 


2. INTRODUCTION - David Porter 
(David Porter/Ronnie Williams) 
obosac Music, East/Mempnis Music, BM! 


ALBUM i 
VOLUME I! 
STS-2-3018 


(SS-0514) 
| SIDE B. 
| (25:45) 


AIN'T THAT LOVING YOU (FOR MORE 
REASONS THAN ONE (Isaac Hayes, David Porter) 
East/Mempnis Music, BM 
CAN’T SEE YOU WHEN | WANT TO 

Rate EG tered Lee) East Mempnis vA 

usic 

REACH OUT AND TOUCH (Nickotus, Asnford, 
Valerie Simpson) Jobete Music, ASCAP 
FINALE - 


3. ARREST, LINE- a aie -Richard Pryor 
(Richard Pryor) 3lackrain, inc 


R rds, Inc. 
St, ©1973, Stax Records, et 
Ss] we er 
"C., 98 North avalon 


WATTSTAX 
THE LIVING WORD 


“4. INTRODUCTION - Johnnie Taylor 


STEAL AWAY (Jimmy alias) 
Fame Publisning Co., BMI 


STOP DOGGIN’ ME (Bettye Grutener: 


Don Davis, Arthur Snyder) Groovesville 
Music, East/Mempnis Music, BMI, Con- 
quistador Music, ASCAP 


ALBUM i! 
VOLUME II 


© STS-2-3018 
(SS-0519) 
SIDE A 


(28:07) 


JODY’S GOT YOUR GIRL AND GONE 
(K.Barker, J.WilsonmO.Davis) 
Groovesville Music, BMI 

2. WALKING THE BACKSTREETS AND 
CRYING - Little Mitton (Sandy Jones) 
South Meme Mm? Music, East/Mempnis 
Music, BMI 


re RieN Stax een Inc. 

AEN 
orn 
‘> 98 North Avalo™ 


WATTSTAX 
THE LIVING WORD 


1. NIGGERS - Richard Pryor 
(Ricnard Pryor) Blackrain, Inc. 


2. GROUP INTRODUCTION - The Emotions 
SO 1 CAN LOVE YOU (S.Hutcninson) 
Perv’s Music/Stapie Music, BMI 
SHOW ME HOW (Isaac Hayes, David 
Porter) East/Mempnis Music, BM! 
. NEGROES - Richard Pryor 
(Ricnard Pryor) Blackrain, inc. 
ALBUM Ii 
VOLUME I! 
STS-2-3018 


: (SS-0520) 
SIDE 8 
’ (27:39) 


om 4. WATCHA SEE IS WHATCHA GET - 

The Dramatics (Tony Hester) 
Groovesville Music, BMI 

. HANDSHAKE - Richard Pryor 

(Ricnard Pryor) Blackrain, Inc. 

5 |6. | MAY NOT BE WHAT YOU WANT - 

Mei & Tim (Phillip Mitcnetl/Ernie Sneliby) 
Muscle Snoals Sound Publ. Co. BM! 

7. WINO GET A JOB - Richard Pryor 
(Ricnard Pryor) Blackrain, Inc. 

8. ROLLING DOWN A MOUNTAINSIDE - 
isaac Hayes (Jacqueline D. Hillard/Leon 
Ware) Better Half Music Co., ASCAP 

8%, ©1973, Stax Records, Inc. << 
i. = 
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OMNIBUS | 
UNIVERSITY OF NORTHERN COLORADO 
SCHOOL OF MUSIC 
WIND ENSEMBLE 
Eugene Corporon, Conductor 


BIEREO 
Fick ant | ( 5 bili R893 } 
ce Re ee7a7 


4950 - C NOME ST. | a 
DENVER, CO 80239 


LINCOLNSHIRE POSY. Percy Grainger (15:34) 6 
oe Lisbon 6 
Horkstow Grange ' 


Rufford Park Poachers 
‘The Brisk Young Sailor 
Lord Meibourne 
The Lost Lady Found 
CONCERTO FOR PERCUSSION — Torshiro Mayuzumi (6:59) 


OMNIBUS , 
UNIVERSITY OF NORTHERN COLORADO 
SCHOOL OF MUSIC 
WIND ENSEMBLE 
Eugene Corporon, Conductor 


ae oa \ STEREO 

iliaial 6 4h — \ya SIDE DE 

Sei . » iy, R893 
= KM6747 


4950 - C NOME ST. 
DENVER, CO 80239 


WILLIAM BYRD SUITE — Gordon Jacob (13:19) 
The Mayden’s Song 
Jhon Come Kiss Me Now 
 Pavana 
Wolsey’s Wlide 
The Earle of Oxford’s March 
SINFONIA Ill CRUCIFIXUS a25 — Timothy Broege (10:17) 
Chaconne 
Chorale 
Canon 
Rondeau 
Polonaise 


epee 


P OMNIBUS 
UNIVERSITY OF NORTHERN COLORADO 
SCHOOL OF MUSIC 
WIND ENSEMBLE 
Eugene Corporon, Conductor 


ee 
a 


KM6747 


4950 - C NOME ST. $ staeae 
DENVER, CO 80239 


ARMENIAN DANCES — Loris Chobanian (14:17) 
Nazan yar 
Noubar . 
Tamzara 
Goujn ara 
Tsyeru bar 
CONSORTS — Mario Davidovsky (7:41) 


OMNIBUS | 
UNIVERSITY OF NORTHERN COLORADO 
SCHOOL OF MUSIC 
WIND ENSEMBLE 
Eugene Corporon, Conductor 


R893 
KM6747 © 


4950 - C NOME ST. ee 
DENVER, CO 80239 res 


: THEME AND VARIATIONS oP. 43a — Arnold Schoenberg (11:18) 
CONCERTO FOR TENOR SAXOPHONE — William Schmidt (14: 03) 
Roger Greenberg, Guest Artist 


WINDMACHINE 


BMI/ Mesple Music 


Machine Head Records 


S | Ds Bea 

Ode to Michael J. 
Hollyweird and Vine 
Emerald 

Blues Cruise 


WINDMACHINE 


BMI/ Mesple Music 


Machine Head Records 


S!|!DE 2 
Romance Dance 
Waterfall 
Chubby Blues 
Nashville 


rare He AV 
Dancing Through The Day 
PRODUCED BY: Rob Mullins for Flying Piano Productions 
FPR 101 AS 


SIDE ONE 


1. DANCING THROUGH THE DAY e 4:12 (R. Mullins) 
2. TUNDRA LOVE e 4:55 (R. Mullins) 
3. LISA @ 4:43 (R. Mullins) 


2. 4,.Q&A e 4:25 (R. Mullins) 
sh RS) 
ON Vv 
S, : E © 
> ©1981 FLYING PIANO RECORDS > 
nes Unauthorized duplication is a violation oOo 


of applicable laws. 


te, 
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Dancing Through The Day 


PRODUCED BY: Rob Mullins for Elying Piano Productions 
FPR 101 BS 


SIDE TWO 


1. (YM THE ONE e 3:15 (R. Mullins & Y. Stewart) 
2. LADY LINDA | LASTING KIND OF LOVE e 7:20 
(R. Mullins) 

3. ANOTHER LONELY NIGHT @ 3:30 (R. Mullins & J. Merola) 
3. 4. WHEN THE HARDEST TIMES ARE THROUGH e 3:20 
> Q 
eX (R. Mullins) ay 
%, ‘ 


CO ©1981 FLYING PIANO RECORDS 


Unauthorized duplication is a violation (O 
of licable laws. 
of applic ws ick 
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- UNDERNEW 


MANAGEMENT 
COMPATIBLE 
zg STEREO 
1. DAY BY DAY - 3:22 FM7221 W 
2. THERE’S A LIGHT 33 1/8 RPM 


WITHIN ME - 3:08 
3. I'VE GOT CONFIDENCE 
2:53 
4. FORGET YOUR HEXAGRAM 
2:39 
5. HAVE YOU THOUGHT 
ABOUT GOD? - 2:58 


B4RS-6525 


Side | 


UNDER NEW 
MANAGEMENT 


COMPATIBLE 
| STEREO 


FM/221 W 


€ 


1. YOU'VE GOT A FRIEND - 5:30 
2. MOTHER FREEDOM - 2:14 30 1/3 RPM 
. SW SWEET SP 
3. SWEET, SWEET SPIRIT Side 2 


2:53 
4. STEP OUT ON THE SEA 
3:10 
5. LET NOT YOUR HEART 
BE TROUBLED - 4:23 


B4RS-6526 


WT | 


NEW YORK CAKE 


WTG 19327 € SIDE ONE 
STEREO ® 1981 Mirage 


aaa : Records Inc. 


RECORDS & FLAWORKD WIC. 


1. CAN'T HOLD BACK (YOUR LOVING) (4:45) 
2. SHE'S A STAR (5:50) 
3. BABY NOT TONIGHT* (6:58) 


All songs composed by STEFANO PULGA-LUCIANO NINZATTI 
Lyrics by MAMARED-B. ADDOMS 


2%, *Published by Green Star Music, Inc. / aS, 


iS. Emergency Music, ASCAP. i 
a7 All other songs ASCAP. oO 
gO 
ST-WTG-814813- AR ne 


ee 
Roe ow" 
KEFELLER PLAZA, NY..NY. 


NRT TERE ANS 


4 


® 1981 Mirage 
Records Inc. 


WTG 19327 SIDE TWO 
STEREO 


1. PARTY (5:55) 
2. ROUND AND ROUND+ (4:59) 
3. DON’T TRY TO STOP ME* (7:00) 


All songs composed by STEFANO PULGA-LUCIANO NINZATTI 
Lyrics by MAMARED-B. ADDOMS 
Except + MATTEO BONSANTO 


“Published by Green Star Music, !nc. / 
Emergency Music ASCAP. 
All other songs ASCAP. 


ST-WTG-814814-AR 
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KEFELLER PLAZA. N.Y..NY 
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Ali Selections\SNH Musica (Shi 


OP Wks Siver Weve Records 
PO Bok 7943 Boulder) OG 80306 


All Rights Reserved 


SIDE ONE 


iF 
2 
3, 
4. 
5. 


Victory 

Inside the Sky 
Separate Ways 
Can‘t Look Back 
Beginning Again 


“PUDDIN 


pp ‘a 
Molle Farms C_ states 


M.0001-R Se 3a /3 STEREU 


Side A Stereo 


APL1-1109-A 


Stratosonic Nuances 
Blue Mitchell 


1 Satin Soul 
(White) 7:24 

2 Creepin’ 
(Wonder) 12:06 


TM(s) ® RCA CORP.—MADE IN U.S.A. 
@® 1975 RCA RECORDS 


SideB Stereo 


APL1-1109-B 


Stratosonic Nuances 
Blue Mitchell 


1 Bump It 
(Mitchell) 4:57 

2 Nutty 
(Monk) 8:59 

3 Melody for Thelma 
(Mitchell) 6:54 


TM(s)@ RCA CORP.—MADE IN U.S.A. 
® 1975 RCA RECORDS 


a CAPITOL MARCA Reg _ 


RAUL de SOUZA 
SWEET LUCY 


*1. SWEET LUCY OPN 
(George Duke) . ASCAP 5:27 \ 

*2. WIRES aN 
(George Duke) ASCAP 3:18 


, ST-1 an | 


(ST 1-11648) 


***3. WILD AND SHY ee 
_ (Raul de Souza) ASCAP 7:35 | 
e*#*A4 AT WILL : Pe 
{Raul de Souza) ASCAP 4:15 
= id ef 
Produced by George Duke Dee A 
for George Duke Enterprises, Inc. % 


Arranged by George Duke’, Raul de Souza*** 
Executive Producer Larkin Arnold | 


®1977 Capitoi Records, Inc. 


RAUL de SOUZA 


SWEET LUCY 


. BANANA TREE 
(Joao Donato) BMI 4:56 


. ASONG OF LOVE 


(Lonnie Liston Smith) BMI 6:16 


ST-11648 
(ST 2-11648) 


*3. NEW LOVE (CANCAC DO NOSSO AMOR) 


Jeiro io? oir 


4 BOTTOM HEAT 


wy 


records 


. OPENING 
M. T. A. 
. ROCK MEDLEY 
. LOOKING OUT 
MY BACK DOOR 
. MILLS BROS. MEDLEY ¢ 
. DONKEY SONG 
. LITTLE BRITCHES 


To =A 


“oO O1 


THE LAWMEN 
LIVE AT TAYLORS 
5341 


(NR2099) 


wy 


recoras 
S 
1. DO YOU 2 D 
REMEMBER THESE > \ E 
. SECOND HAND MAN 


& WN 


. PAINT YOUR WAGON 

. TUMBLING \ 
TUMBLEWEEDS 

. LAWMEN MEDLEY 


THE LAWMEN 
LIVE AT TAYLORS 
5341 


(NR2099) 


Side 1 
rt it 33% RPM 


"Distributed by: 


- Nashville, Tenn. 


ete. 


- RECORDS - 


7027 Twin HINs Ave. — 
Dallas, Texas 75231 } 
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COUNTRY GUITAR Ii 
PHIL BAUGH - VERN, STOVALL 


2 ~ “eh 
A . 
j . 
| bed : 
| + 
a. 
‘ 


— 


tet 


. COUNTRY GUITAR—2:35 
(Baugh-Stovall) BMI 
UNDER THE OLD CROW—2:00 
{Baugh-Montgomery) BMI 
3. FLINT HILL SPECIAL—1:15 

(Scruggs) BMI 
» NIGHT LIFE—2:38. 

(Nelson- Buskirk-Breeland) BMI 
5. PHIL-ER-UP—1:50 

(Phil Baugh) BMI 

6. QUICK-EE—1:23 
“(Phil Baugh) BMI 


~ 


% 


Produced by: 


‘Phil Baugh 


a py” 


weet 


Side 2 


| 33% PM 


Distributed by: 


COUNTRY GUITAR II | 


OR 


RECORDS 


7027 Twin Hills Ave. 
Dallas, Texas 75231 


0. 


PHIL BAUGH - VERN, Niketan 


‘|| 


Nashville, Tenn. 


ii 
iif 


\ aie Produced by: 
\ er Phil Baugh 


i 


_ PANHANDLE BOSS2:45 | 


STEREO 


- we " 
* ; = 


72) Die: 


(McAullffee) BMI: 


- SUGAR BLUES—1:48 


(Williams) ASCAP 


. COOL AID—1:40 
i 


BM 


. 'M SO LONESOME |! COULD CRY—2:53 
(Willlams) BMI 


. MALAGUENA—2:3¥4 


(Arr. Phil Baugh) BMI 


. SPANISH FANDANGO—2:09 


(Arr. Phil Baugh) BMI 


* Birlangy 
PGR sacs 


SIDE 1 
STEREO 
UA-LA629-G 


® 1976 

United Artists 
Music And Records 
Group, Inc. 

All Rights Reserved 


Ain’t Nothin’ 
But A Party 


*1.\ THE WHOLE WIDE WORLD AIN’T NOTHIN’ BUT A PARTY—5:05 
2. HERE | GO FALLIN’ IN LOVE AGAIN—6:53 
3. IF YOU CAN'T BEAT ‘EM, JOIN ‘EM—7:01 ° 


o 
ALL RIGHTS RESERYE 


le 
” 
Z Produced by Jeff Lane AS 
: DH 
4 Written by Mark Radice Ss 
“ Published by Desert Rain Music Ltd. ASCAP 
O *Written by Mark Radice & Jeff Lane = 
% *Published by Desert Rain Music Ltd. ASCAP- &, 
%) Jeffmar Music Co. BMI oe) 


HO 
OS ANGELES, CAL 


® 


MARK 
RADICE 


& 
= 
Sits | 
TN 
O 
> 
50) 
cau 
ep) 
= 


Ww 
Zz 

CG 

D 

@®) 
u 
2, 
S 
QO 
O 
Ny 
6 


© 
CON 


UNITED ARTISTS RECORDS 


pe OS ANGELES, CALS 


SIDE 2 
STEREO 
UA-LA629-G 
© 1976 

nited Artists 


Music And Records 


Group, Inc. 
All Rights Reserved 


Ain’t Nothin’ 
But A Party 


1. MONKEY SEE MONKEY DO—6:32 
2. THE ANSWER IS YOU—4:41 
3. EXCEPTION TO THE RULE—5:02 
Produced by Jeff Lane 


Written by Mark Radice 
Published by Desert Rain Music Ltd. ASCAP 
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L.A. 4 
“JUST-FRIENDS” 


CJ-199 | ¢ SIDE ONE 


1. NOUVEAU BACH. (6:53) 
(Adapted from Bach's Prelude in C Minor - 
Arr. By Laurindo Almeida) 
Brazilliance Music Pub., Inc. - ASCAP 
2. CARINHOSO. (4:16) 

(Alfredo Vianna— Arr. by Laurindo Almeida) 
Robbins Music Corp. - ASCAP 
3. JUST FRIENDS (7:21) 
(Sam Lewis - John Klenner - Arr. by the L.A. 4) 
Robbins:Music Corp, =ASCAP 


©1978 Concord Jazz, Inc. 
Marca Registrada 


L.A. 4 
“JUST_FRIENDS” 


CJ-199 SIDE TWO 


1. LOVE MEDLEY (8:18) (Arr; by-Ray Brown) 


LOVE FOR SALE 
(Cole Porter) Warner Bros. Music - ASCAP 


LOVE WALKED IN 
(George and Ira Gershwin) 
Chappell & Co., Inc. - ASCAP 


2. SPAIN (8:28) 
(Chick Corea — Arr. by. Jeff Hamilton) 
Litha Music - ASCAP 


®1978 Concord Jazz, Inc. 
Marca Registrada 


FRIENDS 
(Mark Klingman & Buzzy Linhart; Klingman, Div. 
of Open End/Piggy/Kama Sutra; BMI.) 

IN THE MOOD 

(Joe Garland & Andy Razaf: Shapiro, 

Bernstein, ASCAP.) 


STEREO : SIDE ONE 
33 1/3 rpm 5111N2A 


FOR THE GOOD TIMES 
(Kris Kristofferson; Buckhorn Music 
Publishers, Inc.) oa 
ROCK AROUND THE CLOCK 
(Jimmy DeKnight, Max C. Freedman; 
Myers Music, Inc. ASCAP.) 
KILLING ME SOFTLY 
(Charles Fox & Norman Gimbel; 
Fox-Gimbel Productions, Inc.) 

_ NEVER CAN SAY GOODBYE 

’ (Clifton Davis; Jobete Music Co. Inc.) 


WILL 1T GO ROUND IN CIRCLES 
(Billy Preston; A&M Records) 
LULLABY OF BRGADWAY 

(Al Dubin & Harry Warren: , 
Warner Bros., ASCAP.) \ 


/ 


{ 
STEREO SIDE TWO 
33 1/3 rpm 5111N2B 


VA 
ROLL IN MY SWEET BABY’S ARMS 
(Venus Music Corp.) E 
RAMBLIN MAN 
(Richard Betts; No Exit Music Co. inc. BMI.) 
MISTY 
(Johnny Burke & Erroil Garner; 
Vernon Music Corp.) 
HIGHER AND HIGHER (Your Love Keeps 
Lifting Me) 
(Gary Lee Jackson, Carl W. Smith and 
Raynard Miner; Jalynn-Chevis-BRC, BMi.) 


bir - 002 


HEAVENLY PEACE / C. MEMI 


lobes te ae 


2.C est une chanson 


45rpm, Stereo — 


blr - 002 
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HEAVENLY PEACE / C. MEMI 
| PO ser eee eo a> ge ie dae ae ai an 
CEA AP ele 
2 A Oe 


s : Heavenly Peace 


OAD KP & TT) 


45rpm, Stereo 


Jumbo 
Caribbean 
Disco 


/CD 10030 ; STEREO | 
SIDE 1 , 3314 


MUHAMMAD ALI 


(H. Ricketts / R. Francis) 
HOWIE RICKETTS 


Brooklyn, N.Y. 11225 — 
Tel: 212 - 772-5665 


deCoy’s Song 
of | 


STEREO 
ADULTS ONLY 


Side A 
£ 33/3 RPM 
L.A., California Time 19:56 


PART | 


Copyright-Publishers 


Blawhit Ine. 


Genesis 


Recited by the Author 


No reprints or reproduction allowed without 
written permission from 
the Publishers 


y, nN 


[ STEREO 
ADULTS ONLY 


Side B 


Biawhit Inc.  & 3317/5 RP: 
L.A., California Time 19:52 
| PART a 


Copyright-Publishers 


Genesis 


Recited by the Author 


No reprints or reproduction allowed without 
written permission from 


‘the Publishers 


SIDE A ~ DRP9535 


BELIEVE IN YOURSELF 
® In the House Remix 
@ Extended Radio Mix 
Produced, Arranged, Performed 
_ Clinton Daniel for Funk City 
Additional Production by Thomas Gliola 
for T. lan Music Productions 
Executive Producer: Johanne B. Reid 


© © 1995 Funk City Records 
Ave. @ , NJ 07631 
(201) 894-5983 © Fax (201) 894-0848 


seo oN DRPS5?5 


LOVE IS THE KEY | 

\ ® Vocal Anthem Mix — / 

®@ Gospel Mix ts 

pioauned, Arranged, Pertormed by 
oo Clinton Daniel for Funk City 


~ Additional Production by Thomas Gioia 
for T. lan Music Productions — 


oan. Producer: Juianne B. Reid 


- | © © 1995 Funk City F Records — oe 
Se 2 Huguenct Ave. ° ) poy | foot 1 NJ iar ie 


45 RPM 
THE FINAL APPROACH 


CD GPD-2 gm SIDER (Sy 
’ vs (GPD-2-A) ) Time: 8:49... DAO | 


, 4 SS 


“WE LIKE TO BOOGIE” 
Thomas W. Stewart, Bill W. Wright) 
Publisher: Harlem Music (BMI)/Fudge Lips Music 
. (BMI)/ For Better Or Worse Music (BMI) 
Producer: Marlin McNichols/Tommy Stewart — 

a For Web Foot Production 


. © 1976 TRANSCONTINENT 
RECORD SALES, INC,” 


ee eeT eT 


45 RPM 
THE FINAL APPROACH 


GPD-2 - SIDE B 


"6, (GPD-2-8) r Time: 6:16 \~* 


“QUE PASA” 
(Marlin McNichols, Thomas W. Stewart) 
Publisher: Harlem Music (BMI)/Fudge Lips Music 

(BMI)/For Better Or Worse Music (BMI) : 
Producer: Marlin McNichols/Tommy Stewart ie 
For Web Foot Production ‘s 


® 1976 TRANSCONTINENT 
RECORD SALES, INC. 


AN AUDIO OBSTACLE COURSE — ERA IV 


BAND One: Introduction TTR115 
Two: Level, Balance and Phasing SIDE ONE 


ests Speed 3314 rpm 
Three: Orchestral Bell Test 
Four: Flute Test 
Five: Harp Test 


AN AUDIO OBSTACLE COURSE — ERA IV 


BAND One: Harp and Flute Test ~- TTR115 
Two: Flute and Orchestral Bell Test SIDE TWO 
Three: Greensleeves (Entire Speed 3314 rpm 
Selection) 
Four: Introduction to the Tone Arm 
Resonance Test 
Five: Tone Arm Resonance Test 


LILITH 
BOSTON RIDE 
1. EUNKY TALE 4:18 
D. Campbell/L. Crimmins, Lilith Music, BMI 


2. (Everytime | Turn Around) 
BACK IN LOVE AGAIN 4:09 
Lt. Hanks/Z. Grey, Unichappel Music Inc., BMI 


3. PICK UP THE PIECES 4:40 
R. Ball/H. Stuart, Average Music, ASCAP 


4. BOSTON RIDE 4:55 
D. Campbell, Lilith Music, BMI 


© e° 
78 Ga iAXIA WOMEN enter? 


Side ll. | 


(33183) 
LILITH 
BOSTON RIDE 


1. NOMAD 4:00 
M. Pontoppidan, Lilith Music, BMI 
2. GOLD AND SILVER 4:17. 
D. Campbell, Lilith Music, BMI 


3. LONG TRAIN RUNNIN’ 4:44 
T. Johnston, Warner-Tamerlane 
Publishing Corp., BMI 


4. TOO LATE 6:19 
M. Pontoppidan/L. Crimmins, 


Lilith Music, BMI 
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CALaxia WOMEN ENTE 


EN UN BOSQUE DE LA CHINA 
CEPILLIN — Vol. V 


LP-16-020-B ® 1978 Orfeon Records 


1. BAILANDO FELIZ (Stayin’ Alive) 3:20 
(K. Richardson-A. Galuten-Okamura) Stigwood Music 
2. POPOTITOS (L. Williams) EMMI 2:29 
3. PANCON MANTEQUILLA 1:37 
(L. Parks-J. Turnbow-J. Gonzalez) 
4. LAPINATA 2:30 
(Fernanda A. de Astiazaran) ORFEON 
5. ELSECUESTRO DELALECHUGA 2:18 
(R. Sainz-Vianey Valdez) ORFEON 


Reo Producci6n: Jorge Najera.» 
"CORDS, inc., Los ANGEL” 
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DEGUELLO/ZZ TOP 


> PRODUCED BY BILL HAM a 
c c 
2 HS 3361 © 
i 
= 1 < 
S a) 
2 1. | THANK YOU e 3:23 > 
. (David Porter/Isaac Hayes) Birdees’‘Music Corp./ c 


Walden Music Inc.-ASCAP 


= 2. SHE LOVES. MY AUTOMOBILE e 2:22 2 
° (Gibbons/7Hill/Beard) < 
3.1°M BAD, I'M NATIONWIDE e 4:45 > 


Bs (Gibbons/Hill/Beard) 
@ 4. A FOOL FOR YOUR STOCKINGS e 4:15 3 
© (Gibbons/Hill/Beard) oC 
.. 5. MANIC MECHANIC e 2:36 < 

o (Gibbons/Hill/Beard) 2 

S All Selections Published by Hamstein e 
? Music Co.-BMI except as indicated . 
i. ©1979 Warner Bros. Records Inc. 0 
3 a Warner Communications Company 
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DEGUEELO/Zz TOP 


PRODUCED BY BILL HAM 


S = 
c HS 3361 c 
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= < 
e 1\0UST MY BROOM e 3:06 w 
3 (Elmoke James) Duchess Music Corp. S 
2 (WCA)-BMI : 


2. LOWDOWN IN THE STREET ® 2:49 


Se (Gisbons/Hill/Beard) ® 
. 3. HI FRMAMA °2:22 D 
o (Gibbons/Hill/Beard) v 

4. CHEAP SUNGLASSES ¢ 4:46 = 


oe ' (Gibbons/Hill/Beard) ; 

oO 5. ESTHER BE THE ONE e 3:30 S 
° (Gibbons/Hill/Beard) © 
‘al All Selections Published by Hamstein 2 
/ Music Co.-BMI except as indicated <c 
cs ©1979 Warner Bros. Records Inc. oS 


© a Warner Communications Company oN 
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MARIMBA 
ECOS CHAPINES 


"ESTEREO 2 


\ : | | 

AMALIA BATISTA Rodrigo Prats TRILLER R. Temperton 

EL AFRICANO Calixto Ochoa |= RECORDANDO 
OR VALADEZ Fernando Valadez Mosaiquito 


de sus Exitos. 
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S. LAS TRAVESURAS DE JAIMITO Dagoberto Ruiz ASI TE SONE Re} 
& Bernardo Enriquez BULLA DE VIAJEROS Arnulfo Girdén S 


EL POLICIA CANTINEADOR José L. de Leon R. 
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1986 CENTRAL DISTRICT 
JUNIOR HIGH CONCERT 


ORCHESTRA Douglas W. Ariderson, Conductor 
FIREWORKS MUSIC arr, Gordon 
ADAGIO AND ALLEGRO arr. Mulier 
MARCH from Carmen arr. Woodhouse 
Selections from the Sound of Music ; arr. Muller 
CHORUS Ray Haapaoja, Conductor 
> DONA NOBIS PACEM Arr. Wilson RY 
©. NOW THE EVENTIDE APPROACHES Beethoven oF 
@) MY SHEPHERD WILL SUPPLY MY NEED Thompson nv 


% EVERY TIME | FEEL THE SPIRIT arr. Wiiliamson 


1986 CENTRAL DISTRICT 
JUNIOR HIGH CONCERT 
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t DA 0848 STEREO 


CHORUS Ray Haapaoja, Conductor 
MORNING HAS BROKEN Stevens 
BAND Paul Puglisi, Conductor 
BANDOLOGY Osterling 
PROCESSION OF THE SADAR arr. Eyman 
CAKEWALK O'Reilly 
> INVICTA Swearingen Y 
Q SERENADE FOR A PICKET FENCE Leyden > 
% vy 
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F A COMPUTER ANIMATION ODYSSEY 


ea meus ive”. b ¥ 


JAN AMMEN | ae 


is a surreal voyage bridging t the gap between reality and imagination. 


Travel ‘itough the inner depths of the human psyche to the diner reaches of the universe. 


- or only in the minds of the world’ Ss ieading computer animators. : 


BEYOND explores worlds that may exist in alternate alnenslons 


‘dibected by > 


TEE, WYANT 


Pt sa 


BEYOND integrates the latest in Computer animation 
technology and artistry with original music from renowned 
composer Jani Hammer. The Mind’s Eye, Miramar’s first 
computer animation odyssey, has been described as a 
“modern Fantasia” - this video steps BEYOND. 


45 MINUTES" 


HI-FI Stereo 
Distal, Mastered 


The music from BEYOND is 
available on cassette and 
compact disc. 


09006-21012-3 


7828-37-8 


90062' 10123 


Manufactured and Distributed in the 
United States by BMG Music. 
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© 1992 Allied Vision Lane Pring / Ang ue 


— VERTUAL REALITY 
~ SEEDS OF LIER 


AFTERNOG 
BRAVE NEW 
QUMERS 


TRANS 
TOOT 


| 
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ADVENTURE 
WORLD 


= == 


WINDOWS 
NOTHING BUT LOVE 


THE PYRAMID 
OTWEATER OF MAGI 
VOYAGE HOME 


Py 


STEVEN 


Executive Producer: 
G.Paul Sullivan 


Art Direction: ~~~ 
Ted Mader Associates 


Cover image courtesy of 


Landmark Entertainment Group, 
Harper Films, deGraf/Wahrman. 


Jan Hammer appears. 
courtesy of MCA Records. 


©1992 Miramar Images, Inc. | Special thanks to: 
ALL RIGHTS RESERVED R 
Unauthorized duplication is 


a violation of applicable laws. 
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CHURCHILL 


200 Second Avenue West . 
Seattle, WA 98119: : 
800-245-6472. 
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ARTIST: MUDELALP 
TITLE: “JODY b/w “1000 THINGS" 7* SINGLE 


With the unfortunate demise of Chapel Hill's honky-tonk punkers 
Mudflap (wimmin trouble and dmunmer Andy's wanderin’ boy nature 
— you know those ramblin’, domestic disturbance country types...), 
Jaded Records decided to delay the release of this fine slab of seven- 
inch vinyl. 


Anyway, with the revival of honky-tonk punk in Chapel Hill led by 
ex-Mudflap guitarist Chris's new band, Pine State, Jaded decided that 
now's the time to release the Mudflap recortt. 


*“Jody* is an almost-cowntry rockin’ tale of heartbreak sweetened with 
a dose of lap steel guitar. “1000 Things" is a swirling introspective 


warrocker. 


SERVICE TO KEY REGIONAL PRESS AND RADIO. 
DISTRIBUTION AND MAIL ORDER THROUGH FRICTION 


MEDIA OF CHAPEL HILL, NC. 


MUDFLAP 

"Jody" b/w "1000 Things" 7 (jaded) 

PINE STATE 

Booze, Prison, Heartache, & Mama cassette (jaded) 
Mudflap’s single was pressed last year right atter the 
Chapel Hill band called it quits and is only now seeing the 
light of day. “Jodv~ should be a local classic: a singalong 
country-rocker whose neglect could only be tragic Though 
Mudflap is only a memory, guitanst Chns Riser has found 
another outlet in Pine State. Booze... a solo project more or 
less, goes deeper into his country soul as the covers (Blue 
Sky Boys’ “I'm Just Here to Cet My Baby Out of Jail” and 
Faron Young's “Live Fast, Love Hard, Die Young”) suggest. 
All three onginals carry the tradition as weil, with fuzzed 
out, loA production of the Eugene Chadbourne treasury. 
With the addition of percussionist Charlie Speight. Pine 
State should start rocking the town any day now. (Carne 
McLaren) 


JAD102-1 


jade¢ 


RECORDS 


223 MCCAULEY ST. 
CHAYEL HILL, NC 27516 


DISTRIBUTED BY 


FRICTION 
Mefaialey 


P.O. BOX 373 
CHAYEL HILL, NC 27514 


Big Hae | Nun 


A) Roses 


B) Cocoon 


Produced by Warren Bruleigh 
and Big Black Nun 


Recorded at Carriage House Studios, Stamford, CT 
“Roses” mixed at Platinum Island Studios, NYC 
“Cocoon” mixed at Electric Lady Studios, NYC 


(c) 1993 Akashic Entertainment 
388 Courtland Avenue, #5C 
Stamford, CT 06906 
203-348-9827 
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Box 15102 San Antonio, Tejas 78212 _ 


THANX: RAM AND TACOLaND, Wacky's, Hove in THE WALL, Evectric Lounce, 
Boxcar Satan, Dropouts, EL Santo, WaNNABEES, Dum Dum Boys, Pork, 
TINGLERS, THIRTEEN, SONS OF HERCULES, Country Dick Hayes, JEFF SMIpH, DAVEY 
Jones, Jerr (Bic Watter) Daniets, Mark Cootey, AARON, CoLin S., SUSAN AND 
Jen, Cruck Tayor, Tom R., Jotin R., Kivimansaro, KSYM, Bart AND TATJANA, 
Hoawitp Recorbs, GENE AND Guys AT Krazy Kat, Crarces Roen, JOHN POWELL, 


RYAN SAWYER AND OUR FOLKS. 
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Mito Vocals 
Coun: FENDER BASS 
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RECORDED BY Eucene Na, Winter 93 at Krazy Kat Stupios San ANTONIO, 


MASTERED AT K-Disc BY SOMEBODY Sleeve layout and Photos by Mark W. Cooley (Attaboy Art) y 
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MARK Cooley, LEtICIA yAteS, Bart Kock, Buoy SYSIEM_f.0. Bek 4qsit WuGtly, th. 78765 


TATJANA tE@auss, EVERYONE At HOGWi LD, \8S EL SANTO EE, Gomez /KipS MEAL SPLit 7” 

SANFORD SRP Nor oat Wael A Dot Zit 418 TAUBER COLLEGE Sxhtion, TX. 77840 
RANMyaGery ue EMILY, SAE auld BLonipie Covers 7” w/ Gut, EL SANTO 4a, Gut/Boy WONDER 
EUGeNe & KRAZy KAT MUZAK, KSym\, spcit Le 
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; . varie N AN Tonto : ; 
RESPEA_DYE FOR ESE ecsaale Rapwice: of TEXAS HURKEY BASTER G43 \prNNY MoRRES al 
matt de MARK OWENS, JOEY EDWARDS, 7a'2 Austin, tx. 7873+ 
RICK TURKEY PASSER, {OOD f RoB, BRIAN “COMPING AN Attitune” 0” W/ Gomez, STP FoRD 
DIXON, ROGER MORGAN, CHRISTIAN CAPECTON EL SANTO, KIDS AACAL, FR AYERS, midonity & HGBASH 


& OAvitd HAYES. 


MAYBE COMING GoMepAY CON SHE 7” VINYL FoR Mat): UNCHEAN ES Boks Ado 7s near naa tx NTE 


Groin “iced tHe SWELLING” 7” GLsetUm/EL SANto 


BoKCAR SATAN - PUKING & DRoeLING From the 
EAA oF tHE SAN ANTON o QtVER DELTA GOLEE 7", SONS OF HERCULES LP, CROWN RoASt LP + Moke 
SCHLONG - tHOSE ZANY GuyS FROM BERSERK Eby UNDeNE  P-0.B0x 4012 AUSHN, tx. 78765 

WHo DRINK MoRE BEER tHAN sah 1 KNOW [st jeHNBo 2”, (st jack’ Fire EP.) GLoRiAM 
GLorium - STATE oF tHe Aat Lo- Fim ISM FROM oH ARTO WIRE TRANSMISSIONS” EP, & GLoRtuAr LP Soon! 
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The hit side: Average Luck Charm The flip side: Christmas. 
Selections written by G. Karlof. Arrangements by C. Westlake. 
(civil) engineering by R.+M. Cantwell. Math-rock 
counseling: J. Karlof. Marketing and planning: S. Westlake. 
Realized 5/94. Thanks: M. Hibarger, P. Bailey, J. Wood. 
Quantum tweaking and Squiertuning by S. Moore. Keyboard 
consultant: J. Greer. This product meets or exceeds all 
current government standards. 
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CONJUNTO 


ANTONIO MAFRA 


RALGIESA 


eMENINAS YE YE : 


(2’-30"") 


® AMORES DAS BEIRAS 


: : 

2'-00"”) As vastas provas de gentileza recebidas .do} 
publico andnimo, lancaram-nos na aventura no. 

FACE B sonho caro, de querer apresentar-vos uma nova, 


marca de discos, a nossa, ““MAFRAS”. i 
Tarefa ardua, impressionante no comeco por-° 
que nos fez vacilar, mas o respeito inspirado - 
pela admiracado da nossa musica e de tudo» 
quanto € nosso, nao nos permitiram desistir. 
Bem ou mal, satisfaz-nos a continuacaéo da_ 
ideia inicial. ii 

; ei 
Este € 0 2.° “MAFRAS”. Outros se seguirao. | 


® EO CARANGUEJO A VER 


(2'-38 7") 


® GAIVOTAS NA TERRA 


(2'-12 


MAF 65001 


e A ISCA DA TI FRANCISCA 
e LA VAI MAIS UMA 
e GALOS DE BARCELOS 
e NAO HA NINGUEM 


MADE IN PORTUGAL 


MAF 65002 


UNIQOS-PORTO 


q [ ! Edicao de ANTONIO MAFRA — DISTRIBUICAO DA RADIO TRIUNFO L.PA — GRAVACAO DE LICINIO OLIVEIRA 
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ANTONIO 
MAFRA 


BQ 


FACE A FACE B 

® A ISCA DA TI FRANCISCA @ GALOS DE BARCELOS 
(2'~29"7) (1°87) 

enh A VAI MPANES me ® NAO HA NINGUEM 
(2'-28'') (3'= 09") 


MAF 65002 


e® MENINAS VW We te 
e AMORES DAS BEIRAS 
e® EO CARANGUEJO A VER 
e GAIVOTAS NA TERRA 


MADE IN PORTUGAL ' 


MAF 65001 ‘ 
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LMEP 1180 


FERNANDO FARINHA 


MAE HA SO UMA e HISTORIA DUM RIBEIRO 
EU QUIS DEMAIS *® O AMOR £ \CARIDADE 


Gon) unitko de.Guitarras de Raul Nery 


. 


OUTROS GRANDES EXITOS DE FERNANDO FARINHA 


LMEP 1159 ; LMEP 1157° : LMEP 1138 
Fernando Farinha Fernando Farinha Fernando Farinha 
Sidénio Garcia Sidénio’Garcia ~ Ciganita 
Cenario da minha infdancia Cruel destino Duvid 
Menina Bica Mitda da minha rua et 2 
E Natal Meninas. malcriadas Amei-te 
Velho fado Altar do Tejo Fogaceira 
i m Portugal sob licenca de 
Fabricado e g C urlophone §) 
THE PARLOPHONE COMPANY, LTD. 
Hayes — Middlesex — England 


A UTILIZACAO DE «EMITEX» PRESERVA ESTE DISCO PROTEGENDO-O DA POEIRA 


LOAD BEARING STUD 


@ a DICKLESS micro album ¢ 


= these songs written, arranged, and produced by THE STUD = 


DAVID FISCHER P bass, guitar, vocals 
MICHAEL GAERTNER P bass, guitar, vocals 


REBECCA LAWSON > keyboards, harmonica, vocals 
JOHN RITTER > drums, guitar, vocals 


lyrics for 
ANGRY LITTLE MAN 
and 
SMILE 
by Rebecca Lawson 


’ 
* 


recorded & engineered at Lowdown Studio by GREG FREEMAN 
mastered at Fantasy Studio by GEORGE HORN 


*e 


NORMA by Norma, Creativity Explored, 1988 
NORMA photography by Peter Millman 


iL 
als 
Paes 


unauthorized duplication is a violation of applicable laws and subject to fines, imprisonment and tooth decay 
Backhoe Productions, All Rights Reserved 


El Dorado screaming 90 Hoan I-5 

BASS boomers BLASTING 

up ahead a slow moving TOMATO Sruek 
too late the CRUSH is on — 

from a keening mass of red hot FUSHA 


emerges ... 


L 0 A D BEARING S T a D- 


BUT THAT’ S NOT ALL 


“merchandise 1s available 


‘Dick Dick Dick Dickless 
T-SHIRTS and STICKERS 
8x10 NORMA GLOSSIES and 

~ RECORDS RECORDS RECORDS 


for details contact 


BACKHOE PRODUCTIONS | 
— 2215-R MARKET STREET #521 
a SAN FRANCISCO CA 94114 
415 626 9206 
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SOCIEDADE FILARMONICA FAFENSE 
z qd 
Reg. ANTONIO PEREIRA DE OLIVEIRA : 
i 
L°>AGUILLA — Marcha 2744” ABANDONADO  — Marcha 3°20” 
(Wagner) (Joq. Costa Chicoria) t 
BICOLOR — Marcha 340% \\' TERRITORIAL — Marcha 3°07” 
(Sebastiao Ribeiro) (Fernando: Fao) 
Faltava esta gravacdo na discografia portuguesa: a reproducdo do trabalho, tao admirado das bandas q 
de mUsica nas nossas romarias. 
) Néo € possivel relembrar uma festa do povo da nossa terra, sem ouvirmos a banda, que nunca falta. : 
Com uma banda de musica e foguetes, faz-se romaria em Portugal. u 
q 
A afamada Banda de Revelhe (Fafe), cem por cento minhota e estruturalmente portuguesa interpreta as 
inesqueciveis marchas com que abrem as festas na nossa terra, OU que servem para homenagear os f 
Juizes ou os Mordomos da festanca anual. o 
A “entrada” das bandas aqui fica. Motivo para recordar. E recordar é viver. 
FOTO: RECO EDIGAO DE DISCOS RAPSODIA, L.°4 — PORTO — PORTUGAL MADE IN PERTUGAL 
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DEMIMONDE SLUMBER PARTY’S 
NEW e.p. is also avaiable through the mail! 
Just fill out this order form and mailit with your 
check or money order to: 


Baby Elephant Records 


2215-R Market Street #467 
San Francisco, CA 94ii4t 


# of cassette Copies 
# of vinyl Copies 


-plus—#6-shipping-peritem. 
TOTAL ENCLOSED $ 


Total # of copies ordered X $4.00=$ 


Hey, send my stuff to this address! 
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Address 
City. 
State Sy yo ANNAVALAD iia AAD SV ML 
Phonecif we hawe a question) 
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Velveteen 
sae 
Sane eset for you tonight 


I book at You 
Want me tol 

But you tease 
You're just out of reach 


You will rum just to see me 
To find you dose to me 
You would die just to be by my side 
But you live just to tease 


Velveteen You 

Evil thing 

Stars are bright but not tonight 
You will run just to see me 

To find you bri dose to me 


You would die just to be by my side 
But you live just to tease 


I want to take m aw 

You and I will be the Perfect Holiday 
If I need to set you free 

Who is it 2 


Happiness 

May have made the wrong decisions for myself 

You choose 

It was never easy ing on to the times 

“ul a mhand to gurvive 

ES hil Mini 
we a to i 

inp Be solved be evolved 


Oh am't you see 
I want to send a message ouf to you 


do do 
May have made the decisions for 
Ward Usa Toveld oor you 
Ie oo soptiers now by tobe ee ? 
Those voices talking soft to me those vaices 
Tell that voice of consciousness I tried to send a 
to you 


Request Demimonde Slumber Party on these local college radio stations! 


KALX., Berkeley (510) 642-5259 
KUSFE. San Francisee (415) 751-KUSF 
KSJS, San Jose (408) 924-5757 
KZS¢. Santa Cruz (408) 159-1036 


Check out our web page! 
http:/ /www.iuma.com/IUMA/bands/Demimonde_Slumber _Party 


Write to us: 
c/o Baby Elephant Records 
2215-R Markei Street. #167 
San Francisco. CA 9411-4 
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HICKORY HOLLER REVISITED. For Once in My Life 


LITTLE GREEN APPLES Featuring:Isn’t It Lonely Together 
including: 

Cycles 

Stormy 

Wichita 


including: 
The Son Of 
Hickory Holler’s Tramp 
By The Time 

| Get To Phoenix 
Honey (I Miss You) 
Sitting On The 
Dock Of The Bay 


Lineman 
Hey Jude 
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CEE Va STEREO \ THE 
t e aters un ee MOTOWN! 704 piel 
t . Produced By. FRANK WILSON \ 


( A 
BeBe ier et cla arr aera i : rangers: JERRY LONG, JIMMY ROACH, \ 
P...for the privilege of loving and being loved... ANDIDAVIDIV ANID AIR ITTE \ 


Kk... for the case it gives the soul & the mind... 
A...for the answers in your search to find yourself... 


C...is the calm you fecl if you like what you find... 


E...is for everlasting... 
May This Love Never Cease... Peace!!! 
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eT Vligma | | 73500) 
* @ 
~ com jose augusto 
Face A 
SAUDADE IMIGRADA 
(Luis de M. Correia/Pedro Miguel — Zé Augusto) 
a { 
Face B j 
VERDINHO MEU VINHO 
(Luis de M. Correia/Peter Calvet — Luis de M. Correia) 

Ficha artistica Ficha técnica | 
Vocalista: Zé Augusto Estudios: Normandy Sound, Inc. 
Teclados, acordeao: Pedro Miguel Engenheiro de som: Robert M. Winsor 
Viola baixo: Manny Carvalho Capa: Peter Calvet 
Viola eléctrica: Henry Borges Direccao de producao: Peter Calvet 
Viola (12 cordas): Frank Dumont e Luis de Miranda Correia 
Bateria e percussao: Mario Vieira 
Coro: Odilia Jacob ‘ 

Mariana Jacob ev 
Cecilia Jacob : 
Migma é uma companhia especializada em producoes musicais (letra, y 
musica, arranjos, gravacao) e publicacao de discos de alta qualidade. 
Migma Productions, 262 Archer St., Fall River, MA 02720 
©) 1980 Migma Productions Made in U.S.A. 
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A&M RECORDS, INC, All Rights Reserved 
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these songs were written, iemaned é & produced by THE STUD 
engineered and mixed by TONE MEISTER GREG FREEMAN 


unauthorized duplication is a violation of applicable laws and subject to 
severe punishment and maybe we'll have to kill you QO ® 


this is BACKHOE PRODUCTIONS 
2215-R market street #521 
san francisco CA 94110 
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A whole new fraternity has risen in the writing 
field. It consists of friends of newly-discovered com- 
edians who write amusing album liner notes, pur- 
portedly to introduce their new find to the public, 
but actually to introduce themselves. Well, this is 
no ambition of mine. We are here to learn only about 
Dick Gregory, the brightest new star in the humor 
firmament, and hear about him we shall. 

This is a mild-mannered young man ... more pre- 
occupied with mirth than mission. As a young Negro 
American, he is not unique. He supports one wife, 
one child, and one of almost everything else a man 
can reasonably afford after his salary skips from 
less than fifty dollars a week to five thousand dol- 
lars for a single appearance on one of the big-time 
television shows. 

If he were a boxer, Dick Gregory would be old. If 
he were a presidential candidate, he would be in 
diapers. At 28, he is the perfect age for a comedian, 
because there is no perfect age for a comedian. 

Dick Gregory is a man who has learned to live 
with, and laugh about, some of the most serious prob- 
ems of our times—principally, racial segregation. 
Yet, this is no knight on a white charger, jousting 
with segregation windmills. Just a bright and edu- 
cated and likeable young man, blessed with the price- 
ess ingredient of good humor, and willing to share 
that precious commodity with whomever will stop to 
isten. 

His old friends, who are still his best friends, say 
hat Dick Gregory was just as funny when he was 
washing cars in Chicago, Illinois as he is on the 
loor of a posh nightclub, or a network television 
show of the calibre of Jack Paar. 

Humor is in this man, and in him to stay. He 
would be funny if he were operating a freight eleva- 
tor in Macon, Georgia, or representing the United 
States at the United Nations. 

Dick Gregory asks little of his audiences. He 
doesn’t preach or teach. In his easy-going, naturally- 
paced delivery, he seeks only your laughter, and if it 
turns out to be a wry grin of acknowledgment in- 
stead of a howl, he will settle for the unique rapport 
he sought to establish with you in the beginning. 

Dick Gregory is neither Ralph Bunche, nor Amos 
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and Andy. He is not Uncle Tom, come to amuse the 
“white folks” with his native negro humor, nor is he 
a brassy intruder, stamping his foot for your atten- 
tion and denouncing you bitterly if he doesn’t get it. 

Dick Gregory believes he was blessed with a sense 
of humor, and he fully intends to share it with every- 
one who will listen. Time Magazine, in an extensive 
profile on this rising new star, pointed out that his 
mother was full of good spirits, despite the fact that 
his father was out of work and the family on relief. 
Gregory’s mother set the optimistic tone for Dick’s 
life by explaining, “We're not poor, we’re just broke.” 

Well, Dick Gregory has often been broke in dol- 
lars, but he has always been rich in good humor, and 
he believes in sharing the wealth. You don’t have to 
be color-blind to share in it, too. 

Where people encounter difficulty is in trying to 
analyze Dick Gregor humor. It is not for analyz- 
ing. It is for absorbing, for rolling around on the 
tongue or in the head, for swapping with co-enthu- 
siasts, but not for analysis. 

Gregory’s humor is not “negro humor” in the tra- 
ditional sense. Nor is it “shock” type humor. It does 
not jar you, nor does it “shake you up.” It doesn’t de- 
pend on dirty little words, or dirty big thoughts. 

It is at times ironic, but it is not ironic humor. It 
is at times whimsical... but never pleading. It isn’t 
bitter, and yet, there often creeps in a rueful quality, 
but it never offends. 

Experts on humor have sat around and discussed 
these things at length. And each, being expert, has 
arrived at an expert conclusion which shares nothing 
in common with other expert conclusions except the 
fact that it, too, is wrong. 

Gregory’s humor is humor for all the people who 
live and love and love to laugh, at themselves and 


ALEX DREIER is a phenomenon in a phenomenal business. 
Most nationally-known newscasters and commentators base 
themselves in New York City. Dreier operates out of Chi- 
cago, Most Americans manage to get born in the Conti- 
| nental United States, His birthplace is Hawaii, our fiftieth 
state. Most newsmen aro graduates of journalism schools. 
He concentrated on chemistry and political science at Stan 
ford University. Most newsmen, when they reach even the 
lower rungs of the ladder, which ABC's ‘Man On The Go’ 
has climbed so swiftly, settle back and relax a little, Dreier 
continually increases his travels and accelerates his pace. 
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their foibles, and at others. And so ingeniously is 
it contrived that no matter what the point, it is 
appreciated. Some of the loudest laughers have been 
unable to explain what, exactly, caused their guffaws. 
But the root cause of mirth is not important. The 
fact itself is testament enough to a rare talent. 

But what of the “message”? This record carries 
no message, for liberals or bigots or anyone in be- 
tween. Unless, of course, the message is this: There 
is no problem so serious that it cannot be leavened 
with humor. This is Dick Gregory’s credo. Laugh, he 
says, and maybe all the world won’t laugh with you. 
But enough will and the others will laugh at you or 
for you, and you will have a good time in the process. 

No matter what his subject, Dick Gregory will not 
make you angry. Nor can the most vitriolic race bait- 
ers anger him. They earn only his understanding, 
and nothing could be more appalling to them! 

There is only one way you can needle Dick Gregory, 
and I suggest you do it immediately. Take this record 
and put it on your own playing machine. You will 
find the humor infectious and contagious; all omin- 
ous-sounding words that add up to more laughs than 
you have had in a long, long time. 

Dick Gregory. Just a name for the moment. But 
after you have heard Dick Gregory in action . 
even the name will sound funny to yeu. 

Oh yes, one more note: I did not disesver Dick 
Gregory. I claim to be the only man, woman or 
child in the entire field of news and entertainment 
who does not have that distinctien. Dick Gregory 
was discovered by Dick Gregory. Everybody else 
just tried to help him along. 


. .. ALEX DREIER 
ABC’s “Man On The Go” 


Moscow, London, and both sides of Berlin are as famil- 
iar to him as San Francisco and Dayton, Ohio. Foreign 
correspondent, author, lecturer, reporter, and man-about- 
the-world, Dreier can't or won't sit still. 

That he should stop along his busy way to listen to and 
cultivate a Dick Gregory comes as no surprise to Dreier 
intimates. They know this human dynamo to be a warm 
and thoughtful who threads his with 
humor and has learned the true intellectual's secret: How 
to take the world but not yourself seriously. Only then, 


man, erudition 


can you appreciate true humor. 
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CLOSE THE WINDOW POLKA 
(Zamknij Okno) 
Zamknij okno pameneezko 
Zamknij okno, zamknij deawi 
Bo ja ciebie wigeoj nie chee 
Wiecej nie chee mowig ci 
Zamknij okno panieneezko 
Nie wyeiagaj raezki swe) 
Bo ja ciebie wiece} nie chee 
Wieee) nie chee méowig ci 
Close the window my dear honey 
Close the window, close the door 
T don’t want you my dear honey 
L don’t want you anymore, 
Close the window my dear honey 
Close the window and stay blue 
T don’t want you my dear honey 
1 will find me someone new. 


COZY PAMIETASZ DZIEWCZYNO POLKA 
(Pleasant Moments Polka) 

Czy pamietasz dziewezyno te chwile 

( pamictasz dziewezyno ten ¢2as 

Kiedy razem Zesmy sie kochali 

A ptaszeezki Spiewaty dla nas 

Byta wiosna, pi¢kna i radosna, 

Czy pamietasz dziewezyno ten ezas, (2) 
Czy pamietasz dziewezyno te chwile 
Kiedy dla nas byt raz caty Swiat 
Co sig stato dziewezyno niemile 


Ze nasza milosé juz zwiedta jak kwiat. 
Prz a zima i ciebie juz nie ma 


Czegos poszta dziewezyno w ten Swiat. (2) 


MOJA KOCHANA WALC 
(My Dear Love) 

Prayjechat do niej koto pomocy 
Otwieraj Zosiu, tak tadnie prosi 
Nie otworze ei moje kochanie 
Bo mama moja sprawi mi lanic. 

Nie b6j sie Zosiu, nie béj sig mamy 

Ozenimy sig, bo sig kochamy 

Nie bede ptakaé, nie bede szlochaé 
Bo moja Zosia zaezyna kochaé. 
szystkie gwiazdeezki Swieca na niebie 
> ja Zosin jade do ciebie 
A ksiezye takze pig¢knie jasnieje 
Kiedy ma Zosia do mnie sie Smicje. 

O moja droga Zosiu kochana 

Smiatas sig mi do samego rana 

A ja sig bardzo, bardzo cieszytem 

Ze moja Zosig zndw zobaczytem. 


HARD TO GET POLKA 
He wanted to dance, she didn’t want to 
She didn’t want to dance with him 
On cheiat taneowaé, ona nie cheiata 
Ona nie cheiata tancowaé 
Don’t play hard to get, don’t play hard to get 
You’re the one for me 


He wanted a kiss, she didn’t want to 

She didn’t want to give a kiss 

On cheiat catowaé, ona nie cheiata 

Ona nie cheiata catowaé. 
Don’t play hard to get, don’t play hard to get 
You're the one for me 

Te wants to make love, she doesn’t want to 

She doesn’t want him anymore 

On cheiat mitowaé, ona nie cheiata 

Ona nie cheiata mitowaé 
Don’t play hard to get, don’t play hard to get 
You're the one for me 


Words & Music to all songs by Richard Towalski 
Copyright by Richard Towalski 
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POWIEDZ DZIEWCZYNO WALC 
(I Still Love You) 

Powiedz dziewezyno, powiedz jedyno 
Czy ty szanujesz i kochasz mnie 
Bo ja cig kocham droga dziewezyno 
Ao tem kazdy dzis dobrze wie 
Bez ciebie droga dzis zyé nie moge 
Za toby tesknig bol w sereu mam 
Powiedz dziewezyno, ezy ty mnie kochasz 
Bo ja nadzieje weiaZ w tobie mam 
Ja ciebie kocham i nie zapomne 
Bos ty serduszko mi zranita 
Drogen dziewezyno posztas ode mnie 
1 dzisinj o mnie zapomniata 


MAMUSIA RADZI POLKA 
(Mama's Polka) 
Kochana dziewezyno, gdzics bywata 
Jak ciebie mamusia wotata 
A ja bytam sobie tam, na 
U swojej mamy na naradz 
Co tobie mamusia dzis moéwita 
Ciebie drogi Jasin ganita 
ho ty nie | 
Zo swoje pieniadze przepijasz. 
Pijak sobie pije i pijak ma 
Bo dobremu pijakowi Pan Bog da. 
A ty powiedz mamusi niech nie gani 
Bo ja sobie pije z pannami, 


MIALAM ZIELE W OGRODECZKU 
(Pretty Flower Polka) 
Miatam zicle w ogrédeezku 
Kozy mi je zjadty 
Com spojrzata tom ptakata 
AZ mi oezka zbladty 
Moje zicle w ogrédeezku 
Jest bardzo zeniecone 
O mnie Janek juz zapomniat 
Waiat imma za Zone. 
Niech ja kocha, niech catuje 
Chociazby do rana, 
A ja bede sobie Spiewac 
Danaz moja dana. 
Danaz moja dana, dana 
Jasiu moj kochany 
Bedzie Spiewaé bedzic tanezyé 
Do samego rana. 
Lelija, konwalija, 
Tombakowe ziele 
Nie rozmawiaj grzeezna damo 
Z kawalevem wiele, 
Bo kawaler, bo kawaler 
Boga sig nie boi 
Obala sie, praysicga sie. 
O dusza nie stoi. 


FRANEK POLKA 
(Frankie’s Polka) 

Chodzi lranek po zabawach 
T woédeezke popija 
Jak zobaczy tadna panne 
To z nia polke wywija 

Sie bawi, i hula, bo kawaler 

Bardzo tadny, kazda panna buzi da (2) 
Tlula sobie, praytupuje 
Hadnej} panny sie pyta 
Powiedz Ze mi ladna panno 
Czy cig jakis inny ma 

Sie bawi, i hula, bo kawaler 

Bardzo tadny, kazda panna buzi da (2) 
Dzisiaj Mranek juz jest stary 
Gubi wtosy na gtowie : 
Jednak pauny go kochaja 
A ono tym dobrze wie. 

Sie bawi, i hula, bo kawaler 

Bardzo ladny, kazda panna buzi da (2) 


sacdzie 


sstes Zaden gospodarz. 


I'M SORRY WALTZ 
(Zatuje Cie) 
Kochatem ciebie dziewezyno 
Zatuje Zem cie rzueit 
C(dybyS ty mnie jeszeze cheiata 
Do ciebie bym dzis wrécit 
Boli serduszko dziewezyno 
Jak ja o tobie mySsle 
Ja nigdy cie nie zapomne 
Bo kocham eie serdecznie (2) 
I loved you sweetheart, I loved you 
I loved you and T still do 
Please take me back in your arms dear 
And tell me you love me too (2) 
My heart is aching for you dear 
Kverytime I think of you 
I’}l always remember you dear 
Because I love you so true (2) 


NA ULICY WIELKI TLOK POLKA 
(Lover Boy Polka) 
Na uliey wielki ttok, wszyvsey sie cofaja w bok 
Antek z Mania taneuje, i buzie jej catuje 
Nie catuj zesz mnie Antek, bo masz krzywy napietek 
Janek lepiej tancuje lepie} buzie catuje 


Muzykanei nam graja, i wesoto Spiew 


Maniu moja kochana, bedziem tanez do rana 


Bo ma Marys kochana chee znéw tanezyé do rana 
Muzykanci nie grajcie, tak pieknie nie Spiewajeic 
Czemus Maniu smutna tak, ezy ci twego Antka bral 
On z innymi tancuje, i innym raezki catuje 


Antek juz nie Zartuje, buzie Mani catuje 
I nie robi wykretek, bo na buzi poezatek 


WESOLY PTASZEK POLKA 
(Happy Bird Polka) 

Pojde do karezmiska, stane wedle proga, 
M6j mity taieuje, nie boi sie Boga 

Tancuje, wywija 

Wybiera piekniejsze, mnie mija (2) 
Gdy ide do karezmy, stane tam uw stupa, 
M6j mity taicuje, podké6wkami tupa 

Cup, cup, cup, ma mita, 

Juz sie nasza mitosé skonezyta ( 
A nie ta ptaszyna, co nad gajem siada 
A nic ten kawaler, co z dwiema gada. 

Prawda jest, prawda jest, 

Ze ten moj syneezek szelma jest 


DON'T BE SAD WALTZ 
There is no reason for sadness 
That’s what my mom used to say 

After April Showers 
Trails a sunny May. 
There is no reason for sadness 
Just you be happy and gay 
Please always remember 
What mom used to say 
There is no reason for sadness 
Why don’t you come our way 
Sing with Li’l Richard 
Be happy and gay 


“MAJTKI'’ POLKA 
Z tamtej strony vzeki 
Panny si¢ kompaty, 
Na suche} gatezi 
Majtki povieszaty. 
Chtopak jak to chtopak, 
Zawsze byt ciekawy, 
rt gatezic 
Majtki pospadaty. 
Panny, jak to panny, 
Zebraty sie w kupe, 
Katda swojo majtki 
Naeiaga na dupe. 


9) 


(2) 


Stories told just for you... 
With friends that you can color too... 


With crayons or markers — WOW! What fun... 
Now look at the fabulous job you've done... 


Great adventures for listening to... 
And exciting things for youtodo... 


What a fantastic way to play... 
Color you a HAPPY DAY! 
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Christian Psychiatrist Dr. Manuel E. Soria conducts a unique ministry 
that combines the Love and Healing Power of JESUS with Music, 
Medicine, Psychiatry, Prayer and Love. 


“The greatest healer of the human mind, body and spirit,” Dr. Soria 
believes, “is that Great Physician Jesus Christ! I believe with my 
whole heart that we all should serve Jesus with all our talents. We are 
His ambassadors, His voices!”” 


In line with these beliefs, Dr. Soria is a Vice President of the 
Providence, R.I., Chapter of the Full Gospel Business Men’s 
Fellowship International, and a well-traveled witness and speaker for 
Christ. He is consultant of We Would See Jesus Ministry, which 
includes Chariot Lines Telephone Help Ministry, a Tape Ministry, 
and a Recording and Literature Production, Talent and Distribution 
Ministry. 

An eager and enthusiastic witness for Jesus, Dr. Soria is also 
spreading the Gospel with his Spirit-filled music among prisoners and 
the mentally ill at the Rhode Island State Prison and Medical Center. 
At the Center he ministers weekly in love by conducting prayer 
meetings, testifying, and through the Anointed Strings of his violin! 
A talented and skilled musician, Dr. Soria is former first violinist of 
the Philippine Philharmonic Symphony, and former first violinist of 
the Reading Civic Symphony, and Sharon Civic Symphony, both in 
Mass. 


\ 


Dr. Manuel E. Soria, Practicing Physician-Psychiatrist, and Clinical Director, 
Forensic Unit, RI. Medical Center, was born in the Philippines on April 16, 
1930. He received his Associate in Arts degree from San Beda College, Manila, in 
1950, and graduated Doctor of Medicine from Santo Tomas University, Manila, 
in 1955. 


In 1958 he came to America and became a citizen in 1970. He did post-graduate 
study in Psychiatry and Psychotherapy at Harvard Medical School, and a: 
numerous hospitals in both Rhode Island and Massachusetts. 
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THE SORIA FAMILY AT HOME: KATHY (AT PIANO), ERIC, EILEEN, MANNY. 


Throughout his long and distinguished career in medicine, Dr. Soria has been 
Staff and Senior Staff Psychiatrist at Danvers State Hospital, Hawthorne, Mass., 
and Sr. Staff Psychiatrist at the RI. Medical Center. For five years, 1967 to SIDE ONE 1, THE OLD RUGGED CROSS (2:52) 


1972, he was Supervising Psychiatrist at the R.I. Medical Center (Drug Abuse 2. HE LOOKED BEYOND MY FAULT (3:23) 
and Special Evaluation Unit), and Clinical Director, Division of Alcoholism at : 4 
the Center, from 1972 to1975. His present position is that of Clinical Director, - DOWN FROM HIS GLORY (3:03) 


3 
Forensic Unit. 4. HE TOUCHED ME (2:41) 
5 


Dr. Soria has been a practicing Physician-Psychiatrist most of his adult life, but . THE LORD’S PRAYER (2:21) 


the two gestces that give him the greatest pleasure are his BA and his HS from 
Christ: a SIDE TWO 7. | BELIEVE IN MIRACLES (2:42) 
@ He was Born Again on October 6, 1972 
2. SWEET SWEET SPIRIT (3:00) 
3. HOW GREAT THOU ART (3:03) 
4. THE LOVE OF GOD (2:08) 
Produced by WE WOULD SEE JESUS 5. THE HOLY CITY (4:56) 
Box 2092 


Edgewood, R.!. 02905 Dr. Soria accompanied by John Cernero, Pianist Photographs by Don Vieweg 
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© He received the Holy Spirit Baptism, with tongues, on 
November 30, 1972. 
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ARE YOU ON SOMETHING ? 

THANK GOD 

THE CLASSIC 

SDP 
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HOW TO MAKE IT WITH CHICKS 

PAULIE 

Rap With Ray D'Ariano 

i: first off, i want to thank you for taking 
time out to talk to us. 

rd: my pleasure. do you mind if i shower while we talk? 

i: of course not. when did you first decide you 
wanted to be a comedian? 

rd: tuesday, august 26, 1959 

i: is that right? what was it about that particular 
day that made you decide? 

rd: chico marx came to me ina vision...noi’m only 
kidding... it wasn’t chico, it was sidney fields. 

i: icansee i'm not going to get any 
straight answers from you. 

rd: straight answers are so boring. 

i: well let's try just one, o.k.? what really got 
you into comedy? 

rd: i haven't the slightest idea. 

i: is that a straight answer? 

rd: yes. 

i: you're right, straight answers are boring. 

rd: i could have told you that. 

i: what's your album about? 

rd: it's a psychological explanation of don mclean’s 
american pie. 

i: you're really a wise guy, aren’t you? 

rd: i’m sorry ... would you pass me the 
head & shoulders? 

i: sure, here, now will you tell us what your album 
is about? 

rd: it deals with a group of alien beings, called 
humans, who inhabit the planet earth, but they get 
into all kinds of nonsense due to the fact that 
they are all crazy. 

i: do you really believe we are all crazy? 

rd: without exception. the trick is not to fight it. 
once you realize and admit you're crazy, you’ve 
got it made. the reason we're all crazy is because 
we're not living in a natural state. i mean man has 
constant television, neon signs flashing at him 
everywhere he looks, instant breakfasts and... 
well you tell me we're not crazy. 

i: you have a point. who are your favorite comedians? 

rd: i love 'em all. w. c. fields, laurel & hardy, 
the marx brothers... 

i: who do you like of the current breed? 

rd: woody allen is the genius of today. i really dig 
george carlin and jonathan winters. now 
jonathan is crazy and he doesn't care who knows 
it. that’s why he’s so great. 

i: do you think that some of the things you do on this 
album touch on bad taste? 


~~ t- 


Stereo 
KSBS 2072 


Ray D’Ariano 
Are You On Something? 


rd: for instance? 

i: forinstance the how to make it with chicks thing 
could be called male chauvenist. 

rd: the book that i'm satirizing is male chauvenist, 
the piece (if you pardon the expression) is 
pointing out how dumb the whole trip is. anyway, 
that was its intention. 

i: you're getting hostile. 

rd: i have soap in my eye. 

i: let's move on. what is the one thing you hope to 
achieve in your career? 

td: success. 

i: no, really, if you had one goal as a comedian, 
what would it be? 

rd: to get ona plane with raquel welch, ron swoboda, 
the golddiggers, joe namath and les brown with his 
band of renown, and fly off to entertain our troops 
in combat zones all around the world. they'd 
introduce me and i’d walk on the stage to find no 
audience because there's no war. 

i: that’s touching, do you mean it? 

rd: i'm against the war buti just thought the rest of it 
sounded like something danny thomas might 
answer. he did pretty good with that stuff, didn't he? 

i: did he? 

rd: he does a lot of coffee commercials. 

i: any last thought you'd like to add? 

rd: yes, i hope you all enjoy this album. 

i: whatif someone buys it and doesn’t like it? 

rd: then they've been had...no... well i hope that 
doesn't happen, but if they write me a note, 
i'll call them up and apologize. 

i: does a phone call come with each album? 

rd: only if you don’t like it—will you hand me that towel? 

This album was created by Ray D’Ariano and written by Ray 

with some special material from Mike Hughes. The album was 

engineered by Edison Youngblood at Bell Sound, N. Y. 

Personal Management: Dominic Sicilia 

© 1972 WHITE SHOES MUSIC INC. 

THE “WHY CAN’T | FORGET YOU"’BLUES By Ray D’Ariano 

© 1972 WHITE SHOES MUSIC INC. (ASCAP) 
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Other people Ray would like to thank: 

Penny McDonald, Steve Lemberg, Kenny Kerner, Jeannie 
Lagana, Jeff Baudo, Roger Nikaiao, all his friends at Kama 
Sutra, and of course, Ray’s musical director, Skippy Markim. 
Also on Ampex 8-Track and Cassette Stereo Tapes 

© 1972 Kama Sutra Records, Inc. 

Distributed by Buddah Records Inc.— 

A Subsidiary of Viewlex, Inc. 
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The GIGD Ettiect 


K-rams, Conductors, memory chips, CRT's, megabytes, CPU's—if this 
looks like an alien language to you, don't despair. Come along with us on 
this computer adventure and meet Dr. |. B. Emmerson, Mr. Edward Z 
Rocks, Mabel the master computer, and all their friends. Take a cram 
course in computer technology and help defend the Research Center 
against the Glitches. Learn who the original computer is (I'll tell you that 
one—it’s you). And find out what the G.I.G.O. Effect is (1 won't tell you 
that). You'll learn that computers are very ‘user’ friendly and that together 
there's nothing we can't do. So welcome to the world of computers—you 


haven't a nanosecond to waste! J BE 
/ Y if 
(ee fl MLE, , Leb (Tha 


/ GRACE HAWTHORNE 
/ An Original Computer 


| AcomPuter il 
I) ADVENTURE 


Also Available 


CODE NO. 


1120 
1121 
1122 
1123 
1124 


SINGER'S EDITION 

FULL SCORE 

RECORD 

CASSETTE 

INSTRUMENTAL 
ACCOMPANIMENT 

(Reel to 

Reel Tape, 7.5 IPS Monaural) 


1125 


1126 


1127 
1128 
1129 


INSTRUMENTAL 
ACCOMPANIMENT 
(Cassette) 


BULLETIN COVERS 
(Packet of 50) 


ACTOR'S SCRIPT 
IRON-ON, (Set of 10) 
SLIDES 


© ® 1983 ALL SELECTIONS ARE ASCAP 
Hope Publishing Company 
Carol Stream, IL 60188 
THE RECORD DIVISION FOR SOMERSET PRESS L 


Cristy Nordstrom 


Deanna 


elusc 
Recorded at; Pineb 
Hedden We atu Schaumt 
al Davis, Er 1¢ 
Orchestrated, p 
Production Ass ¢ 
Album design and by Johr 
Cartoon illustration by Wayne Hanne 


Ewin . s 


“AWLOPIE LIN} UII Waishs 

eqhe\d 2\uoydoas94s 410 jesneUOW B Jayja UO paonpoidas Bulag jo ajqedeo piove1 OUoW/oMeIs a|q\}edwWoD B 
npoid 0} sainjeay UB\sep jejseds BujAojdwa wajskg saying xassen jso}B] OYy YM ‘ouje] o\BWOINY AjjnN[Ig 
Bulsn 1nd ai9M Sia\seW JenboR| Bayt “UOsjBsado jauUBYd-\}/NW 104 AjjB9);;99ds pouBjsep BjOsUuOD jO1;U09 WoO\sno 

2 yBnosuy Buyips pue Bujxjw Aq paujejqo sem ade} sojsew yoR1)-OM) |BUY Y ‘soUOYdOJO|\W SjWeUApP puB Josuap 
U0o \SaUly BY} BulziIN “WapsIOIayY YIBIJ-aA|eM| PalBWOjny Ajjnog e UO Ajjeulb\O ape asa sBulpsiooes asoyL 


NOILYWHOINI TVOINHOSL 


DAN "09 Bujsjyanpy sixajy ‘uB\sap sa\09 


QLOOL “A'N ‘440A MON 1380438 UNDP 1S3 2% “ONI ‘ADVYNOO NI SSLLSNOHTIS 


“4ePI|OY IYB|AAdOD ayy Wor) UO|Ss}w4ed YAM JNOYY!M JaAeOS}BYM JaUUBW AUe Ul} 
Peonpoidad 10 pasn eq Aew sBujpiooas asayy jO ed ON “padiese: syy6y lv 


OU) ‘suO}ONpolg 12G-00Q Aq paonposg 


di09 dISNW UMOL dWO}S 6961 @ 


e 


lhouettes in Cour 
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NARRATOR — Ossie Davis BIBLIOGRAPHY 
HISTORIC CONSULTANT — Prof. William Loren Katz 
SCRIPT — Hamilton Steele Herbert Aptheker Basil Davidson 
SCRIPT EDITOR — Peter Bumstead 


American Negro Slave Revolts A Guide to African History 


= Documentary History of the Negro People The Lost Cities of Africa 
MUSIC — Composed, arranged and conducted by Gene Casey and in the U.S. (Two Volumes.) Basil Davidson 
Charles Jones, with Special Arrangements of Dvorak s Herbert Aptheker Great Rules her freanPan 
New World Symphony Opus 95 and Tchaikovsky’s 1812 Nat Turner Slave Rebellion Lavinia Dobler — William A. Brown 
Overture. H, Aptheker The Arabs 
as F Negro Slave Revolts in the U.S. 1526 to 1860 Phillip K. Hitti 
Olatunji appears through the courtesy of Columbia Records. Herbert Aptheker EVSHINGET RAN ep inismenicen Minty 
2 , William Loren Katz 
ORCHESTRATION — Ben Smith, Larry Greenwich Before the Mayflower : 
2 A History of Black America In Their Own Words 
CAST — Carlos Montalban, Lawrence Tierney, Roy Cooper, John Lerone Bennett Jr A History of the American Negro 1619-1865 
Meriott, Bernard Ward, Peter Bumstead, Billie Allen, Gertrude Black Power U.S.A Edited; by) Milton) Meltzer 
Jeanette, Cy Harris, Ed Stockes, Chester Moody, Gwyn Steele, TBE Home oe of Reconstruction 1867-1877 Slave and Citizen 
Vickie Skurnic, Jay Williams, Robert Broadway, Carlos Se et Frank Tannenbaum 
Gonzales, Chris Keopher, Viola Ward, Tyrone Cooper, Wonccralnex spies 
A 5 5 Lerone Bennett Jr 
Muriel Mitchel, Richard Husson, 
TALENT CO-ORDINATOR — Charles Jones These recordings were made originally on a Scully Automated Twelve- 
SOUND STUDIO — Tempo Sound Track Recorder, utilizing the finest condensers and dynamic micro- 
= . B rd . 
ENGINEER — Warren Slaten phones, A final two-track master tape was obtained by mixing and 
PHOTOGRAPHY — Maurice Seymour editing through a custom control console designed specifically for 
GRAPHIC DESIGN — Alexis Advertising Co. multi-channel operation. The lacquer masters were cut using a Scully 
PRODUCED BY — Doo-Dat Productions Automatic Lathe, with the latest Westrex Cutter System employing 
Silhouettes in Courage gratefully acknowledges the following institu special design features to produce a compatible stereo/mono record 
tions, which provided many of the historical documents used in these capable of being reproduced on either a monaural or stereophonic 
volumes: the Department of State; the Department of the Army; playback system with full fidelity, 


the Library of Congress; the National Archives; and the New York 
Public Library. 


IMPORTANT: For best results, make sure your needle 
We express our special gratitude to Profesor William Loren Katz, is clean and your stereo component is properly balanced. 
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OK LAUGHING RECORD 


Moran and Mack 


TWO BLACK CROWS 
(Parts 1 & 2) 


Barney Bernard 


COHEN ON THE TELEPHONE 


Rudy Vallee 


OLD SOW SONG 


Johnny Standley 


IT’S IN THE BOOK 
(Parts 1 & 2) 
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Abbott and Costello 
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(Parts 1 & 2) 


Brother Bones 
SWEET GEORGIA BROWN 
Beatrice Kay 


HOORAY HOORAY I'M 
GOING AWAY 


Red Ingle And His Natural 7 


CIGAREETS, WHUSKEY 
AND WILD, WILD WOMEN 


Robt. Benchley 
UNCLE TOM’S CABIN 
Jim Backus 


DELICIOUS 


“A VERMONT HERITAGE 


WIT, HUMOR, WISDOM 


Vermonters do not advertise their own accomplishments. I was first drawn to Allen Foley 
when I attended a Lions’ Convention at Lake Morey in Fairlee, Vermont, in 1967. Since then I 
have followed his stories from one end of the State to the other, enjoying conviviality, good 
food and drink, and the best of Vermont Wit, Humor and Wisdom. 

When a summer tourist visits Vermont to get away from the big city for a while, he notices 
the different accent, dress, and the impassive easygoing attitudes of the locals. One of them 
remarks, “You have an awful lot of peculiar people around here.” “Yep,” agrees the Vermonter. 
“But most of them are gone by Mid-September.” 

What is Vermont humor? Quite possibly it is what people remember said of Calvin Coolidge 
or recalled by Francis Colburn; a consistently dry, wry comeback; or a realistic recognition of 
an individual’s foibles or inflated opinion of his own importance; or again, what one word 
would express in the place of several. 

A city visitor asked a local Vermonter, “Have you lived here all your life?’”” To which he 
answered, “Not yet, I haven’t.” Professor Foley tells of a Norwich family of two brothers and a 
sister who never married. Abbey was a librarian; Fred taught music; Paul ran the farm. One day 
Paul left for the mill in a downpour to get grain. His car got mired in the muddy road. He 
called home: “That you Abbey?” he asked the familiar sounding voice on the other end. “Yes, 
Paul. You stuck?” “No. If I tried to get out I might be.” 

Allen Foley is a retired history professor at Dartmouth College at Hanover, New Hampshire 
across the Connecticut River from where he lives in Norwich, Vermont. He came to Norwich in 
1941, and in teaching “History of the West” to the Dartmouth College “Indians”, his course 
was more popularly known as the “Cowboys and Indians” course. He also taught an American 
history survey course and Canadian history. When Allen Foley retired in the spring of 1964, he 
won election to the Vermont Legislature in the fall. He has been doing everything but retiring 
ever since. 

His stories of Vermont legislators include such quips as: When in doubt, vote no;” and “I see 
no reason to get something we don’t need and pay for it with money we don’t have.” 

Allen Foley came by his avocation of Vermont humor through his love of people and 
Vermont, and being able to put forth the words which people like to hear in a way which 
people somehow react to with belly-laughs. Mostly, he engages in after-dinner speeches, which 
come after a huge dinner and the guests are expected to listen. He does not believe this is a 
smart idea, because people don’t want something serious just then. So his handling of it is 
welcome; he uses humor to bring in everyday aspects of current importance — sort of like Bob 
Hope and Will Rogers. And ‘one good story deserves another’ helps to keep his collection 
growing and authentic. 

There are, of course, good ones which cannot be used. And there are others which cannot be 
authenticated. To add to the true tales, Allen Foley looks for those which appeal to him 
personally and which fit in with his presentation of the heart of Vermont. He is not at a loss for 
nationally known and respected personages, and friends of his as well, who are the subject of (or 
get subjected to) one of his Vermont stories. Famed Walter Piston, the composer, came to a 
fork in the road and asked a Vermont farmer, “Does it make any difference which road I take?” 
“Not to me, it doesn’t,” was the answer. The one about Robert Frost you'll have to listen to; 
it sounds better than it reads. 

Professor Foley specializes in Vermont humor because he lives here, and while not native 
born, states, “Vermont is every civilized American’s second state.” This does not mean, however, 
that he will not take a story from another state and make it fit Vermont. Humor is universal; 
that is, it cannot be tied down to state lines. However, there are regional differences, and these 
depend on the character of the people who develop the humor around them, plus the ethnic, 
political and economic differences. Vermont, though changing fast, still reflects by and large 
the Yankee Anglo-Saxon heritage. 

One of the favorite stories, aside from the Vermont Transit — dog incident, goes back to the 
days when railroad service was good and sufficient between Boston and Vermont (about the 
same population, would it be?). A Vermonter was returning home and a Boston native sat be- 
side him and engaged him in conversation. Since there was still quite a distance to go, the 
Bostonian said, “Although you say you are just a Vermont farmer, | am impressed with your 
intelligence and common sense,” and suggested a game. “We ask each other questions,” he said, 
“and the person who can’t answer pays a dollar.” The Vermonter thought about this and agreed 
it might be fun, but pointed out that the Boston man was well educated and had been exposed 
to a much wider variety of experience. To even up the odds, the Vermonter suggested his 
friend pay $1.00 but that he, the Vermonter, pay only fifty cents. The Bostonian agreed, and 
they began to play. “What has three legs and flies?” asked the Vermonter. Time went by, the 
Bostonian thought, and finally admitted, “I don’t know. Here’s your dollar,” Then he asked, 
“What is it that has three legs and flies?” “Darned if I know.” said the Vermonter, “‘Here’s your 
fifty cents.” 

Professor Foley concludes his “after-dinner speech”’ with a rare tribute to Vermonters. While 
it could apply almost anywhere, we are especially glad it fits in with Vermont. Vermont, in 
general, is a ‘point of reference’. Whether you ski here, sail, swim, hike, hunt, educate, loaf, 
build, resurrect, worship, or just plain seek, I hope you enjoy this short glimpse of Vermont’s 
Wit, Humor and Wisdom through the eyes of Allen Foley. 

E. F, Auchter 
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BIOGRAPHY 


Allen Richard Foley, emeritus professor of history at Dartmouth College, was born in 
Framingham, Massachusetts, attended the public schools of that town, graduated at Dartmouth 
in 1920 and went on for graduate study at the Universities of Wisconsin and Harvard. He began 
his teaching career as headmaster at Farmington, New Hampshire, continued it as a teaching 
fellow in history at Wisconsin and Harvard, and taught at Dartmouth from 1929 to 1964. 

He is a member of the Vermont Legislature, having served in the sessions of 1965 through 
1970, He is Vermont representative on the Education Compact of the States. He is president 
of both the Norwich and the Vermont Historical Societies. 


CREDITS 
Recorded at: Burlington-Lake Champlain Chamber of Commerce Annual Dinner; Vermont College convocation, 
Liner photo and formation: Merelice Kundratis, The Christian Science Monitor. 
Jacket photos: Keene Studio, Etna, New Hampshire; The Merchants Press, Colchester, Vermont. 
Recorded and produced by: Ervin !, Auchter, Colchester, Vermont. 
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Down East Humor 
bY Jack Denison 


DR. JOHN (JACK) DENISON 
35 Newell Court 
Amherst, Mass. 01002 


This record is a collection of humor- 
ous stories gathered over the years by 
Jack Denison, who was born and spent 
his first 27 years on a chicken farm in 
Harrison, Maine. Strange as it may 
seem, he has not lost that colorful 
Maine Twang so common in western 
Maine. As he says, “hell, I can hardly 
understand them wonderful Herrin(g) 
Chokers down on the east coast of 
Maine ‘cause they talk so funny!” 

For a few years before he left the 
farm in 1954, he served as a scoutmas- 
ter, deputy sheriff and assistant fire 
chief. He moved his family to Massa- 
chusetts where he became a poultry 
feed salesman. This offered him a great 
opportunity to meet and swap stories 
with many farmers and other agribusi- 
nessmen. In 1961, he accepted the 
challenge to work for the Common- 


Cover Design Sheila English Lyford 


Jack Denison 
Down East Humor 


Side 1 
Grandson and Mouse 
Arthritis 
Young Minister 
Blackfly Shirt 
What's What? 
Canned Milk 
Puckerbrush 
Grandfather and Model T 
Sam and the Minister’s Wife 


wealth of Massachusetts as its first Re- 
gional Extension Poultry Specialist. It 
was at this time that he was asked to put 
together a few stories and entertain a 
group of dairy farmers. After Jack’s 
talk, one of the farmers exclaimed, “my 
danged ribs and jaws ached from laugh- 
ing so hard!” Since then, 
Jack has told stories to 
many thousands of peo- 
ple at conventions and 
gatherings throughout 
the eastern half of the 
United States. 

One thing that really 
tickles Jack is that many 
people, after hearing 
him rattle off these 
stories in his Maine 
twang, can’t quite be- 
lieve he is presently an 
Associate Professor, an 
Assistant Dean and the 
Director of the Stock- 
bridge School of Agricul- 
ture at the University of 
Massachusetts. 

It is hoped that this 
record will provide you 
with many good snickers 
and laughs and perhaps 


Side 2 
The Runnin Hound 
Boston Clam Chowder 
Crosseyed Bull 
Krunchy, Krunchy Bird 
The Whole Load 
The Poor Sparrow 


bring back some happy memories! Jack 
has a simple request to make of each 
one of you who enjoys retelling stories. 
Please tell at least one of these stories to 
someone less fortunate than yourself 
and hopefully it might brighten their day 
and yours! 
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Side One: 
Frost, You Say? — HORACE STEVENS 
Mud Time — ALAN BEMIS 
Unc — STEVE GRAHAM 
Ethel — BETTY BROWN 
Barbados Rum — HORACE STEVENS 
The Whole Darned Necessary — ALAN BEMIS 


The She-Bear — PETER KILHAM 


Side Two: 


Old Diamond — LAWRENCE KILHAM 


The Dead Air Pocket — LAWRENCE KILHAM 
Up She Comes — PETER KILHAM 
Kench’s Mountain — GEORGE ALLEN 


President Harding — WALTER KILHAM 


The Great Tremenjous Tiger — WALTER KILHAM 
Cutler Harbor — HORACE STEVENS 
Harvey Garmage — WILLIAM LIPPINCOTT 


Emma Condon — ALAN BEMIS 


EVENT 


Shortly after “Bert and I” was put on the market. Denison Andrews told 
us of a record produced by a certain Alan Bemis called “You're Afire”. 
We listened to the record and decided we should get to know the man, as 
we did. Subsequently, on March 27, 1959, the Rockwell Studios in 
Cambridge, he gathered the best Down East story tellers he could find. 
From this session comes the first side of the record which. at the sugges- 
tion of Peter Kilham. is tied together by the device of a postman making 


his rounds. No one could have done the postman better than Peter himself. 


Steve Graham and George Allen are both natives of Brooklin, Maine. In 
fact, they are the only two people on the record who escape the “summer 


visitor” category. 


Horace Stevens is the veteran of the group. having told his stories for 
years as “Mr. Puckins” before the Sangerfest and the St. Botolph Club 
and other such groups in Cambridge and Boston. He lives in Boothbay 
for much of the year. 


Betty Caffee Brown is Mrs. Phelps Brown of Longmeadow. Massachusetts 
and Deer Isle, Maine. 


Last summer the three Kilham brothers, Walter. Peter and Lawrence 
gathered in Tamworth, New Hampshire for a verbal portrait which oc- 
cupies much of side two. Walter is an architect from New York. Lawrence 
is doing medical research for the government. Peter. a Providence engi- 
neer and inventor. has been active in much subsequent recording activity. 


William Lippincott is Dean of Students at Princeton University. He was 
recorded this past summer in his house at Northeast Harbor. 


The cover is the work of Nelson White of Waterford, Connecticut. who is 
a master raconteur in his own right. He also did the cover for “Bert 


and I”. 


To Alan Bemis must go much of the credit for making this record pos- 
sible. He selected the title (a “pot-hellion” is a Maine stew) and gathered 
most of the raconteurs. All but one of them were introduced to us through 
him. No decision about the record was made without his approval. 


MARSHALL DODGE AND ROBERT BRYAN 


Marshall Dodge is studying philosophy at the Yale Graduate School and Robert Bryan is the Chaplain of the Choate School, Wallingford, Conn. 


Additional copies may be obtained by sending $3.98 plus 30c postage ($4.28) to ‘Bert and |'', Post Office Box 26, Cambridge 38, Massachusetts. 


Copyright 1960 Bert ond |, Inc, 
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BASED ON AN EXCLUSIVE INTERVIEW BY JOE WALKER OF “MUHAMMAD SPEAKS” NEWSPAPER 


Photo by F. Josaph Crawford 


intended for use on either STEREO or mono phonograph 
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ANGELA DAVIS SPEAKS 


Produced by WABC-TV’s “LIKE IT IS” 
Based on an exclusive interview by Joe Walker 
of MUHAMMAD SPEAKS 


Side 1 

Band 1 — ANGELA DAVIS STATEMENT 
Band 2— INTRODUCTION 

Band 3 — 13 QUESTION INTERVIEW 


The cry “Free Angela Davis!” resounds throughout the world 
and across the United States. The case of Angela Davis is an international 
“cause célébre” and her name is a household word in every Black 
home in this country. 

Never before in history has there been such an outpouring of support 
for a political prisoner. Support actions for Angela have been organized 
in the liberated zones of Mozambique, Guinea Bissau, in Cuba, 

Puerto Rico, Chile, England, France, Italy, North Korea, North Vietnam, 
Laos, Soviet Union, German Democratic Republic, and many other 
countries on six continents. 

In the United States millions of people in Orono, Maine; New York 
City; Washington, D.C.; Miami, Florida; St. Louis, Missouri; Nashville, 
Tennessee; Birmingham, Alabama; Chicago, Illinois; Gary, Indiana; 
Pittsburg, Pennsylvania; Tucson, Arizona; San Francisco, California; Seattle, 
Washington and scores of other cities and towns in every part of the 
nation have raised their voices to demand freedom for Angela Davis. 

Angela's supporters are Black, White, Chicano, Puerto Rican, Indian; 
workers, students, unemployed; young and old; men and women; 
Communists and non-Communists; radicals and liberals; Congressmen 
and other politicians; artists; clergymen; union and rank and file leaders; 
writers; musicians and singers; journalists; teachers; doctors. People 
from every walk of life! And the numbers of people joining the movement 
to free Angela Davis grows every day. 

Angela Yvonne Davis was born in Birmingham, Alabama 27 years 
ago on January 26, 1944, Her political biography tells us that “‘she grew 
up among a whole generation of Black people who had seen their men 
risk their lives overseas in a fight against foreign fascism only to 
return home and find the same mentality still directed against 
themselves. . . .” They experienced racism and segregation. “She saw the 
symbols of law and order represented by the likes of George Wallace 
and Bull Connor, the burning cross of the old South, the electric 
cattle prods of the new. Yet she also saw among her generation, the first 
glimmering of a renewed resistance, and she joined that resistance. . . .” 

At the age of 15 Angela left the South to attend Elizabeth Irwin 
High School in New York City on a Quaker scholarship. She attended 
Brandeis University, also on a scholarship. Angela studied at the 
Sorbonne in Paris under Professor Herbert Marcuse and changed her 
major from French to philosophy. She did her graduate work at 
the Goethe University in Frankfort, West Germany. 

Upon returning to the U.S. Angela enrolled at the University of 
California at San Diego, where she became deeply involved in organizing 
in the Black community around the issues of unemployment, peace 
and police brutality, and on her own campus, fighting for a Third World 
people's college. 

At this time Angela Davis joined the Communist Party. It is interesting 
to note that Muhammad Speaks canvassers found that among Black 
people polled in Harlem the questions most frequently asked were about 
her political ideas. Angela frankly answers these questions on the record. 

Shortly after Miss Davis was hired as Assistant Professor of 
Philosophy at the University of California at Los Angeles in the Spring of 
1969, the issue came up of her being a Communist. Angela 
responded by stating publicly that she is a member of the Communist Party. 

re Governor Ronald Reagen and the Board of Regents attempted to 

fire the young assistant professor, but the courts ruled the firing 
unconstitutional. For the rest of the school year Miss Davis was the target 
of harassment by right-wingers, racists and kooks. Threats were made 
against her life and she found it necessary to be accompanied by body 
guards. She remained active in the struggles of the Black community, 
especially around the defense of the Black Panther Party and the 

Soledad Brothers (three Black inmates at Soledad State Prison accused 
of murdering a white guard). 

In June, 1970, the Regents, continuing their attempts to get 
Angela off campus, voted not to renew her contract, giving as reasons 
her “extra-curricular activities” on behalf of the Soledad Brothers and 
the Black Panther Party 
z On October 13, 1970, Angela Davis was arrested, without an 
indictment, in a motel in midtown Manhattan in connection with the 


From the soundtrack of the film Angela: Like It Is 
American Documentary Films Inc, 
336 W. 84th St., NYC 10024 


Complete text included 


Side 2 

Band 1 — PANEL DISCUSSION WITH BURNHAM, 
MITCHELL AND NOBLE 

Band 2 — STREET INTERVIEWS 


alleged attempt in a courthouse in San Rafael, California last August 7, 
to free three Black inmates. In the ensuing shoot-out four persons, 
including a judge, were killed. Police charged that all four weapons 
used were registered under the name of Angela Davis. 

Between the time the warrant was issued, on August 11, and 
her actual arrest, Angela Davis was the subject of one of the most 
extensive manhunts in history. She was placed on the FBI's 10 Most 
Wanted List—the third woman to be so placed. The FBI described her as 
“possibly armed and dangerous” giving license to any cop to 
shoot Angela on sight. 

Arrested along with Angela was her companion David Poindexter. 
He was charged with “harboring a fugutive,” but was later acquitted. 

Upon her arrest, President Richard Nixon publicly congratulated the 
FBI on TV, virtually declaring that Angela was guilty before she even 
went to trial. Contrast this with his treatment of Lieutenant William Calley 
whom Nixon released after Calley was found guilty of the premeditated 
murder of 22 Vietnamese civilians. 

Angela was held in New York at the Woman's House of Detention 
without bail, and despite court appeals and requests from all over the 
country and the world, Governor Rockefeller signed the extradition 
papers. She was moved to California, under extremely heavy security 
measures, to stand trial for conspiracy, kidnapping and murder. These 
charges are punishable by death in California. The trial is slated to 
begin in-the fall of 1971. 

As is indicated by the massive support for Angela Davis in the 
U.S. and around the world, this case is of outstanding significance. 

The Nixon Administration has singled out Angela Davis during this period 
of widespread repression because Angela, as a Black Communist leading 
militant mass struggles for peace, liberation, economic justice and prison 
reform, symbolizes the most serious threat to the rulers of this country. 

At this time this is even more true because the U.S. government is 
facing an acute crisis. The Nixon Administration still seeks to win its 
racist, genocidal war in Southeast Asia, despite the devastating defeat it 
is suffering there, and at the same time force the American people to 
pay for this war. Yet at the same time it is confronted with rising mass 
opposition to the war, to racism, and to the domestic conditions the 
war creates. To continue his policies, Nixon must crush the opposition. 

With intensified repression, especially against the Black liberation 
movement, there are today many political prisoners. That Huey Newton, 
Bobby Seale, Ericka Huggins and other Black Panther Party members 
won their cases was a great victory. The fight to free all political 
Prisoners must continue. The struggle to free Angela Davis is key to 
winning freedom for all political prisoners, and to advancing the entire 
movement. 

Angela's fight is key because the fight to free Angela is a fight 
against racism and anti-communism, the two main ingredients for 
fascism in this country. 

In addition to being Black, Angela Davis is a Communist. All over 
the world Communists have been the first to be persecuted, jailed 
and even killed. Both anti-communism and racism are used to justify 
repression not only of Black people and Communists, but of all progressive 
people in struggle. 

“If the government stops Angela Davis, it can stop us next” is what 
millions of Americans are saying. 

The fight to free Angela Davis is a fight against racism, for 
democratic rights and better living and working conditions in the U.S. 

If Angela Davis can be set free, and the American movement is 
strengthened, it will be a victory for people all over the world. 

Since the interview in Muhammad Speaks was published, it has been 
circulated by the hundreds of thousands in every state of the country, 
and has been translated into 12 languages for distribution internationally. 
On this record you can hear, in Angela Davis’ own voice, her answers to 
the 13 questions asked of her by the people in Harlem 
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Angela Davis- Like It Is 


DAVIS: You know I think that the fact that I am a member of the 
Che-Lumumba Club, the Commumist Party, the fact that I am a Black 
Communist is very symbolic in this case. As a Communist, I have to 
demand radical change. I see that capitalism does not possess the 
flexibility to allow for the solution of*the basic problems which 
confront us today, the exploitation of workers, super-exploitation 

of Black and Brown workers, which means high rates of unemployment 

in our community and that's bad housing, atrocious living conditions, 
bad education. Now capitalism pf course can allow for a little tokenism. 
The government as it has shown has subsidized a few people in the 

Black community and called that Black capitalism, But they can't creat 
jobs for our people and they are resorting to fascist techniques more 
and more, fascist techniques of suppressing our rightful demands. Now 

I maintain that only under a socialist reorganization of society can 

we even begin to deal with these basic material problems to say nothing 
of eradicating these individualistic, competitive, racist mentality of 
the people in this country. Only after I feel a redistribution of the 
wealth in this country, only after we eradicate the exploitation of 

man by man, shall we begin to build a humane society both for Blacks, 
Brown and White people. Now I think it's significant as I said before 
to reconstruct me as a target of their attack, I think it's symbolic 
because Black members of the Communist Party are far, far from being 
the only Black people who are beginning to see that this society must 
be thoroughly transformed if we are going to solve these basic problems. 
All over the country, Black people, Chicanos, White people, everybody... 


NOBLH: Hello, I'm Gil Noble. Loday Like It Is will present an exclusive 
interview with Angela Davis. The interview was conducted by her lawyer, 
Margaret Burnham, while Angela was being held here in New York at the 
Women's House of Detention, It was arranged by Joe Walker, the New 
York editor of Muhammed Speaks, This is the first public broadcast of 
of it in its entirety. The questions for the interview were arrived 

at through a poll that was taken by Muhammed Speaks to find out what 
Black people in Harlem were most interested in asking Angeal if they 
had the opportunity to talk to her. The original twenty minute inter- 
view was conducted by Miss Burnham, It was tape recorded inside the 
prison where no cameras were allowed. We hope that the film that was 
shot on several different occasions will give an added dimension to 
Angela's words. Now with me in the studio are three people who are 
actively involved in publicizing the truth about Angela Davis's case 
and are working extensively in her behalf. Joe Walker, the New York 
editor of Muhammed Speaks, which published the exclusive interview 

in its entirety in the January 1, 1971 issue, Margaret Burnham, one 

of the lawyers who is representing Angela, and Charlene Mitchell, 

a member of the New York Committee to free Angeal Davis and a former 
candidate for President of the United States on the Communist Party 
ticket. Miss Burnham, who is Angela Davis? Let's put it in perspective, 


BURNHAM: I think that Angela herself probably provides the best answer 
to that question. And she says on the tape that we will hear later on, 
she is a first and foremost, she is a Black woman. She is a Black 
woman who is also a Communist and I think it might be added that she 
is a highly intelligent and beautiful sister, But I think that even 
more important than that is the fact that Angela has dedicated herself 
like as have so many Black women nowadays have dedicated her brilliance 


and her beauty to the struggle of her people and I think that it's 
that fact that explains Angela's present predicament. 


NOBLE: How old is she? She's 267 

BURNHAM: She's 26 years old. 

NOBLE: And the extent of her education? 

BURNHAM: As you lmow, she was a Professor of Fhilosophy at U.C.L.A. 
NOBLE: Yes. 


BURNHAM: She has completed her master's degree and was beginning 
work on her doctoral degree before the events which have resulted 
in her imprisonment. 


NOBLE: Can you specify the charges leveled against her? 


BURNHAM: Yes. As a result of the events on August 7th in Marin 
County, Angela is charged with murder, kidnapping, and conspiracy 

to affect the release of the Soledad Brothers, conspiracy to aid 

in the attempted release of the San Quentin inmates who were in the 
court-room on August 7th and conspiracy to commit the crimes of murder 
and kidnapping. 


NOBLE: And it is punishable by death? 


BURNHAM: ‘he charge of murder in Calif. is punishable by death and 
the charge of kidnapping also carries with it the death penalty. If 
the jury finds Angela guilty of kidnapping, they must sentence her to 
death or to life imprisonment without the possibility of parole, so 
that we don't speak rhetorically at all when we say that we're talking 
about her life. 


NOBLE: All right. Thank you very much. Now that you have Miss Angela 
Davis somewhat in perspective, let's listen to the interview. 


interview 


BURNHAM: First of all, many, many, many people wanted to Imow why are 
you a Communist? 


DAVIS: Before anything else, I'm a Black woman and I've dedicated my 
life to the struggle for the liberation of Black people, my enslaved 
imprisoned people. I am a Communist because I am convinced that the 
reason we have been forcibly compelled to eke out an existence at the 
very lowest level of American society has to do with the nature of 
capitalism, If we are going to rise out of our oppression, our poverty 
if we are going to cease being the targets of lynch mob-of the lynch 
mob mentality of racist policemen, we will have to destroy the American 
capitalist system, We will have to obliterate a system in which a few 
wealthy capitalists are guaranteed the privilege of becoming richer and 
richer whereas the people who are forced to work for the rich and es- 
pecially Black people never take any significant step forward. I am 

a Commmist because I believe that Black people with whose labor and 
blood this country was built have a right to a great deal of wealth 
that has been hoarded in the hands of the Hughes, the Rockefellers, 

the Kennedys, the DuPonts, all the super-powerful white capitalists 

of America. Further, I am a Communist because I believe that Black 


INTERVIEWER: Do you think Angela Davis will get a fair trial? 

WOMAN: I don't think so because she's Black, I think they're gonna 

you know send her to jail and that's.,.nobody is going to hear anything 
else about it. I think that the things that they do to Black people 
these days, it's not right, like Edward Kennedy. He takes a girl out in 
a car and she dies and what not. And he is set free but Angela Davis 
didn't even do anything and she is going to jailfor it. I don't think 
it's right. 


INTERVIEWER: Thank you. Do you think that Angela Davis will get a fair 
trial? 


WOMAN: No, I don't think she'll get a fair trial because of the idea 
that..the first is she has two things against her because.... 


INTERVIEWER: Tell us about it. 


WOMAN: She was a...you Imow she...they say she's a Communist. So I 
really don't think she'll get a fair trial. 


INTERVIEWER: Thank you. Do you think that Angela Davis will get a 
fair trial? 


WOMAN: I think so yes. 
INTERVIEWER: You think so? 


WOMAN: Yes because I think that the people will see that she gets 
a fair trial. 


INTERVIEWEX: Thank you. Do you tnink that Angela Davis will get a 
fair trial? 


MAN: No. 
INTERVIEWER: Why? 


MAN: I just dow't. I don't lmow really. I just don't think that she'll 
get a fair trial. 


INTERVIEWER: Do you think Angela Davis will get a fair trial? 
WOMAN: I hope she do. I hope she geta a fair trial. 

INTERVIEWER: Do you think Angela Davis will get a fair trial? 

MAN: In some courts she will. 

INYERVIEWER: Why? 

MAN: Because there's a lot of rumors going around about her. Things 
like that. As a matter of fact, I'm not sure that she'll get a... 
maybe in a court of more Blacks, maybe she would but not in a court 
of Whites I don't think, 

INTERVIEWER: In California? 


MAN: No. 


THO IN USA SREB 


When the Moon is inthe Seventh House 
And Jupiter aligns with Mars; 
Then peace will rule the planets 
And love will steer the stars.° 
\ 
\ This is the dawning of the Age of Aquarius. 


Not since the time of the ancient mariners has man 
looked more to the stars for guidance. In this Aquarian 
Age, the heavens hold the hope of charting the answers 


to man's destiny. the millénnium of love and peace. In 
the Signs of the Zodiac, you'll travel on a dramatic, 
inspirational and poetic odyssey through the character 
istics and possibilities of Your sign, accompanied by 
the incredible music of the Moog Synthesizer. Each | 
album in the series is individual. Each offers the 4 / aaa Pia 7 
most important truths about the science of 4 y “3 H of fs, | 
the stars and how you're directly aDerember 2? pata ies 7 
affected by the Suns the Moon and the / + , 3 | 
Planets. In fact, if you listen, you 3 =— — 
may hear Jupiter align J J i 


with Mars. 


SWEARING IN THE BUSHES 


A SHOCKING RECORD FOR THE GENTLEMAN 


Side 1 


1. 


> 


2 
a 


4. 


SWEARING IN THE BUSHES 
NAILED TO THE FLOOR 


*THE LITTLE FOXES 


THE HIRED GIRL 
CAPPY’S BIBLE 

ALL WINTER LONG 

THE LION HUNTING DOG 
STORE BREAD 


Side 2 


ile 


8. 


THE CESS POOL 

BY A WHISKER 
INDECISION 

THE PRIVY BELL 
GIANT CUCUMBERS 
HOW I MET MY WIFE 
THE LITTLE OAR 
TWICE IN A DORY 


Additional copies may be obtained by sending 
$4.98 plus 30c postage & handling to 


GALATEA RECORDS 
1030 Commonwealth Avenue 
Boston 15, Massachusetts 


PLR. 
AB. 
AB. 
IDK 
IPlKe 
AB. 
ALB. 
AB. 


“a 


GALATEA | 


Narrators: 


{LAN BEMIS 
GEORGE ALLEN 
WILLIAM LIPPINCOTT 
HORACE STEVENS 
FOREST WALL 
STEVE GRAHAM 
PETER KILHAM 


Direction and Sound Effects 


MARSHALL DODGE 


+ 


Young Moral Dedication 

Moral Gap 

Assassinations 

Property Rights—Human Rights 
Learning to Live 

White Racist Institutions 

Black Rioters 

Atmosphere of Trust 
Presidential Campaign 

White Brother 
Crime—Washington, D.C. 
Spiro Agnew 

Martians 

President Gregory on Smoking, 
Rest Programs 

Checking Gut Whites and Riots 
Dope Pushers 

Tricks 

Like There Is No Agnew 
Feeding The Poor And Hungry 
Volunteer Army 

Black Culture In The Ghettos 
Civil Rights 


he first night I saw Dick Gregory 
work a club was on Manhattan's 
East Side in 1962. We had heard 
of him and his sudden ascent at 
the Playboy Club in Chicago and 
then nationally on the Jack Paar 
Show. A few of us knew some of the story before. 
Born a welfare case and then Outstanding 
Athlete of 1953 at Southern Illinois University. 
But this was another kind of track meet. Show 
business. Did Gregory have the resources and 
stamina for long-distance, cross-country 
running in this league? 


I was a tough audience that night. Hipsters 
who measured all contenders by Lenny Bruce. 
Agents and writers and editors who had already 
heard everything, they assured each other, as 
they waited to shoot down this sprinter from the 
midwest. And at another table, there sat four 
black comics. They had been in the business 

a long time and had never broken through 
beyond black clubs and black audiences—as 
Gregory had been able to so soon. It was the 
opinion of these black performers that Gregory 
had taken their material and somehow stitched 
it together to outdistance them. They were 
there to get evidence, and one of them had 
placed a tape recorder on the table. 


Into that arctic room came Dick Gregory, Swiftly, 
without any visible effort, but with the intense 
concentration of a survivor with eyes all over 
his head, Gregory took complete command. 

A seemingly idle reference to a newspaper 
item was instantly connected to other prevalent 
winds of opinion and prejudice and suddenly, 
Gregory had the audience howling in the shock 
of recognition of some fundamental hypocritical 
contradiction in American life. (You can hear 
how he does that all through this album). And he 
never stopped scoring. Not so much with one- 
liners—although they curved into our midst 
with unerring, risible accuracy—but rather 
with whole illuminated structures of the way 

we were living and lying to ourselves in 1962. In 
that way, Gregory was like Lenny Bruce; but 
his perspective and style were different, 
because his life had been different. 


About halfway through the first set, the four 
black comics shut off the tape recorder. They 
had heard none of their own material. Clearly, 
Gregory worked out of his own head and out of 
newspapers and television news and watching 
and listening on the street—and in this very 
club. He was like an omnivorous recorder of 
selected data which he would later transmute 
into humor that was more than humor. It was 

a call to wake up. To look at the naked lunch 

at the end of your own fork and examine to what 
extent you were part of the problem, and not 
the solution—as certain folks used to say in 
those days. 


Gregory as soft-spoken and seemingly ingen- 
uous as he sometimes appears to be, can 
indeed shake you up. Not only about racism 
and the politics of death in Washington, about 
life itself. Your own life. In another dressing 
room, sometime later, long before there was 
widespread attention to the poisons most.of us 
routinely eat and drink, Gregory —with what 
might be called deadly wit —was telling me 
what I was doing to myself by what! ate. Inever 
forgot that affectionate assault, and have even 
been influenced by it. It is hard to wholly forget 
what Dick Gregory tells you, because under- 
neath the spinning hilarity, he deals in quite 
basic imperatives. Again, as you can hear 
throughout this set. Some years have passed 
since these particular themes-and-variations 
were played by Gregory, but they have not 
dated. Some details of these 1968-74 reflections 
are now shards of history; but the main thrust, 
along with the dynamics of the meanings he 
clarifies, are as freshly urgent as then. 


1 Diets what most struck me the first night I 
heard Gregory. He was not only very funny but 
he was also a truth-teller, whether or not you 
wanted to hear the truth at that particular mo- 
ment. Not that he regarded himself as some 
mystical receptacle of Truth—just putting up the 
antennae and letting the vibrations come down. 


He dug for the truth. He dug hard. For instance, I 
never saw anybody read a newspaper the way 
Gregory did. He would pounce on some item, 
often small and obscurely placed, hand it to his 
researcher and tell him where it could be linked 
with some other equally fragmentary piece of 
information. And from that gradually evolving 
edifice of interpretation would come a startlingly 
funny, and revealing, two or three minutes in 
the next night's performance. 


I, time, of course, more than a two-minute 

turn would come from such relentless piecing 
together of half-leads, scraps, shadows of facts, 
and other detritus of the news, which most other 
people would have ignored, if they had seen 
them at all. So it was that Gregory came to be far 
ahead of most of the rest of us in understariding 
how much—namely everything vital—had 
been left out of the Warren Commission report 
on the assassination of John Kennedy. And soitis 
that Gregory, along with Mark Lane, has written 
CODE NAME “ZORRO”. 


Tue MURDER OF MARTIN LUTHER KING, JR., 
(Prentice Hall) It reveals, as Gregory has before, 
how much there is to find beyond newspapers 
and television news operations if you want to 
begin to discover what actually may have 
happened in our history, recent and otherwise. 


Hearing and feeling again the impact of Dick 
Gregory throughout this album leads to another 
dimension of this singular force of our time. And 
he is just that. Not only through his recordings 
and books but also through his reverberating 
presence on so many college campuses. Years 
ago, Gregory abandoned night clubs to concen- 
trate on campuses. He made the move because 
he felt there was much more potential among 
the young for active caring about the basic 
wrongs of the way we live. The long-range fu- 
ture, after all, was among students, not night- 
club audiences. In the process, Gregory has 
appeared at more American colleges and uni- 
versities than any itinerant truth-teller in this 
century. And his influence has been enormous, 
asIcan attest from my own travels as a journalist 
and sometime lecturer to campuses through- 
out the country. Wherever I go, no matter how 
remote the campus, Gregory has been there be- 
fore. And usually more than once. And people 
are still talking about what he said. 


1ihe reason Dick Gregory has such impact 
among the young has to do, in part, with the 
contrast between him and most other adults 
they come in contact with. For nearly a decade, 
Ihave taught New York University graduate 
students. At the start of each course, I ask them 
to write an educational autobiography—what 
they have learned of most enduring value to 
them, in or out of school; and which teachers 
have had particular influence on them. To the 
latter question, no student has ever named more 
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On a cold, snowy, February morning, 2400 girls sat impatiently in 


the auditorium of William Penn High, an all-black school in the angry 
ghetto of North Philadelphia. 


Dr. Edward W. Robinson, Jr., a conservatively-dressed, middle aged 
business executive, was introduced as an expert on black history. 
Without a dashiki, sandals, or ‘‘shades,’’ he hardly looked the part! 


Brother Ed (as he prefers to be called) strode to the podium, and, in 
a voice filled with admiration and respect, began, ‘‘My beautiful 


young Queens...’ 


There was a moment of shocked silence. Then, realizing the regal 
greeting was really meant for them, the Queens applauded delightedly. 


Brother Ed had come to rap... . and rap he did! 


The royal descendants sat spellbound as they were ushered a few 
years back to the incredible Songhai Empire, the birthplace of their 
for= . thers and mothers. 


They cried bitterly on learning how millions of their forebears were 
beaten, ravished and slain as they were snatched from African cities 
which led the world in culture, riches, and education just three 
centuries ago! 


They sang feelingly as familiar spirituals were traced to their oppres- 
sion fighting origins. 


Their minds were ‘‘blown”’ as Brother Ed demolished pseudo-scientific 
“theories’’ of black inferiority and white superiority. 


The rape of a continent, mass murder, distorted history books, the 
continuing fight for black survival, the effects today on black and 
white Americans — Brother Ed ran it all. And documented it! 


The message is clear and relevant to young, old, rich, poor, black, 
white — when you distort the history of one people, you distort the 
history of all. Brother Ed, in his memorable rap at William Penn High, 
points all of us in the direction of the truth. 


Fortunately, that unforgettable program was recorded. The William 
Penn High Queens and Brother Ed share with you The Black Rhapsody. 


ED ROBINSON 
Edward W. Robinson, Jr., received a B.S. in Business Administration 
from Virginia State College and a Juris Doctorate from Temple Uni- 
versity. He is consultant on African and African-American history 
for boards of education in Pennsylvania, New York, and New Jersey. 
He is also president of Provident Home Life Insurance Company, a 
multi-million dollar, black-owned corporation with home offices in 
Philadelphia. 
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ADVENTURES 


IN NEGRO HISTORY 


Researched, created, produced, and dramatized by 


HIGHLIGHT RADIO PRODUCTIONS, 


Detroit, Michigan 
CAST 


Jerry Blocker, Producer-Narrator 


Burniece Avery e Jiam Desjardins e¢ Carl L. Porter 


Max Richards e Florence Pate Sampson e Damon L. White 


NINO! ESTEVANICO! 


These names reflect many cultures and heri- 
tages, many trials and disappointments, many 
glories and achievements, many fields of en- 
deavor. But the common bond which runs 
through each is the term, “Negro”; the com- 
mon dedication, “America.” 

The founding, growth, and prosperity of the 
United States is a saga unparalleled in the 
annals of history. No other nation can attrib- 
ute its greatness to deeds of so many diver- 
gent cultures, races and creeds. 

The full story of the Negroes’ contribution to 
the flowering of this country has been rarely 
told and soon forgotten, Many names and in- 
cidents have long since been buried in history 
or overlooked in the rush of time. 
“ADVENTURES IN NEGRO HISTORY” tells 
part of that story—and tells it excitingly and 


ATTUCKS! 


Recorded at Special Recordings, Inc. 
Danny Dallas, Engineer e Fred Flowerday, Director 


SALEM! 


dramatically. The producers of this album 
have dug deep into history to find the names 
and facts, and have prepared this story of 
Negro contributions to America as an outline 
of adventure. Since it would be impossible to 
trace a complete history within the limitations 
of one album, only highlights of specific sto- 
ries are used. 


Some of the names you will hear are familiar: 
Crispus Attucks, first American to give his 
life in the War for Independence; Phyllis 
Wheatley, born in slavery, who became one 
of the nation’s finest poets; Frederick Doug- 
lass, fiery orator, writer, abolitionist, and 
statesman; and today’s Ralph Bunche. But, 
“ADVENTURES IN NEGRO HISTORY” throws 
new light, and adds new drama, to the words 
and deeds of these well-known Americans. 


DOUGLASS! 


PINCHBACK! DU BOIS! 


And some of the names and deeds will sound 
new: Nino, pilot in Columbus’ crew; Este- 
vanico, leader of a Southwest exploration 
party; Salem Poor, commended for bravery at 
the Battle of Bunker Hill; Paul Cuffe, dis- 
tinguished Colonial businessman and philan- 
thropist. 
“ADVENTURES IN NEGRO HISTORY” spot- 
lights the Negro in America from pre-Colonial 
days down to the threshold of today’s Space 
Age. It tells of daring and gallantry; of slavery 
and emancipation; of war and peace; of work, 
study, and play. 


It tells the exciting, and lasting, story of Negro 
contributions and is intended to give you a 
half hour of entertainment and enlightenment 
—one that you will want to hear time and 
time again. 


Your PEPSI-COLA BOTTLER is honored to present this 


record of living history, along with his sincere salute to 
all who by their deeds have helped make America great. 


COPYRIGHT 1963 HIGHLIGHT RADIO PRODUCTIONS 
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Psychiatric 
Consultations 


no. 9 


Drug Use 
Among Youth 


The increase in the non-medical use of 
drugs is a controversial and confusing 
issue which has elicited action and 
reaction at every level of society from 
the family to government. 


The Family Physician is not the least 
among members of the medical team 
who may find themselves armed with 
too little information when treating 
the profusion of medical and psycho- 
logical problems associated with mis- 
use of prescription drugs, dangerous 
consumer compounds, ethnopharma- 
ceuticals or hallucinogenic agents. 


This recording brings together the 
Family Physician with two psychia- 
trists, a pharmacologist and a young 
graduate student who, through their 
own experiences, are able to more 
fully inform the profession and give 
perspective to some of the dilemmas 
encountered in practice. 


Dr. Unwin has been closely involved 
with youth and reported on non- 
medical use of drugs to a federal 
commission. Dr. Segal has received 
authority from the federal government 
to research the properties of psyche- 
delic compounds. Both Dr. Garneau 
and Dr. McNally have been con- 
fronted with drug abuse problems as 
staff members of large urban hospitals. 
And the addition of a graduate stu- 
dent, who has been close to the drug 
scene, serves to provide an extra, 
realistic dimension to this colloquium. 
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The continent of Africa was long referred to as “The Dark 
Continent.” This designation was used for many reasons 
and, to our.mind, none really made any sense. It has been 
claimed by many that Africa contributed little to the universal 
culture of mankind. We maintain that this is a terrible error. 
The peoples of Africa have a cultural heritage that is brim- 
ming over with marvelous stories, poems and music. The role 
of the traditional story-teller throughout Africa is one of 
reverence, respect and significance. Each region of this vast 
continent is a veritable reservoir of stories rich and vivid in 
their portrayal of life and tradition. After many months of 
research the producers of this record have culled several folk 
tales which are herein presented. These stories tell warm, 
humorous and even sad tales of people simply going about 
and living their lives. 


Folk Tales, as defined in the dictionary, are ‘‘tales or 
stories handed down, by word of mouth, by the common 
people.’ Hence, different versions are told of the same story. 
Usually these tales tell of the religious beliefs, superstitions, 
history, customs and ambitions of the people. Their hopes, 
dreams and fears are often reflected in their folklore. An 
interesting feature of folklore is that many of the same plots 
and story lines appear in the folk tales of regions separated 
not only by distance, but by culture, language and religion as 
well. But this is only natural since, after all, folk tales are 
the stories and legends of the PEOPLE — and people are 


CMS 500 AMERICAN INDIAN STORIES FOR CHIL- 
DREN, VOL. 1—‘‘The Star Maiden’’—four 
captivating Indian Tales and Legends told 
by Anne Pellowski, story-telling specialist of 
N. Y. Public Library. 


CMS 501 AMERICAN INDIAN STORIES FOR CHIL- 
DREN, VOL. II—‘‘Of Gods and Ghosts'’—five 
stories told by Miss Pellowski in a spell- 
binding mood. 

CMS 502 THE SEVENTH PRINCESS AND OTHER 
FAIRY TALES—includes Eleanor Farjeon’s 
“Seventh Princess,’’ Original version of 
Cinderella, The Goose Girl, and a rare Kipling 
Fairy Tale from India, ‘‘The Potted Princess” 
told *by Anne Pellowski. 

CMS 504 ENGLISH FOLK AND FAIRY TALES—From 
The Joseph Jacobs Collection—told by Anne 
Pellowski. 


CMS RECORDS, INC. 
Library of 


OTHER FINE CHILDREN’S RECORDS AVAILABLE FROM CMS 


CMS 505 PEREZ AND MARTINA—A classic Puerto 


much the same the world over! We find that were we to 
change the names, the places, and a word or two, many tales 
from Asia would be similar to those of the American Indian, 
of English, Norse and even Greek & Russian tales and myths. 


Listen to these AFRICAN FOLK TALES and see how many 
stories from other cultures and areas they remind you of! 


THE STORYTELLER 

Bertha Parker was born in Tillman, South Carolina and was 
graduated from Benedict College in Columbia. She received 
her Master's Degree in Library Science from Atlanta Univer- 
sity and then pursued further study at Columbia University 
in New York City. Miss Parker was children’s librarian at 
The New Lincoln School in New York City and left this posi- 
tion to become assistant children’s librarian at The Library 
and Museum of the Performing Arts, a part of the New York 
Public Library System. She then became head children’s 
librarian at Countee Cullen Branch of the New York Public 
Library. 


Miss Parker has studied at the New York Academy of Theatri- 
cal Arts but it has been her work at the New York Public 
Library that has given her the vast experience needed to be 
an accomplished storyteller. Her manner is fresh and direct. 
Miss Parker is able to communicate a warmth and enjoyment 
that is so very apparent when listening to her perform. 


THE FOLK TALES ON THIS RECORD 


UMUSHA MWAICE is a variant on the age 
old Cinderella theme. The tale is excellent 
in giving a vivid account of tribal life. 


THE HUNTER AND THE ELEPHANT re- 
counts the relation of man to beast and 
who is in fact the master. 


HOW BEANS CAME TO HAVE A BLACK 
SPOT ON THEM is a simple “Just So” 
story delightful in its simplicity. 


GLOSSARY 


Several African words are incorporated in 
these stories. To help children unfamiliar 
with them they are herein defined. 


SHAMBA — garden, vegetable patch 
KRAAL — village 
UMAFASWA — cooking stones, stove 


The producers wish to acknowledge the kind 
assistance of the African-American Institute, and 
in particular Mr. Newell Flather, for their help on 
this record. 


Recording Engineer — 
Al Fait, RCA Studios, N.Y.C. 


The Giant Who Had No Heart In His Body 


CMS 506 


CMS 526 


CMS 530 


CMS 507 


Rican folk-tale. Told in English and Spanish 
by Pura Belpre. (With Text) 


POETRY PROGRAMS FOR CHILDREN, VOL. 
|—performed by Elinor Basescu. A wonderful 
collection of poetry, with pertinent com- 
ments introducing each selection. This re- 
cording is intended to introduce, explain 
and instil a love of poetry in children. 


POETRY PROGRAMS FOR CHILDREN, VOL. 
IlII—For The Very Young—performed by Eli- 
nor Basescu. 


POETRY PROGRAMS FOR CHILDREN, VOL. 
III—For Upper Elementary Grades 4 thru 7— 
performed by Elinor Basescu. 


NORSE FOLK AND FAIRY TALES—told by 
Anne Pellowski includes: The Squire's Bride; 
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The Princess No One Could Silence; The 
Way of the World; The Pancake. 


CMS 508 ASIAN FOLK & FAIRY TALES—told by Chris- 


tine Price includes: ‘‘The Valiant Chattee 
Maker" from India, ‘“‘The Boy Who Drew 
Cats"’ from Japan, “The Great Stone Fire 
Eater’ from Korea. 


CMS 514 FOLK AND FAIRY TALES OF THE NEAR 


EAST—told by Christine Price includes: The 
Slippers of Misfortune; the Serpent Fairy 
and the Magic Mirror; Sixty at a Blow. 


CMS 515 RUSSIAN FOLK AND FAIRY TALES—told by 
Christine Price includes: Kuzma Quick-Rich; 
Two Out of the Knapsack; The Twelve 
Months. 
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A COMEDY PRODUCTION BY; DON SHERMAN, RAY LAWRENCE 
AND DAVID DROZEN 

EXECUTIVE PRODUCER: LOUIS DROZEN 

ALBUM DESIGN/DIRECTION: HOWARD GOLDSTEIN 

ILLUSTRATION: ABE GURVIN 


DON SHERMAN is a product of the streets of the Bronx, where 
he says... “They have four and a half million stand-up comics”. 
He says that the marijuana problem could be solved by Congress 
in one day... “if they held a joint session!” To which, in Don’s 
world, GOD could not remark ... “Oh, God!”’... but is heard to 
exclaim ...“Oh, MYSELF!” 


“You figure it out! Here’s a desert we could have gotten out of in 
two, maybe three days straight walking. Instead, Moses has us 
here for 40 years! If that’s not a miracle... then you tell me what 
is! The way I see it, it all happened when He said “LET THERE 
BE GRASS”. Would you believe we’ve been stoned out of our 
minds on this desert trip, following this guy forty years? Waddaya 
say, Harry?” 


This DON SHERMAN is something else! After piling up a few 
thousand credits as a comedy writer for all of the top names for 
years, the man suddenly was trapped into standing up himself, 
found his voice and an unusual dimension of humor, and hasn’t sat 
down since. His credits include top clubs, television, college con- 
certs, records, commercials, writing, films and forever. His comedy 
reflects his deep-thinking funny world, and as you laugh you meet 
yourself, happily within that funny world, alive! DON SHERMAN 
is an insight, another way of looking at ourselves to find the joy of 
living. 

“Listen, Harry ...This guy Moses has to be some kind of a nut! 
First he gets us up at four o’clock in the morning, doesn’t even allow 
time to grab any leavening for the bread. Now for forty years we'll 
have to eat this flat, dry, lousy bread! Then, after working like 
slaves in the hot sun for a couple hundred years we run like hell 
to the Red Sea and don’t even get our toes wet! This kook makes 
like Cecil B. DeMille and here we are hotter and drier on the other 
side. And now, while he’s got us running all over the desert, he 
stops to climb a mountain! Would you believe he stays up there 
forty days and nights and comes down with two rocks he says we 
have to carry for the rest of the trip? Can you believe this guy? So 
we told him what he could do with his rocks and he had a fit. 
Smashed them on the ground into a thousand pieces. Just what this 
outfit needs . - another temperamental writer! Now if he’d made 
them out of plastic . . 


LAFF with DON SHERMAN on LAFF RECORDS... 
ligious experience. 
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JAMES P, STORER 
and 
PROJECT II 
present a . 
MICHAEL DREW — JOHN PETRONE 
production 


THE FLIGHT OF APOLLO ELEVEN 


music:‘by MICHAEL DREW and JOHN PETRONE 
technical supervision SHELDON GREENBERG 
creative supervision RENA BRENNER, 

SHEL HARPER, MARTIN BLOCK, ROY KING 
visual concepts EDWARD FRESKA 

graphic design MICHAEL McLAIN, 

TED SCHURDELL, TED KOLOZSVARY 

NASA consultants WILLIAM O'DONNELL, 
LES GAVER, KEN SENSTAD 

Executive Producer JAMES P. STORER. 
Arranged and conducted by 

JOHN R, PETRONE 


Apollo 11 astronauts Neil A. Armstrong, Michael Collins 

and Edwin E. Aldrin, Jr., were launched to the Moon by a Saturn V 
rocket at 9:32 a.m., July 16, 1969 from Complex 39A Cape Kennedy, 
Florida. Armstrong and Aldrin landed on the Moon July 20, 1969. 
They rejoined Collins in the Command Module circling the Moon 
on July 21, 1969, returned to Earth, splashed down in the Pacific 
Ocean and were successfully recovered by the U.S.S. Hornet at 
12:50 EDT on July 24, 1969. 


Side One 


BEFORE THIS DECADE IS OUT (Main Theme) ASCAP3:58 
President John F. Kennedy’s dramatic address (edited) to a joint 
session of Congress in May, 1961 which inspired a national 
purpose unique in history. 

LIFTOFF ASCAP2:56 __ 

“Thirty seconds and counting. . .” With a force equal to 160 million 
horsepower, a 3,238-ton Saturn rocket propells Apollo 11 

upward. Reaching a speed of 25,000 mph, the capsule — now on 
its way to the greatest technical achievement ever — finally 
escapes Earth's gravity. 


JOURNEY TO THE MOON (White Silence) ASCAP3:23 

As the crew of Apollo 11 begins the journey across a 238,000 mile 
gulf, they attempt to describe the indescribable . . . the visual 
wonder of a receding Earth. 


DESCENT AND LANDING ASCAP3:24 

“Four-thirteen is in...” The final, tense moments before 
touchdown as Eagle’s velocity and path control are resolved prior 
to descent. Then, the emotional, gentle collision with eternity. 


ONE SMALL STEP (CPTwoOH!) ASCAP3:07 
Neil Armstrong’s words are engraved in history as his first step is 
imprinted on the lunar surface at the Sea of Tranquility. 


THE DESOLATION ASCAP1:59 
Airless, soundless and lifeless for an estimated 4.6 billion years, the 
moon at last yields to man’s examination of its powdery surface. 


WHERE DO WE GO FROM HERE ASCAP1:59 

“I still feel all of the splendor, when | remember the dream came 
true. As we were rising and realizing nothing was in our way, we 
thought of where we had been, of never returning again, and where 
do we go from here? Come with me, fly away with me, and we'll 
walk again as we did then. Take me back again. Again. Where are 
we going? Where have we been? What are we trying to find? When 
will the next dream appear? And where do we go from here? 


OUR FATHER ASCAP3:09 

“Roger, understand . . . we're number one on the runway” Apollo 
11 begins its vertical rise from the lunar surface — one of the final 
links in an incredible chain of programmed precision which 
culminates with re-entry, splashdown and recovery. “‘And-the flags 
are waving and the cigars are being lit up. . .” 


Side Two 
WHERE DO WE GO FROM HERE (VOCAL) ASCAP3:48 


LIFTOFF (Instrumental) ASCAP2:56 

WHITE SILENCE (Instrumental) ASCAP3:23 
TRANQUILITY BASE (Instrumental) ASCAP2:45 
ONE SMALL STEP (Instrumental) ASCAP2:32 
CPTwoOH! (CP29) DISCO ASCAP2:59 

MAIN THEME (Instrumental) ASCAP3:58 
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Glossary of Terms CSM (Command Service Module) 


— contains crew and service 
AOS—acauisition of signal. equipment. 
Apposition—the joining of Cutoff—abrupt shutoff of fuel 
modules during the mission, flow to rocket engine. 
such as lunar module with DOIl—descent orbit insertion. 
command module on the Launch window— interval of time 


return flight. and space favorable to a rocket 
Attitade Conte! System Aes launch. 

ie system that turns and main- oe 
tains a spacecraft in a required EM (Cem) lune mogule, 
direction. LOI—lunar orbit insertion. 


Burn—period. of thrust MESA—modular equipment 
(fuel burning). storage assembly. 
Burnout—end of a TEl—trans-earth injection burn 


thrust period. TOl—trans-orbital insertion 
CM (Command Module)—contains —Trajectory—tlight path 
crew and main controls of spacecraft 


Commit—critical point, usually 
coninciding with major expen 
diture of fuel. 


Copy—confirmation 


* Printed in USA by Album Graphics, Inc Color Separations by Austin Printing Co trom 


NASA transparencies — Recorded at GRAPETREE PRODUCTIONS — Copynght 1979 by 
Michael Drew and John Petrone All nghts reserved Unauthonzed public pertormance 
broadcasting and copying prohibited Special thanks to NASA for its assistance 
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side one 


Apollo 11 Blastoff \)) 


LEM Landing On.Moon _ 


Armstrong Steps On Moon — 4 
President Kennedy, May 25,1961... 


The Babylonians 

The Greeks 

Copernicus, Brahe, Kepler 
side two 

Galileo, Newton 
Science-Fiction ~ 
Congreve 

Verne 

Ziolkovsky 

Goddard 

OBERTH 


Race For The Moon!" 


Armstrong Reads Plaque 


For a free catalog write to: 
Sunset Records, Dept. SU 
6920 Sunset Blvd. 

Los Angeles, Calif. 90028 
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A historical summary 

of Man's 6000 year dream- 
froni the Babylonian Era 
Bb ht fo Ay loft 


Man‘has for centuries been intrigued, excited 
and fascinated,by jhe mysferies of the moon. 
Ours has been an endless search for more 
ieee? of thes ‘moon and haw it affécts us, 
0 in our daily lives. 
° * We invite-you and your. chfld. to ‘join us- 
in this search through the centuries to explore _ 


these mysteries.” 1 
“in, your hands, isone of the | most ‘informative - A 


-~LP’s ever assembled on the “subject of the 


“moon. Not merely an ‘amusing piece of enter- . 


tainment, we have compiled here forty- 
three fascinating minutes of. thoroughly 


documented facts. You will find yourself” : 


enthralled thréughout this thought provokin, 
FA voyage into time and. man’s mi 


‘Your, child will return again: ‘and again to 4 
i enjoy the fascinating discoveries of MOON — 


JOURNEY... and will find it a happy 


-addition and supplement to his library. The - 


* phenomenal “success of ‘Apolfo Eleven. 
"answers many of the questions ‘all men have - 
fruitlessly asked®&throughout the ages. As a- 
-Parent and no stranger to ‘questions, fhi 
~outstanding “educational value offers both 


“and your. child an. exceptional learning too! 


that gives the facts, and*the answers 


Produced, Written and Directed by Herb Galewitz 
ad Engineer: Robert Brown 
es Nasrator: Sid Paul 

The voles of Jack Curtis nd Ray Owens 
luction Coordinator: Dan Alvino 

Art Direction: Gabor Halmos 
Illustrations: Dennis Anderson 
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Transamerica Corporation 
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EUGEN ROSENSTOCK-HUESSY 
FAistory Must be Told 


ETER THIS glorious century of education, “1066 and all that” 
whirls in a disorderly commotion around our untrained recalcitrant 
memory. The Quatrocents, Pericles, the Mayas, Dante. Just when 

were they? Twenty-three civilizations went by. Why 23? In which order? 
Goethe, Shakespeare, Michelangelo — probably all to do with the Renais- 
sance. And this is history. Our perspective is one billion years backwards 
and one moment forward in time. So many beginnings, ascents, aspirations 
and a catastrophe at the end disproving any final meaning of it all. 


ceo In the meantime, we relish the anecdote that Hoover and Roosevelt did 
not say one word to each other at the inauguration in 1933, that Churchill 
when caught in Adamic innocence by our President, with great presence of 
mind joked, “You see I have nothing to hide from you.” We feel sorry for 
John Quincy Adams when he doubted the existence of a just God after 
Jackson cut down the trees Adams had planted near the White House. 
We tremble when we read of Eisenhower's helplessness towards the Russians 
in the occupation of Germany 1945, and we are encouraged when we wit- 
ness the successful improvisation of our gigantic war effort from North Africa 
to Berlin, from New Guinea to Tokyo. On the other hand we feel humiliated 
by the defeat of the Tenth Corps in Korea. 


ews From all this it is obvious that there are two kinds of history. They do 
not differ so much because one is nightmarish, the other bright. No, the 
difference seems to be that one is humiliating or elevating, but always getting 
under our skin. The other is too big and too far distant for both reactions. 


ces Could it be that this strange dichotomy is the result of a confusion in our 
minds? We do not seem to be sure where history belongs. Is it a rubbish 
heap of facts? Is it a tree of which we ourselves are either leaves or buds, 
seeds or fruits? 

cvs In the United States, the first response to this confusion has been a new 
emphasis on American history. American history seems to offer a way out. 
As far as it is history, it can be treated scientifically. And in as far as it is 
American, it appeals to our sympathies and our fears, our hopes and our 
gratitude. From the huge desert of historical facts as listed in an encyclopedia, 
American history has emerged like an oasis, in which the earth of hard facts 
and the heaven of strong convictions are able to meet and to look for their 
reconciliation. 


cx Of this wholesome relation to history, the listener should be aware, for 
then the desert of a hostile, meaningless history may change its aspect. The 
whole history of the race, whose innumerable branches have met in the 
New World, cannot be viewed as a graveyard of bygone civilizations, as a 
museum of artefacts, let alone as a desert. 


cv But, perhaps, history is the power to distinguish desert and_ oasis. 
Perhaps, it is neither knowledge nor sympathy, neither curiosity nor fear, 
What if it were an increase in power? Power, we are told, we all crave. 
I am not at all sure this is true. However, I am sure that the rattling bones 
of the historical past will make us feel feeble and unstable unless they cease 
to be cither facts and artefacts or anecdotes. History which is not harnessed 
as more power to you remains a nightmare indeed, The record tries to tell 
when history is transformed from a nightmare into more human power. 


co How is it done? The recipe is not hard to construe, for don’t we all 
know how people differ with regard to their own presence of mind? We 


* 


* 


know how few people take the moment in hand and rise to the occasion. 
Most of us know afterwards what we should have said or done in a trying 
situation. Later we think of the witty repartee, the stern rebuke, the en- 
thusiastic acceptance which would have been the right response. We all, 
then, have a treasure house of missed opportunities for making history. 
Presence of mind is a condition for entering history today. Without it, we, 
although apparent contemporaries, miss out on our own time’s history. But 
nobody has missed the bus of historical opportunity always. Some bright 
light permanently transfigures those hours in which we were up to the 
occasion. These hours are unforgettable. Our memory preserves them with 
an effortless certainty. These then are our own historical experiences, and 
they, and nothing else, should form the starting point for any mature person's 
dealings with history in general. Any moment in which you have risen to 
the occasion is one point in time which sustains for you all the ingredients 
of an historical event. It would be a fantastic detour to approach history in 
general without leaning on your own experiences of some presence of mind, 
some missed opportunity, some rising to the occasion. 


cw As soon as you have the courage to face your own successes and failures 
of making history, you immediately understand that history cannot help en- 
larging these experiences of the unforgettable presences of mind, of re-present- 
ing more and more such lived experiences. All history cannot do better than 
you yourself, Only, it can apply your own power for the unforgettable to 
more and more processes of life. Which is the power you derive from your 
own unforgettable moments? It is the power that keeps you from regressing 
behind these moments. The platform reached in these situations of oppor- 
tunity and decision constitutes the level of your personality, the degree of 
your human dignity, the height of your stature. Below this platform you 
cannot fall without lasting hurt. We create our own rank by the presence 
of mind shown in the various entanglements of our existence. 


evo If this is true, then all history cannot do anything else. All history gives 
you degree and stature, height and level below which we cannot fall without 
permanent hurt. 


evo Every other question about history depends on this last tenet. History 
does not deal with a bygone past as though it was the past. It deals with those 
events in which we can exercise ourselves our power of a presence of mind. 
That which cannot be represented as an exercise of our own power, may be 
considered unimportant, yes, unhistorical, 


cv All the tools and tricks, skills and labors of the historian center around 
this task of exercising our own power on an ever widening present. My 
Lae of seventy or eighty years does exercise my powers of the presence of 
mind and of making history. But the historian offers to add to these seventy 
or eighty years whole centuries, whole millennia. They become present parts 
of my present, thanks to the historian. Not the past as the past, but the past 
transformed into a present experience, we should call history. This is the 
only defendable purpose of history. This alone explains the character of 
history writing. This illuminates the proceedings of all great history, which 
must set us ablaze with the excitement of an opportunity missed or availed of, 
an occasion mastered or thrown away. 


ow And recognizing this purpose of history to give you power over an ever 
enlarging present, you perhaps will listen to a disc on the ways of history in 
the hearts of men and women without the confusion: Why history? 


* 
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10th BIRTHDAY PARTY; To honor Eugen Rcsenstock-Huessy on the occasion of his seven- 
tieth birthday (actually July 6) and to welcome him back from his recent trip ‘a 
Europe, friends, neighbors and students met for the weekend of September 2th at 
Bob O’Brien’s farm in Tunbridge, Vermont. The three days were filled with many 
activities, but the highpoint of the weekend was the talk in three sessions, one each 
day, given by Eugen. These sessions are reported on below. 


Everyone present felt greatly indebted to Bob O’Brien for his hospitality, and also 
to Dan Goldsmith, Bob Heath and Roy Chamberlin who together with Bob made the 
occasion possible.Our appreciation bears reiteration here in print. ee 


| THE SMALLNESS OF THE UNIVERSE: Professor Rosenstock -Huessy began his talk on 
Friday evening by reading from the Apocrypha the canticle of Hananiah Mishael and 
Azariah, which is remarkable for the strange order or hierarchy of the invocation 
spuken by the doomed men. Faced with immediate death in the fiery furnace, they do 
not pray to God for salvation of their persons until they have first asked individual 
blessing for all the creatures of heaven and all earthly creation... They project their 
own fear to the entire universe and this startling invocation is their saving, for they 
emerge from the famee unharmed. Until our time men had always invoked the 
Te one ana oe aivered, bot tue? tt fo Ine MipAT eS. SN a epariim Lr cise the — 
globe in 96 minutes ihe uiiverse has become too small and familiar for our prayers 
The former ‘heavenly bodies’ are simply missile targets - “we cannol invoke a bus 
stop.” . 


While telling us to keep in mind this realization of the smallness of the universe, 
Professor Huessy went on to speak of the Technological Progress which had pro- 
duced the Sputniks, at the risk of our becoming pedantic he beseeched us to use in 
our thinking the following law which he felt would supply us with a guide for under - 
Standing and combating the salient phenomenon of this century: 


Every new technical development (such as the electric light or the atrplane or 
television) widens the space, shortens the lime and destroys a group. i 


The Law of Technological Progress was clarified by examining the social effects of 
central heating. If, for example, a rural home has an electrically operated oil bur- 
ner, the space in use for the maintenance of the heating system may extend for hun- wk: 


dreds or even thousands of miles. The electricity probably comes from water power ~ 
on the other side of the state and the oil from South America. Thus, huge spaces off P 
dependency have been created. On the other hand, the time involved in the owner — A 
heating his home is almost negligible, requiring seldom more than his adjusting the 
thermostat. i 


Contrast this circumstance of exorbitantly widened gpace and almost non- -existent ; 
time expenditure, with the demands of fireplace heating. It is hardly necessary to 

point out how the space dependency of the living room fireplace may not have ex- 
tended beyond the confines of the home itself, the owner having his” own wood 
and, it is equally obvious, that a good part of the time in his day would have t 
devoted to its continued maintenance if the house was to remain warm. Final 
group which existed out of mutual necessity when one farmer helped ee ane 

large log, or even the family group eontributing to the care andssus x 
fire, is destroyed. ; 


SS tound thar (hear oT ULTnnInIr a EDURPESS apples tO all Sue 
nology has left scarcely any or us depe dent uo ovr immediate env 
good life — it has le n Our 
able groups which 
stroyed. 


are none in nee and by all’ (head hobbies men are werecil re ie 
the Law of Technological Progress, by attempting to “lengthen the time” Ww aE 
fight the effects of the Law upon space, time and groups daily if we : 
from them, but most of the so-called ‘leisure activities’ are not 
real peony Sone of us can live on play. We have to live on ne 
technolog¢cal progress has removed so much necessity from our | 
upon te find other activities that it is necessary we must do. By the s: 
trivial groups, just like ihe trivial use of time, will not WEN. “God bless nece 
baad Eugen, if we can only see it. 


Il THE BIGNESS OF THE HOME: Saturday morning we sat outside on Bob O' Br 
forthe Professor's second talk. He began by reminding us again of the a 
the universe, and querying where we are to find anew this lost. dimension. 
swer resides in the surprising bigness of the home. Consider, to begin 
or the foyer — the regretfully vanishing entrance room of the hon 
decide, when door is closed behind, who he is: whether o 
who must wait jn the haliway and never actually enters the home; 
His 8 action of co ntidewtiy’ eee ane oe: living room —— his oe 


Aporeti a space in the home cedeedaniaticg of he universal I 
decide who they aré. ; 


The living room is a\much different kind of space. In the living room we ha 
books and current periodicals and perhaps a Bible in some corner. We may have — 
reproductions of art from any era in history and possibly period furniture. The ma- 
jority of American homes, until the present day, have had a fireplace, which is | revenagt Bae 
a pre-historical furnishing. We do not want in the living room steel appointments, * 
but organic materials, like wood and textiles, for this room is like a universal his- 
tory and contains all the ages. It is here, too, that we converse with friends about the 
world, about politics and about society; and where we invite our relatives, who are 
often of different generations. We bring into the living room a microcosm of the 
world, past and present. 


It is a mistake to introduce into the living room those things which belong in the 


kitchen, an error very prevalent in recent years. The kitchen is a temporal room, 
existing on the twenty-four hour basis of providing daily meals, It is the room in the 
home which reflects more than any other the here and now, the present day plethora 
of time-saving gadgets and practical materials. In the kitchen one {inde steel}, 
chrome and aluminum and very few organic materials. The kitchen is literally up to 
the minute and the epitome of technical progress in the home. 


The master bedroom, where the husband and wife sleep, is the «cry icundation of the 
home, It was not accidental that Penelope tests Odysseus’ identity a‘ter twenty 
years of waiting for him, by provoking him to reveal the secret of their bedchamber 
Penelope, which means ‘steadfast’, preserved the integrity of her home by keeping 
the secret of the bedchamber until Odysseus returned. The bedroom also provides 
the cosmic rhythm of the household, like the Pane and setting sun, and is the seercc 
of the home’s vitality. 


The dining room completes the time span of the home, for i\ is there that we con 

inoni ‘the fiture-or a.ankind, ‘When We sil Gowihicr a-meat (Ogetisu, palimpaqwauie ee 
stranger in our midet, we are realising the Common destiny of humanity. By the 

simpie act uf sharing, fering belore we tukye, we overcome our antai calyres and 

create the basis for all peaveful intercourse between men. 


The child in such a home is thus living in numerous realms of time and existence. 
As he wanders through the home, experiencing a metamorphosis in each room, he is 
preparing for the variety of transformations we go through as adults. The wife and 
mother who cares for the home is a cosmic representative tending a rich, varied and 
beautiful universe, and she, too, transforms as she fulfills the demands of each task 
in each room — from watering the flowers to washing the dishes to making the bed. 


The modern home planners, by thinking of rooms as merely ‘areas’, will, if we 
allow them, destroy the “bigness of the home.” Space is not just an area but 
“crystallized time,” and our aim in the home is not merely to save time, but to con- 
serve it as well. 


Ill] CHANGE AND THE GREAT SOCIETY: On Sunday morming we gathered by the barn for 
the last session of Professor Rosenstock’s talk. In it we were cautioned about the 
prevalent misuse of the word ‘society’ today — the failure to distinguish between the 
meaning of ‘societies’ and ‘society’. We only do ‘society’ justice when we speak of 
the great society of all humankind which is yet to be founded. Membership in the 
United Nations does not supply us with a great society, for the UN is in many cases 
composed of not popular representatives, but scoundrels whose tyrannical rule is 
largely confirm «!) y membership in the organization. UN recognition cam pi cy ide 
status to an illegilinwile poverminen( sullicient to, ofiget interai revolution ane just 
external interference. It is an inhibitor of change in a world which must change. 


We cannot outlaw war and revolution for this is very often the only way to destroy theold 

and give birth to the new; and old and obsolete forms should die. “We must have 

cemetaries.” This does not imply that atomic war with complete destruction is in- 

evitable, but just the opposite. Atomic war is out of the question, but the impossibil- 

ity of this large explosion can only be maintained by our allowing small controlled 

explosions, which let off the steam of humanity and allow a controlled change. 

Change must now occur on a lesser level, or on a reduced scale. The future of the 

great society is dependent on the death of many old forms and old ideas, which now 

have to be transcended by countless small revolutions effected in cellular groups . 
and by individuals. Herein lies a potential contribution by all of us — to break P i 
through the status quo of multi-societies with small explosions. 


N.S. F. Veaa 
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Side One 
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Oohhw! #1 
Oohhw! #2 
Unbelievable #1 
Unbelievable #2 
Jerk Off 

Ya Hear? 

Dat’s What | Tink 
Snapperhead 
Go F—k Yourself 


. Howaya?! 

. Blow Me 

. I'll Make It Rain 

. Sigh 

. Cigarette, Exhale 

. Sniff, Pop Click, Zip 
. AaaaahGUZZSH! 


Side Two 


BITS 


54. 
55% 
56. 
Mo 
58. 
59. 
60. 
61. 
62. 
63. 
64. 
65. 
66. 


Women Masturbate 
Manners In Bed 
Check List 
Scumbag 
Complete F—kin’ Damage 
My Balls 

Phone Sex 
Redheaded Guys 
Rehab 

Aldo 

No Guilt 

Leno 

40 Too Long 


Wo 
18. 
18), 
20. 
ill 
22. 
23. 
24. 
25. 
26. 
Lie 
28. 
29. 
30. 
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You Should Get Cancer 
Shut Your Mouth 
You're A Jerk Off 

Ya F—k Her Like This 
Foreplay 

Balls Across The Nose 
He’s A Scumbag 

Stick Me, Frankie 

I’m Gonna Come 
Women’s Orgasms 
Mrs. Cohen 

Pull My Finger 

Big Fat Tits 

Big Nipples 


LINES 


31. 
32. 
33. 
34. 


You’re A Load 

A Great Laugh 
One Night Stand 
Cops 


RHYMES 


67. 
68. 
69. 
70. 
Tie 


Greeting Card, Thanksgiving 
Greeting Card, New Year’s 
Hickory Dickory 

Peter Peter 
Rhymes—Take 1 

Little Miss Muffet 
Jack-'n’-Jill 

Little Boy 

Old Lady 

Jack Be Nimble 

Old Mother Hubbard 

Mary, Mary 

Peter, Peter 

Little Bo Peep 

Mary Had A Lamb 

Hickory Dickory 


35. 
36. 
37. 
38. 


39. 


40. 
41. 
42. 
43. 


44. 
45. 
46. 
47. 
48. 
49. 
50. 
51. 
52. 
53. 


Munchies 
Masseuses 

Gold Rolex 

Turtle Wax 

Look On Guy’s Face 
F—ked Your Mother 
Ball Savvy 

Dump Truck 

A Good Bang 

Girls’ Spokesperson 
Camp Out 

That's A Gentleman! 
Black Guys 

White Girls/Black Chicks 
Bodybuilder 

One Earring 

He Complains 
Creative In Bed 

| Got An Idea 


Mother Goose 
Does She Suck 


. Rhymes—Take 2 


Eenie Meenie 
Doe A Deer 
Hickory Dickory 
Old Lady 


. Rhymes—Take 3 


Jack Be Nimble 
Little Boy 
Humpty Dumpty 
Old Lady 

Jack Horner 
Twinkle Twinkle 
Mother Goose 


. Christmas Song 
. Buy The Album 
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KATE 
CLINTON 


I've always been told not to make light, generally when 
| was getting close to seeing something. Asa little girl 
trying to grow up Catholic, I'd go off to church with 
my Mom and Dad. Well, | was a happening kind of 
kid and | noticed things in my environment so I'd say 
to my Dad (with my best Beaver Cleaver face) ‘‘Uh, 
Dad, how come the priest is wearing the dress?’’ And 
my father would say to me, ‘‘Kath-a-leen (three 
syllables, big trouble) do not make light.” 


| call myself a feminist and a humorist — a fumerist. 
| fume and make light: light enough to see where we 
are going in these dark times, and light enough to 
move through these heavy issues. This is a women’s 


movement. 
=e 
eZ 


SIDE ONE 


FEMININE PROTECTION (8:11) 
THE SIGNER AND THE SIGNED (2:43) 


1. 
Ze 
3. WOMEN COMING TOGETHER (5:51) 5 
The scratch ‘n sniff sensor box accompanies this band. ALL MATERIAL BY KATE CLINTON ©®1982 
4. PENIS JOKES/STAND-UP COMEDY (4:46) 


Produced By: Making Light Productions — Kate Clinton, Susie Gaynes, Trudy Wood 
Recording Engineer: Susie Gaynes 

Editing Engineer: Marilyn Ries 

Cover Design and Photography: Trudy Wood 

SIDE TWO Production Consultant: Marilyn Ries 

Introduction By: Deirdre Neilen 

Patron Saint: Sister Mary Peter Paul and Mary 


. TONGUES OF FIRE (4:39) 


. ©® Whyscrack Records, a division of Making Light Productions 
3 AMYN, SISTER (10:41) All rights reserved, Unauthorized duplication is a violation of applicable | 7 
Subliminal goddess messages have been embedded in this band. (EIS : P! 0) PP! Ellas 


_ SHE WHO LAUGHS, LASTS (5:26) All material on this record signed for the heterosexually impaired 


Do laugh, it only encourages her Bookings for Kate Clinton: Making Light Productions, PO Box 93, Cazenovia, NY 13035 
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Recorded Live at Andrews Inn, Bellows Falls, VT and Syracuse University, Syracuse, NY. 


The most important album of the year 


Discover what's in the stars for you and your friends! 


Astrelogy for Young Lyv 


Wonderful for parties...the perfect gift for friends...a re 


you will play over and over. 


The stars and their birthdays. 


SIDE ONE 


Track 1 - Introduction 
Track 2 - Mar. 21 - Apr. 20: Aries 


Hayley Mills, Debbie Reynolds, Edie Adams, 
Julie Christie, James Drury, Marlon Brando, 
Pearl Bailey, Tony Perkins, Jim Garner, Joan 
Crawford, Don Adams, Bette Davis, David 
Jansen, Jane Asher, Doris Day, Dusty 
Springfield, Jane Mansfield, Hugh O'Brian, 
Simone Signoret, Sarah Vaughan, Jack Webb, 
Bobby Vinton, Dirk Bogarde, Arthur O'Connell, 


Warren Beatty, Dick Chamberlain, Roger Miller, 


Gregory Peck, Roberta Shore, Chuck Connors, 
Tony Dow, Michael Ansara, Elizabeth 
Montgomery, Robert Walker Jr. and Henry 
Mancini 


Track 3 - Apr. 21 - May 21: Taurus 


Billy Joe Royal, Anthony Quinn, Bobby Rydell, 
Queen Elizabeth Il, Bobby Vee, Ann-Margret, 
Lesley Gore, Eric Bourdon, Jack Paar, Irving 
Berlin, Cherilyn La Pierre (Cher), Bing Crosby, 
Sandra Dee, Audrey Hepburn, Bobby Darin, 
Glenn Ford, Rick Nelson, Tommy Roe, Doug 
McClure, Anna Maria Alberghetti, Trini Lopez, 
Henry Fonda, Perry Como, Dwayne Hickman, 
Nancy Kwan, George Gobel, James Stewart, 
Raymond Burr, Rick Jason and Robert 
Montgomery. 


Track 4 - May 22 - June. 21: Gemini 


Bob Dylan, Cilla Black, Carroll Baker, Charlie 
Watts (Stones), Mike Clarke (Byrds), Bob Hope, 
Dean Martin, Gordon Waller (Peter and 
Gordon), Paul McCartney, Tom Jones, Susan 
Strasberg, Brian Wilson, John Wayne, Tony 
Curtis, Judy Garland, James Darren, John F. 
Kennedy, James Nabors, Andy Griffith, Linda 
Scott, Pat Boone, Gardner McKay and 

Gene Barry. 


Track 5 - Jun. 22 - Jul. 23: Cancer 


Peter Asher, Ringo Starr, lan Whitcomb, 
Natalie Wood, Van Cliburn, Helen Keller, 
Stephen Boyd, Red Skelton, Nelson 
Rockefeller, Barbara Stanwyck, Susan 
Hayward, Gina Lollobrigida, Joey Bishop, Della 
Reese, Merv Griffin, Janet Leigh, Vince 
Edwards, Nick Adams, James Cagney, Art 
Linkletter, Don Knotts, Olivia de Havilland, 
Chris Noel, Louis Armstrong, Steve Lawrence, 
Yul Brynner, Tab Hunter, Diahann Carroll, 
George Hamilton IV, Paul Burke, Terence 
Stamp and Bobby Sherman. 


THIS MONOPHONIC, MICROGROOVE RECORDING MAY BE 
N ACCORDANCE WITH THE MOST DEMANDING STA 


Track 6 - Jul. 24 - Aug. 23: Leo 


Mick Jagger, Gary Lewis, Drake Levin, Bobby 
Hatfield, Robert Horton, Bobby Fuller, Peter 
O'Toole, Timi Yuro, Jill Hayworth, Billy J 
Krammer, Jackie de Shannon, Edd Byrnes, 
Lucille Ball, Connie Stevens, Eddie Fisher, 
George Hamilton, Jackie Kennedy, John 
Saxon, Robert Taylor, Fess Parker, Robert 
Mitchum, Stan Freberg, Webb Pierce, Rory 
Calhoun, Jimmy Dean, Debby Walley, George 
Shearing, Robert Culp and Molly Bee 


Track 7 - Aug. 24 - Sep. 23: Virgo 


David McCallum, Tuesday Weld, Ronny Dove, 
Bill Medley, Al Jardine, Ingrid Bergman, Liz 
Ashley, James Coburn, George Maharis, Mitzi 
Gaynor, Bob Newhart, Elia Kazan, Cliff 
Robertson, Earl Holliman, Jimmy Rodgers, Joey 
Heatherton, George Chakiris, Peter Falk, 
Frankie Avalon, Joni James and Ray Charles. 


SIDE TWO 
Track 1 - Sep. 24 - Oct. 23: Libra 


a 


John Lennon, Chuck Berry, Mickey Rooney, 

Pat Suzuki, Juliet Prowse, Julie London, Donna 
Douglas, Brigitte Bardot, Johnny Mathis, Julie 
Andrews, Jerry Lee Lewis, Marty Robbins, Gene 
Autry, George Peppard, Al Martino, George C. 
Scott and George Nader. 


Track 2 - Oct. 24 - Nov. 22: Scorpio 


DAR 


Annette Funicello, Dick Dodd, Herman, Petula 
Clark, Dino Martin Jr., Robert Vaughn, Grace 
Kelly, Tony Franciosa, Mike Landon, Burt 
Lancaster, Charles Bronson, Elke Sommer, 
Susan Kohner, Brian Hyland, Dick Smothers, 
Marlo Thomas, Michael Callan, Richard Burton, 
Billy Graham, Marcello Mastroianni and 
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Track 3 - Nov. 23 - Dec. 21: Sagittarius 


T 5905 


Carl Wilson (Beach Boys), Dennis Wilson 
Chad Stuart, Dave Clark, Frank Sinatra 
Sammy Davis Jr., Andy Williams, Roger Smith, 
Jane Fonda, Dick Clark, Freddy Cannon, Steve 
Alaimo, Mike Smith, Kirk Douglas, Brenda Lee, 
Rita Moreno, Connie Francis, Dick Van Dyke, 
Patty Duke and Lee Remick 


Track 4 - Dec. 22 - Jan. 20: Capricorn 


Marianne Faithful, Elvis Presley, Paul Revere, 
Davey Jones, Mike Nesmith, Jack Jones, 
Harry Guardino, Ava Gardner, Humphrey 
Bogart, Steve Allen, Richard Widmark, Del 
Shannon, Russ Tamblyn, Danny Thomas, Nancy 
Sinatra, Larry Storch, Bob Denver, Lawrence 
Harvey, Sal Mineo, Frank Sinatra Jr., Rod 
Taylor, Lloyd Bridges, Randy Boone, Debbie 
Reynolds, Cary Grant, David Ruffin 
(Temptations), Phil Everly (Everly Bros.), 
Shelley Fabres, Tippi Hedren, Joan Baez, 
Cassius Clay, Danny Kaye and Sandy Koufax. 


Track 5 - Jan. 21 - Feb. 19: Aquarius 


Sonny Bono, Gene Pitney, Fabian, Troy 
Donahue, Paul Newman, Mia Farrow, Dorothy 
Malone, Eva Gabor, Zsa Zsa Gabor, Kim 
Novak, Peter Tork, Donovan, Steve Reeves, 
Bill Bixby, Dean Jones, Eartha Kitt, Donna 
Reed, Anthony George, James Franciscus, 
Garry Moore, Suzanne Pleshette, Don Everly, 
Clark Cable, Stuart Whitman, Tom Smothers, 
Ronald Reagan, Jack Lemmon, Robert Wagner, 
Bobby Pickett, Lorne Greene, Susan Oliver, 
Tennessee Ernie Ford, George Segal, 

Vic Morrow, Jack Benny, Hugh Downs, 

Clair Bloom, Ceasar Romero, Gene Pitney, 
Jack Palance, Lee Marvin and Lou Christie. 


Track 6 - Feb. 20 - Mar. 20: Pisces 


Sandy Shaw, Brian Jones, Mary Wilson 
(Supremes), Dean Torrence, Mark Lindsay, 
Mike Love, John Sebastian, Elizabeth Taylor, 
Lynda Byrd Johnson, Mickey Dolenz, Mike 
“Smitty” Smith, Jim “Harpo” Valley, George 
Harrison, Mitch Ryder, Nancy Wilson, Richard 
Beymer, Gary Lockwood, Brian Jones, Peter 
Fonda, Sidney Poitier, Joannie Sommers, 
Diane Baker, Jackie Gleason, Johnny Cash, 
Joanne Woodward, Sam the Sham, Sharon 
Huguney, Dinah Shore, Harry Belafonte, Bob 
Conrad, Desi Arnaz, Gig Young, Samantha 
Eggar, Dean Stockwell, John Smith, Donna 
Loren, Keely Smith, Lawrence Welk, Jerry 
Lewis, Nat Cole and Car! Reiner. 


Jonathan Winters. Track7 - Closing 
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ASTROLOGY 
ALBUM 


Featuring interviews with people who believe in 
astrology—and some who don't—including 
popular recording artists 


JEREMY CLYDE of Chad and Jeremy (Aries) 
DAVID CROSBY of The Byrds (Leo) 
CHAD STUART of Chad and Jeremy (Sagittarius) 


JOHN MERRILL of The Peanut Butter Conspiracy 
(Capricorn) 


Side 1 
INTRODUCTION (3.08) 
ARIES (2:42) 

TAURUS (2:45) 
GEMINI (3:10) 
CANCER (2:58) 

LEO (3.05) 

VIRGO (2:55) 


Side 2 


LIBRA (3:17) 
SCORPIO (3:30) 
SAGITTARIUS (3:33) 
CAPRICORN (3:19) 
AQUARIUS (3:14) 
PISCES (3:38) 


The selections are BMI 


Music Written by Gary Usher and 

Richard Podolor, Raul Abeyta, Tony Greco, 
Robert Calderwood 

Produced by Gary Usher 

Music Arranged and Conducted by 

Gary Usher 


Material Written by Phil Austin 

Ron Budnick 

and Gary Usher 
Narration by Phil Austin and Ron Budnick 
Effects Production: Ron Budnick 


THE EARLY HISTORY OF ASTROLOGY 

The dawn of mankind’s study of astrology probably 
occurred at the advent of his observation that the 
heavenly bodies formed patterns which affected 
events on Earth. The movement of the planets in our 
solar system against the background of the constella- 
tions, the signs of the zodiac, established these 
patterns. 


The earliest records of this study were found in Chal- 
dea (Babylon), dating back to 3000 B.C. The Chal- 
deans, in turn, instructed the priests of the Egyptian 
pharaohs. From Egypt the knowledge spread to 
Greece, influencing the thought of Plato and Aristotle. 
Hippocrates, ‘the father of medicine,” used astro- 
logical deductions for medical diagnoses. 


The Roman adoption of Greek culture included the 
astrological lore, and again its influence is evident in 
the thought of Cicero and Seneca. Arabia contributed 
mathematical precision to the stellar science; while 
the Saracens are credited with its introduction into 
Spain in 700 A.D. The Moors carried the ancient wis- 
dom from North Africa to Europe in 1237 A.D. 


In the New World, the Mayans, Peruvians and Aztecs 
were all versed in astrology. 


During the Middle Ages, great advancements were 
made in the science of astronomy by men who were 
known as astrologer-astronomers. From Nicolai Co- 
pernicus, Tycho Brahe and Johann Kepler, to Galileo 
Galilei. This tradition was continued in the seven- 
teenth century by Sir Isaac Newton. When he was 
derided for his belief in astrology, he replied, ‘‘Sir} | 
have studied it, you have not.” 
In our own era, the famous psychiatrist, Carl Gustav 
Jung, investigated the effect of the stars on human 
behavior and employed astrologers on his staff. 
From this history, it is evident that as long as man 
seeks to know his relationship to the universe, the 
study of astrology will continue to exist. 

—Helen Westcott 


MAURICE WOODRUFF 


petttll and IS Predictions 


CANCER 


June 21- July 21 


Astrological and Clairvoyant Predictions 


When you meet Maurice Woodruff, as you do on this disc, he gets you and there is no going 
back. Only forward. 

Ask Mrs. Onassis. He forecast her marriage. Ask Princess Grace of Monaco. He cast the first 
horoscope for her son and heir, Prince Albert of Monaco. Ask Queen Elizabeth. He has de- 
scribed what the future holds for Prince Andrew of England. 

Ask hundreds of film stars, politicians and personalities from all walks of life. He has been 
consulted by so many the list reads like an international “Who's Who.” 

Above all, ask the thousands of people who watched the W.N.E.W. T.V.’s “Maurice Woodruff 
Predicts” show where he scored the highest premiere rating in the station’s history. Week 
after week he invited ordinary men and women to sit down and ask him to predict 
what was going to happen to their personal lives, their relatives, loved ones, 
business prospects, show business chances and countless other 
intimate queries. 

Maurice Woodruff, with his great gift of clairvoyance, in 
front of the penetrating T.V. camera advised, soothed and 
predicted for people of every colour and creed. His 
greatest joy was to welcome some of these grate- 
ful folk back to the studio weeks later and heard them 
confirm that he had been right. His forecasts true. 

Maurice, inherited his “gift” from his mother, 
the late Vera Woodruff, the most celebrated 
Society Clairvoyant of the 20’s and 30’s. It was 
only after he left the British Army in 1947 that he 
began a fulltime career in the art of prediction. 

Nowadays the name Maurice Woodruff is 
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seen and heard around the globe. He has achieved worldwide fame. His predictions appear 
regularly in leading journals and newspapers. His many books keep the printers busy in 
several languages. His weekly mail is a permanent load for the British and American Postal 
Services. He is a regular guest on all the big international T.V. “Talk” shows. His stage per- 
formances in London are always packed. His rare nightclub appearances, a sell out. 

But what about the private man? Very private. Happy to supervise the domestic details in 
his two English homes and New York apartment. Happy to cuddle his cat Patrick and gaze at a 
remarkable collection of glass and china swans. When he feels like giving a party for his friends 

—the invitations are priceless. “Astrology” the encyclopedia will inform you is the science 
of forecasting events on earth by observation of the fixed stars and the sun, moon 

and planets. It was the most significant art of the Greek civilization. Today it 

is applied to dream analysis, prenology, handw riting analysis, dice, palm- 

istry and even tea leaf reading. Maurice Woodruff, the Clairvoyant 
is a master of astrological interpretations. 

In this recording he predicts the general trends of luck and 
fate for your particular Zodiac Sign. He tells of the 
characteristics common to that sign. He indicates 

some of the general trends in store for you in the 
coming year. He names your luck bringers. He fore- 
casts the tide of events month by month. After 
listening carefully to both sides of this album 
you will have a new sense of direction and 
foresight into your future because when 
Maurice Woodruff speaks you only go forward. 


he ae 


Here’s what an internationally 
renowned writer says about 
Sydney Omarr’s analysis of you! 


Henry Miller, one of the world’s most re- 
spected and controversial authors, is fasci- 
nated with Omarr’s astrology and interpreta- 
tion of the zodiacal signs. Here he tells why: 

Presumably every one is familiar with at 
least one sign in the zodiac—his own. But is 
he? After listening to a description of one’s 
sign, as outlined by Sydney Omarr, even the 
most knowing individual may well be aston- 
ished to discover some of the hidden aspects 
of his nature, or at any rate, some aspects 
which he has either ignored or preferred to 
orget. 

We see what we want to see, we hear what 
we want to hear, whether it concerns the 
vorld, ourselves, our friends or our loved 
ones. The great opportunity which astrology 
offers is to permit us to see whole. If we are 
not blind and prejudiced we may, through 
astrology, discover disagreeable traits not 
only in others butin ourselves as well. Whether 
we can do anything to correct our faults is a 
question. It is assumed that once we know our 
shortcomings we can overcome them, but this 
is a problem each individual has to solve for 
himself. At the worst, which happens to be the 
best, we can learn to accept ourselves for 
what we are and not look for miracles 

The amazing thing about Omarr’s analyses 
of the various signs is that, though there are 
millions who fall into each category, a Capri- 
corn individual or whatever he may be will 
recognize his portrait unmistakably. He will 
wince, chuckle, grin, be irritated or nod ap- 
provingly as thie many and varying aspects of 
his personality are told off. He may regard 
such delineation as uncannily accurate or 
brush it aside as some sort of happ\ coinci- 
dence. But, whether skeptic or believe 
will not be able to deny the impact of these 


Sydney Omarr 


SIDE ONE 
ALL ABOUT YOUR SIGN... 


SIDE TWO 
HOW THE 11 OTHER SIGNS OF THE 
ZODIAC RELATE TO YOU... 


AY 
cox 


1650 BROADWAY NEW YORK, N.Y. 10019 


revelations. If he wishes, he can verify Omarr’s 
readings by analyzing subjects of the same 
sign as his own among friends, lovers, busi- 
ness associates or world figures in no matter 
what realm. 

Forewarned, forearmed, the saying goes. 
How well it works depends on the individual. 
The purpose of astrology is not to teach one 
how to thwart destiny but how to live up to it, 
in accordance with it. In other words, to be- 


(oy ware. Human beings are neither good 
no but a mixture of both. The same is 
true the twelve signs of the zodiac. We 


carry within us something of every sign. We 
cannot hope to achieve perfection, but we can 
hope to make the most of the qualities we 
were endowed with at birth. 

To become truly unique individuals is the 
goal, not happiness, money, fame or some 
pleasant permanent st te of being. To be 
wholly oneself, that i, “¢C 
pect. And this applie, : 
be a thief, a prostitute \ criminal, as much 
as if one chooses to be a saint, a statesman or 
an artist. It takes all kinds to make a world; 
every role is as important as the other. The one 
thing you cannot expect, no matter what your 
sign, is to be something other than you are. 

| don’t know of any work on astrology which 
gives such a full, penetrating analysis of the 
characteristics of the signs of the zodiac as 
Sydney Omarr has put together. What we have 
in these recordings is the result of many years 
of study and experience, plus an uncommon 
insight and a fundamental love and under- 
standing of human nature. 

Henry Miller 
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1, HY FATHER & HIS STANLEY STEAMER. Colburn. 
2, BROTHER BILL DOESN'T KNOW EITHER. Tom Dowe 
3, | WENT STONE BLIND. --- Francis Colburn. 


oy 4, AWAY FROM HOME TOGETHER. --- ‘Alan Bemis. 
a 5, JUNIE BOY. 6, SUCTION. 


Colburn. any Alan Bemis. 


2 7, MY PIG. 8, $ 34.90. 
Colburn. ; Alan Bemis. 
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a) 9, MY MOTHER WAS A LADY. Songs: Trudie Ince. 
10, BIRD IN A GILDED CAGE. Piano: John Lea. 
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kindness of 
Henry Shepard 


HORSE NOISES 
kindness of 
Ann &. Day 


1, WE STAY WELL UP HERE. 
2, WES TEWKSBURY'S PHONOGRAPH. Peter Kilham. 
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3, DISSERTATION ON STORE TEETH. 
4, MY TEETH AND MY PHONOGRAPH. Peter. 
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Francis Colburn. 


Songs played on it: 


THE WHISTLER AND HIS DOG. 


Francis. 


Banjo solo played on tt: 
HOT STUFF PATROL, by Vess L. Ossman. 
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e 15. Government offices are indexed as 
follows: name of the body (federal, 
state, city, etc.); name of the depart- 
ment, bureau or other division as a 
subtitle: 

e.g., United States Government 
Labor (Dept. of) 
Labor Statistics (Bureau of) 

e 16. Married women’s names should be 
filed according to married surnames, 
followed by the Christian name. Type 
the husband's initial or name in paren- 
theses, if possible: 


e.g., Name: 
Mrs. Robert B. (Carolyn C.) 
MacDonald 
File as: 


MacDonald, Carolyn C. 
(Mrs. Robert B.) 
NUMERICAL AND GEOGRAPHICAL FILING 
1. NUMERICAL 
This filing system utilizes numerically ar- 
ranged filing folders, cross-indexed with 
alphabetically arranged index cards. One 
index card is made up for each file folder, 
and filed separately in alphabetical order. 
Numerical filing is most satisfactory where 
each job, client or subject has an identi- 
fying number; confidential records must 
be filed; extensive permanent cross- 
reference is necessary; or a file is expand- 
ing rapidly. Its one drawback is that two 
searches must be made every time papers 
are withdrawn or filed: one of the card 
index and one of the files to locate the 
material. A sample of a numerical filing 
card follows: 


File #: 10371 Name: Harkins, George Joseph 
Crown Research Associates 
10 Oliver Street 
Bakersville, Virginia 
For additional Information see 
20341 


A numerical arrangement may also be 
used to simplify a subject file. If you work 
for a personnel director and handle job 
applications, a numerical file might be 
very satisfactory. For example: You might 
use 500 as the index number indicating 
applications. The categories might be 
typists, secretaries, editors—both experi- 
enced and inexperienced. Give each 


bb Copyright MCMLXVII 
p Bureau of Business Practice 


Waterford, Connecticut 


classification a number and indicate by 
letter their experience: 


1. Editors 
a. experienced 
b. inexperienced 
2. Secretaries 
a. experienced 
b. inexperienced 
3. Typists 
a. experienced 
b. inexperienced 


Thus, an application marked 500-3b would 
indicate an inexperienced typist. One final 
caution: When filing numerically there is 
always a danger of transposition of num- 
bers. It's extremely easy to type 932 in- 
stead of 923. 

GEOGRAPHICAL 

This is similar to the subject file except 
that the subjects are locations. Com- 
panies having a large sales organization, 
with many territories of the country repre- 
sented, might find this type of filing most 
satisfactory. 

Geographical filing is most generally used 
by large sales organizations because they 
are more interested in a review of a cer- 
tain territory than in a particular company 
or individual. 

This type of filing also requires the use of 
a name card for each man, containing all 
pertinent information such as: name, divi- 
sion, location, company, etc. 

The principal heading could be the region, 
district or state; the next, a subheading 
for town or city; the last, the individual's 
name. 


DECIMAL, CHRONOLOGICAL, AND DOCKET 
FILING 


le 


Decimal. 

The decimal system (actually known as 
the Dewey decimal system) is used ex- 
tensively by large corporations and librar- 
ies. It is usually maintained by a large 
filing department and a secretary in a 
small office would not find this a satis- 
factory method. However, it isn’t wasted 
knowledge because it makes intelligent 
use of a library easier. 

Under this system, all records are classi- 
fied under 10 or fewer principal headings, 


numbered from 000 to 900. Each heading 
is divided into subheadings, numbered 
from 10 to 90, preceded by the applicable 
hundreds digit. Each subheading may be 
subdivided, numbered 1 to 9, preceded by 
the appropriate hundreds and tens digit. 
These can be broken down as far as .1 to 
.10, and so on. 


EXAMPLE 
Useful Arts 600 
Engineering 620 
Mechanical Engineering 621 


2. Chronological. 


This type of filing is used in addition to, 
not in place of, other systems. Carbons of 
all outgoing correspondence, memoran- 
dums, bulletins, and reports are filed by 
date. This is especially useful when you 
have a request from your boss for a cer- 
tain communication and he can remember 
only that it was handled in November and 
involved a complaint about an order. 

This is the file that can also bring your 
boss quickly up to date after an absence. 
By glancing through the dates covered, 
he can see just what you have taken care 
of while he was away. 

The Docket File. 

An uncommon use of subject filing is a 
docket file. It is used mainly in law offices 
and large construction companies where 
all papers concerning a particular case or 
job must remain together. Each letter or 
instrument is placed in chronological 
order and bound. Thus, papers arranged 
in pad form do not become separated and 
can be examined without fear of one 
being lost. When all material has been 
collected, the docket is closed and an 
inscription is placed on its side. 


EXAMPLE 


Curtis Elevator Company 

118 State Street 

New London, Connecticut 

Equipment installed in 

Mohican Hotel 

29 State Street 

New London, Connecticut 

Contract awarded—November 18, 1963 
Final Inspection—January 7, 1964 
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RECORD SET 
TRS-1006 


As several million people know by heart, their lives changed 
the day an overweight New York City housewife reached for the 
telephone instead of the cookie jar 

Jean Nideteh had been unsuccessfully battling an extra 72 
pounds for years. The time was 1961 and her latest effort had 
been triggered by a neighbor’s innocent inquiry as to when the 
bulky Mrs. Nidetch was “due! Since she wasn’t even pregnant, 
a dismayed Jean sped to the New York City Board of Health 
Obesity Clinic, in frantic search of a diet that would “work? 

The one she was provided with had been created by the es- 
teemed Dr, Norman Jolliffe. It was well-balanced nutritionally, 
but Jean couldn’t keep Aer balance with regard to extra-curricula 
nibbling! Obviously, another ingredient was needed, and Jean 
supplied it—on the inspired afternoon when she called “six fat 
friends” to come over and TALK... 

The rest is history. 

The small group that gathered in Jean’s living room found 
themselves confiding experiences they had never shared with 
anyone: about boxes of chocolate cookies hidden in bathroom 
hampers; about midnight “checking” of refrigerator lights... 

And as they shared, another light went on, shedding illumina- 
tion on the lonely world of the overweight. 

Within months, pounds amazingly subtracted, and the group 
multiplied, just as amazingly. For word spread, and calls poured in 
from every quarter of the City; calls from desperate, overweight 
individuals who had heard that they were no longer alone... 


SIX TELEPHONE CALLS THAT TURNED INTO A LEGEND! 


And so, the Weight Watchers Organization was born. 

In the years since then, Weight Watchers has grown into the 
largest, most respected weight control organ ion in the world, 
Some half a million members— of varying ages, races, creeds 
attend weekly classes around the globe: in all 50 of the States; in 
neighboring Canada, Mexico and South America; in Puerto Rico 
and the U.S. Virgin Islands; across the seas in Europe, Africa, 
Australia, New Zealand, the Near East and Far East. 

Everywhere that Weight Watchers has planted roots, hope has 
sprouted, The food plan is supervised and constantly updated by 
a renowned medical and nutritional team, making it the most 
scientifically advanced weight control program in the world. 
Weight Watchers classes blend in another potent ingredient: a 
Personal Action Plan. This behavior change oriented program 
assists participants in gaining control over their eating habits. 
Members feast on inspiration from each other, and from a lecturer 
who has fought—and won—the same battle of the bulge. Vic- 
tories range from a handful of pounds to unbelievable hundreds; 
and the words “Weight Watchers member” are understood — and 
respected —in almost every language. 

Of course, the first “member” — Jean Nidetch — not only turned 
into a stunning figure, but a world-famous one. Her global appear- 
ances draw audiences of thousands, eager to see and hear “our 
Jean”; and her countless TV appearances lure millions of viewers. 

For them —as for Jean — those famed phone calls bridged “long 
distance”; The incredible distance —from a fat life to a thin one. 


There are WEIGHT 
WATCHERS classes 
throughout the 
United States and 
Canada. Classes are 
held mornings, 
afternoons and evenings 
in most neighborhoods 
convenient to you. 
For the class near you 
or for more information 
about the WEIGHT 
WATCHERS Program, 
consult your local 
telephone directory or 
write to: 

Weight Watchers 
International, Inc. 

800 Community Drive 
Manhasset, N.Y. 11030 
Dept. PI 


This recording was made by Jean Nidetch for you in the hope that her 
thoughts, her experiences and her suggestions will help anyone who has 
a weight problem to begin to do something about it—be it 100 lbs., or 
10 lbs. 


On the first record—Jean talks of her own experiences... her work with 
overweight people... her reactions to some of the excuses given for over- 
eating...how your friends and family can be of help to you and what 
you can do to cope. 


ity with which she deals with the various problems will delight you. You 
will identify with much of what she has to say and Jean’s honesty, will, 
we are Sure, give you new faith in yourself and the impetus to lose the 
weight you’ve been promising yourself you’d get rid of. 

The second record deals with answers to questions posed to Jean, which 
she responds to in her direct and humorous style. You will find yourself 
and your problem somewhere in this recording...and we all hope we 
have achieved our goal, which is to let you know that you are not alone 


Her insight into the problems of overeaters— and the humor and human- and that something can be done. 


THE MAGIC OF WEIGHT WATCHERS 
JEAN NIDETCH 


SIDES A and B 
Jean Nidetch thinking out loud 
SIDE C 
BAND 1...A Helping Hand * BAND 2...Diets > BAND 3...Counting Calories * BAND 4... Rates of Weight Loss 
BAND 5...It Takes Time » BAND 6...Scales > BAND 7... Temptations « 
SIDE D 
BAND 1... Restaurantse BAND 2...Straying from the Path 
BAND 3...Exercises? * BAND 4...Conclusion 


“WE’RE GONNA MAKE IT” AND “WHATEVER HAPPENED TO...?” WORDS AND MUSIC BY BILLY BARNES, COPYRIGHT © 1973, BILBAR MUSIC CO. ASCAP 


SPECIAL 


Weight Watchers Magazine article Copyright, 1968 Weight Watchers Twenty First Corporation, All Rights Reserved. 


MARKETS 
©1977, PICKWICK INTERNATIONAL ING. TRS-1006 
© WEIGHT WATCHERS INTERNATIONAL, INC. 1976 STEREO 


THE CONTENTS OF THIS ALBUM BELONG TO WEIGHT WATCHERS INTERNATIONAL, INC.,, 
AND MAY NOT BE USED FOR ANY PURPOSE WITHOUT THE PERMISSION OF THE OWNERS. 


A CUSTOM PRODUCT OF 
PICKWICK INTERNATIONAL INC. 
WOODBURY, N.Y. 11797 
PRODUCED FOR PICKWICK INTERNATIONAL BY AMANDA ARMSTRONG + SCRIPT BY MARGARET ALBRECHT « MUSIC PRODUCED BY AL HARVEY +» MUSIC ARRANGED AND CONDUCTED BY ANGELO DIPIPPO 
COORDINATOR FOR WEIGHT WATCHERS INTERNATIONAL INC,WARREN ADAMSBAUM,V.P, COMMUNICATIONS + COVER PHOTO BY GORDON MUNRO 


WARNING: Unauthorized reproduction of this recording is prohibited by Federal Law and subject to criminal prosecution, 
Weight Watchers is a registered trademark of Weight Watchers International Inc. 
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There's no sensible reason for a 

radio shaw to go on.tour, Dallas 

Townsend doesn’t take the CBS 
“World News Roundup” around 
the country ina truck, Bob 


~ doesn't tour, neither does Ray, 


and neither do Brent or Todd or 
Troy, your local DJs, There is no 
need for a radio show to tour be- 
cause, of course, the radio signal 
itself travels, meaning that the 
radio performers can stay in one 
place and still be heard by an au- 
dience all around the broadcast 
area. That is why so many peo- 
ple are going into radio now— 
old carny shills and circus per- 
formers and medicine show mu- 
sicians: no more long drives to 
distant towns and setting up the 
tent and worrying about wind: 
storms, You just turn on the 
microphone and sing or talk into 
it; and radio does the rest! 

Our show has done tours 
twice a year since 1975, perform- 
ing in town halls, auditoriums, 
gymnasiums, churches, band- 
stands, ballrooms, theaters, the 
Duluth train depot, a college caf 
eteria, at Minnehaha Park and 
Lake Harriet, on a football field 
and on an island in the Missis- 
sippi, and we do it for four rea- 

“sons, none sensible. 

Unlike most shows, ours can’t 
afford to take an audience sur- 
vey. The audience is so small 
that the cost of the survey per 
listener would be enormous, 
and so we need to travel around 


~ to make sure there still is an au- 


dience. I've never believed in 


i those surveys anyway. A survey- 


" or comes to your door and asks 

\ | which shows you listen to, it's so 
easy for a person to lie and say, 
“Oh, the Home On The Prairie 


show, of course!” You don't real- 


ly, you're too busy on Saturday 
nights, but you think you 
should, so you say you do. On 


~ tours, however, when people 


claim to like the show, we can 
grill them and make sure they 
really do, (Oh yeah?” we say, 
grabbing the fan by the lapels. 
“What's Fr. Emil’s last name? 
What do Powdermilk Biscuits 
come in? Name all the Dales 
where Bertha has Boutiques!) 
Second, we like to travel and 
see interesting sights, but we 
feel guilty about simply pack- 
ing up and going some- 
where for 


the fun of it, ” 
We like to have a good 

reason to go, such as attending a 
funeral or evading bill-collectors 
or doing shows, It gives us a cer- 
tain moral standing in the town 
when people ask “What are you 
doing here?” and, instead of say-. 
ing “Oh, hanging around, taking 
snapshots, writing postcards,” 
we can say, “We're doing a radio 
show, working eighteen hours a 
day, and'are exhausted and 
sick,” 

Third, occasionally people in 
St, Paul, Minnesota, ask us, 
“When are you going on tour 
again?” We're not dumb, We 
know a hint when it’s dropped 
and it clatters on the floor, “Any 
day now,” we say. 

Finally, many fine musicians 
in other areas use distance as an 
excuse not to play on our show. 
“Minnesota?” they say. “Is that 
near O'Hare?” “We'd love to 
come,’ they say, “maybe i ina 
year or two when we're not so 
busy.” Imagine their surprise 
when we show up at their house 
with a crew of eight and a truck- 
load of equipment. “It's us! Let's 
do a show!” we say. 

And so we have done, with 
many fine people including our 
own Lynne Cruise, Tom Keith, 
Tim Metzger, Margaret Moos, 
Marge Ostroushko, Karen Tofte, 
Steve Koeln, Russell Ringsak, 
Buzz Kemper, Mike Moriarty, 
David Felland, plus all the game 
musicians from Bill Hinkley, 
Judy Larson, Rudy, 


Darling, and 
a 
* 


Cal Hand 

in the beginning to 
Butch and Red and Billland Pe- 
ter (“Peaches”) Ostroushko and 
Stoney Lonesome, and hun- 
dreds of splendid people along 


_ the way, including the ones rep- 


resented on this album and _ 
many, many more, and especial: 
ly including the fine people who 
sat and listened to the shows. 

We saw the mountains of Ore- 
gon. We ate dinner at the Ben- 
sons’ farm near Bigelow, Minne- 
sota. Bill Evans saw the Atlantic 
and Pacific oceans for the first 
time in his life—two oceans in 
one year! We pulled off the road 
late one night on the way to 


Moorhead and watched' the Au- 


rora Borealis. We rode some 


)good trains, including the Mon- 


trealer, the Metroliner, and the 
Coast Starlight, and in Fargo af- 
ter a show, thirty people saw us 
offion the Empire Builder at 
two a.m, and stood on the plat 
form and sang “Red River Val- 
ley.” We played hopscotch on a 
New York subway platform. 
Red visited places he had played 
in the Forties with the Al Trace 
Band, Once he got on an eleva: 
tor and there was Sid Caesar. 
We stayed at the Algonquin 
Hotel once and thought we saw 
Burgess Meredith but couldn't 
be sure (it probably was him: 
though, it sure looked like him 
even at that distance), In Wa- 
basso, we stayed at the Com- 


\\ _ mercial Hotel run by two 


elderly Swedish ladies, 
with linoleum floors, 
Deep Valley beds, and 
bath down the hall. One 
year, we slept in atent 
for two weeks, drove 
all over Minnesota 
and did|thirteen 
shows—a tour 
known later as “The 
Death March to the 
Prairie,” We were 
snowed in by a 
blizzard in South 
Dakota and 
spent two days 
ina Lutheran 
teen center, In 
the fall of 
1981, our 
headlights 
failedion 


r 


the highway 

east of Taunton, Minnesota, late 
one night and the engine died 
every time we stopped, but we 
made it back to Marshall, Once 
we got,to Wisconsin and discov- 
ered we had forgotten the mi- 
crophones. Once Butch Thomp- 
son talked a blue streak and 
laughed at his own jokes, Once, 
in a hotel with thin walls, we 
discovered that Butch sings 
“Misty” when he gets up in the 
morning, Over the years, Butch 


has discovered some incredible — 


pianos, many with most of the 
keys intact and some sections of 
strings in tune, We ate great bar- 
becued chicken in Vermont (also 
fabulous tunafish sandwiches), 
Bryant's barbecue in Kansas 
City, fresh catfish in Los Angel- 
es, big Sunday ham dinners in 
Towa, a potluck supper ina 
church basement in Brainerd, 
great oyster stew and fried 
chicken livers at a bowling alley 
in Fargo, fishballs at a little din- 
er in Boston, schnitzel and 
creamed spinach and dumplings 
at the Berghof in Chicago, In 
New York, we saw a bagpipe 
band playing “Give My Regards 
To Broadway” in the rain in 
Central Park, In Lansing, a trav- 
elling wine salesman gave us 


two cases of his best becauselhe ~ 


liked the show, and'we toasted 
him at our End of the Road|ban- 
quet, We gave ourselves an 
awards banquet in Boston and 
Joe Trimbach and Bill Evans 
won the Butch Thompson.Cool 
Award, In Chicago, we met 
Studs and Ida Terkel, and at 
Middlebury College, President 


‘ Olin Robison sang bass with us 


on gospel songs and|there was 
sweet Frank Florentine in DiC, 
and Pat’Patton in Ashland, 
George Fenneman in Los An- 
geles, Margay Whitlock in New 
York, and in New York City, we 
met some Magendanzes and 
Krebsbachs and Dieners—old 
Wobegonian pals! On West 43rd 
Street! 

‘Tt doesn’t make’ wen sense, 
but there itis, we, ‘didiit, and 
thanks to ever ybody, See you at 
the radio station in a few weeks, 
Pack light, Bring your camera, 


' SIDE TWO 


. ASCAP 


: Rosa Majeur Queen Ida and Al Lewis, Neil Music—La Bonne Musique, BMI ~ 


‘Studebaker Theatre, Chicago, October 10, 1982, + 


. EXECUTIVE PRODUCER: Margaret Moos 


SIDE ONE 
Lebedik ‘ un Freylekh Gitrod and Sandler, arranged by the Klezmer Conservatory 

anc 
Klezmer Conservatory Band recorded at Jordan Hall, New England Conservatory of 
Music, Boston, October 10, 1981, 
Rumenye, Rumenye Lebedoff, arranged’by the Klezmer Conservatory Band 
Klezmer Conservatory Band recorded at Jordan Hall, New England Conservatory of 
Music, October 10, 1981, 
Powdermilk Biscuits 
Garrison Keillor, Stoney Lonesome, Butch Thompson, Red Maddock, Peter 
Ostroushko recorded in Bovard Auditorium at USC, Los Angeles, June 11, 1982, and 
Sexton High Schoo! Auditorium, Lansing, Michigan, October 16, 1982, 
Russian Intermezzo Viadimir Dmtriev 
The Odessa Balalaikas recorded in Bovard Auditorium at USC, Los Angeles, 
June 11, 1982, 
Jack’s Auto Repair 
Garrison Keillor, George Fenneman, the Butch Thompson Trio recorded in Bovard 
Auditorium at USC, Los Angeles, June 12, 1982, 
Lonely Streets C, Belew, W.S, Stevenson, K. Sowder 
Robin and Linda Williams, the Butch Thompson Trio recorded in Bovard Auditorium 
at USC, Los Angeles, June 11, 1982, 
Bertha’s Kitty Boutique ‘ 
Garrison Keillor, Butch Thompson, Peter Ostroushko, Joe Trimbach, Brian Bares) 
Peter Anderson recorded in the Oscar Mayer Theatre in Madison, Wisconsin, 
October 5, 1982, 
Roanoke / Wheel Hoss Joc Air/Bill Monroe, BMI_ 
Stoney Lonesome with Peter Ostroushko recorded at Sexton High School Auditorium 
in Lansing, Michigan, October 16, 1982, 5 

| 


Ode to Oregon Margaret Haskins Durber 4 
Garrison Keillor recorded at The Elizabethan Stage, Ashland, Oregon, June 5, 1982. 


Love Songs of the Nile Nacio Herb Bion and Arthur Freed, Robbins Publishing, 


Odetta with the Butch Thamiean Trio cic at Sexton High School / Auditorium, 
Lansing, Michigan, October 16, 1982. 


Queen Ida and the Bon Temps Zydeco Band recorded at ‘The Elizebetbay Stage, 
Ashland, Oregon, June 6, 1982, ef 4 
lowa Song : ot Y, #4 
Garrison Keillor with Pop Wagner recorded at the C.Y. Stephens Auditorium, , 
Towa State University, Ames, Iowa, October 11, 1980. 

When 1Stop Dreaming Ira and Charlie Louvin, Acuff: Rage Publishing, Inc. BMI 

Joe Val and The New England Bluegrass Boys recorded at Jordan Hall, New England — y} 
Conservatory of Music, Boston, October 10, 1981. 

The Hangman's Reel Traditional French-Canadian 

Frank Ferrel recorded at The Elizabethan Stage, Ashland, Oregon, pac 6, 1982. 


Ajua! ‘ . wat 
Garrison Keillor with Stoney Lonesome and Peter Ostroushko recorded at the: . 


Kill It Kid)Blind Willie McTell, BMI 
Robin and Linda Williams, the Butch Thompson Trio 
recorded at Lisner Auditorium, George Washington 
University, Washington, DC, October 16, 1981. 


PRODUCERS; Lynne Cruise, Margaret Moos 
ENGINEERING: Lynne Cruise 

DISC MASTERING: Bernie Grundman ~ 
RESEARCH: Marge Ostroushko with Karen Tofte 
JACKET DESIGN: Mark Simonson, MPR Design Studio 
LETTERING: John Hanson ; 
PHOTOGRAPHY; Russ Ringsak, Tim Metzger, Marge Ostroushko, AND others 
QUALITY CONTROL: Mike Wolsted 

WITH SPECIAL THANKS TO Tom Keith, Tom Mudge AND Helen Edinger 
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A Prairie Home Companion is broadcast live Saturday evenings on American 
Public Radio stations across the country. This and other A Prairie Home 
Companion” pr ‘oducts are available by writing to Minnesota Public Radio, De- 
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JAMES BLONDE 


Secret Agent 006.95 (marked down from 007.00) 


THE WAN HU TL 
with DR. NU? & GOLDFLAKER 
“a MARTY BRILL & LARRY FOSTER 


eS 
CAST OF CHARACTERS 


James Blonde Larry Foster 
Milfs (MIG Seo cc oc cock Marty Brill 
Heinrich Von Pippick Marty Brill 
Miss Penny Candy . . .Connie Zimet 
oS ee ee Marty Brill 
Mr. Wise -.........Marty Brill 
Membership Clerk ... . . Marty Brill 
Old Man Weinstein... . Larry Foster 
Waiter ..............Marty Brill 


Seng iLMWWAlk 2 o2cece Connie Zimet 
Dyes (NWI ei <. cole are ates Marty Brill 
Director _........Larry Foster 
WOCAINSE 2 oc ooo cove Connie Zimet 


Goldflaker 

Sissy Alot 

Various Reporters 
The President 
The Stewardess 


_. .Marty Brill 
Connie Zimet 

Marty Brill 

_. Larry Foster 
Marty Brill 


COLPIX 


RECORDS 


CPL-495 


| |e 


Created & Written By: Marty Brill & Larry Foster 


Produced By: Stan Greeson 
Musical Director: Morty Jay 


ACT | (Side 1) ACT II (Side II) 


Scene Scene 


1. On Fire Island With Dr. Nu? 5:22 

2. The Goldflaker Bakery 3:42 

3. Alone With Sissy Alot 2:57 

4. The President’s Press Conference 3:53 
5. Homeward Bound 1:42 


1. Prologue 1:54 

2. “M's” Office in London 4:44 
3. In The Weapons Room 3:45 

4. The Athletic Club 1:05 

5. Weinstein’s Apartment 2:28 

6. At The Stage Delicatessen 4:15 


Will James Blonde The Man From T.A.N.T.E.~ Secret Agent 006.95 (formerly 007.00) 
triumph over the mysterious Dr. Nu? and the infamous Goldflaker and recover the all- 
important missing matzoh? The answer to this and other earth-shaking problems is con- 
tained in this mad-cap romp through the world of intrigue, danger and chicken fat! It is 
mainly the product of two men: 

MARTY BRILL has for several years been the funny comedian on the bill in supper 
clubs all over America. As an actor-comedian, he has appeared on many TV and radio 
shows, niost recently featured on the proposed “Mr. Belvedere” series with Victor Borge 
Possibly even more well known as a writer, he has created material for many of the big 
name acts, as well as having written quite a few commercials and popular songs. And, 
last season on Broadway, he did the lyrics for the musical “Cafe Crown.” He is ¢ onsidered 
to be, by those who know best tn owr business, one of the brightest young creative stars 
on the scene 

LARRY FOSTER is an “infinite-threat” man. Actor, singer, writer—and, long con- 
sidered by the “in” crowd to be the “world’s greatest contemporary impressionist,” for his 
vocal impersonations of famous celebrities range far beyond the limits of those who have 
ever attempted this very special art. As his wife, Doris, says, "He makes me the happiest 
wife in the world, because every night any star I want tells me he loves me Mi 

“Also featured in the album is Connie Zimet, the only real female voice in the cast 
Connie has many “hit” commercials to her credit and is also an excellent actress and 
singer. This is her first comedy album—the first, we hope, of many 

The team of Foster and Brill, as many of you will remember, first pooled their dis- 
tinctive talents several years back on the smash hit comedy album "The Other Family.” 
We're certain that “The Man From T.A.N.T.B.” will become a classic of its kind. 


©) by Colpix Records, A Division of Columbia Pictures Corporation, 1965 PRINTED IN U.S.A 
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VOLUME ONE 


THE CHALLENGE OF SUCCESS 
Positive Thinking For The 21st Century 


DOUGLAS A. COX 


THE CHALLENGE OF SUCCES 


There was a time in our nation’s history when people 
weren't forced to get along with one another or their en- 
vironment. For a long while if they didn’t like something or 
wanted a new start they could simply pack up and move and 
even state, like Daniel Boone, with confidence of achieving 
their goal, that they would not live within fifty square miles 
of another human being. To settle a major disagreement 
they had to be faster on the draw than the other fellow. To 
get a breath of fresh air or gaze upon the wonders of nature 
they simply took a few steps from the cabin door. Self-suf- 
ficiency was a goal — a must — during the twilight of our 
nation. There was freedom to start over — to settle their 
inter-personal problems — to ‘‘get themselves together.”’ 

Today, the trickle of free and independent spirits that 
started on the Atlantic a few generations ago has grown to 
a great wave of humanity which has swept across this nation 
to the Pacific and has washed back over us. And, young and 
old alike, we are struggling as individuals for a place to 
take our own stand within this teeming society, as we simul- 
taneously struggle against the encroachment of an ever- 
diminishing environment. Today, we know that we must get 
along — we must live in harmony — with ourselves, our 
fellow man and if we are to survive, with nature. 

How well we accomplish this social and environmental 
survival as we approach the 21st Century depends upon how 
well we understand ourselves, others with whom we are 
thrown in contact, and our fundamental environment. We 
must know that today to survive as happy, successful, func- 
tional human beings we must deal with other people and 
with nature — and that we must understand ourselves in 
order to understand others and the environmental influence. 
Socrates spoke a truth in a bygone age which is even more 
pertinent today than when it was first uttered, ‘‘The unex- 
amined life is not worth the living.’’ We cannot run from 
ourselves. If we do, we are like the prize fighter who tries 
to run in the ring. He can dodge and flinch, back peddle and 
side-step, but he cannot hide. 

We must have a true concept of ourselves and we must 
know and respect the other fellow’s self-concept and the 
mutual relationships of both to our environment, and its 
relationship to ourselves. 

Every person reading this jacket cover, more importantly 
every person listening to this record, is actually three dif- 
ferent persons. WE ARE WHAT WE ARE — WE ARE AS OTHERS 
SEE US — And, WE ARE WHAT WE THINK WE ARE. That is, we 
may be black or white, tall or short, large boned or fragile 
of frame, blond or brunette, Italian or Irish, and so on. These 
are the things we are... That which nature has given us. 
Others may look at us as the intelligent or dull, crude or po- 
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lite, hospitable or hostile, seedy or polished, wealthy or poor, 
sickly or healthy, shy or gregarious, standoffish or aggres- 
sive... Or, they may merely categorize us as — student, 
lawyer, plumber, disc jockey, baker, hippy, oldtimer, kid, 
president and on and on as they try to judge the proverbial 
book by its cover, or the picture that each of us presents to 
the world — our viewing public. Finally, we are ‘‘the stuff 
that dreams are made of’’... that which we think we are. 
We may be poor but think of ourselves as rich, we may be 
weak but think of ourselves as strong, we may be overweight 
and think of ourselves as svelt, we may be clumsy and think 
of ourselves as agile, we may be cowards and think of our- 
selves as heroes, we may be wallflowers and think of our- 
selves as lovers, or any infinite variety and combination of 
other things which the mind is capable of projecting. 

The point is that no matter what we ARE NOW, and no 
matter how others MAY SEE US, it is a truism of the human 
animal that he has a tendency to BECOME what he THINKS 
HE IS. And, any one of us may, within reason, BECOME what 
he THINKS HE IS. All he or she needs to accomplish this is the 
KEY to understanding how this age old truth works... And, 
this may be learned by ANYONE. For learning is the most 
natural thing in the world . . . yet we stop! Look at the infant! 
He’ll try to walk and fall down —try again and fall—count- 
less times until he CAN walk. Yet this same organism within 
a few years will give up after a few tries. Why? Because 
after the first few initial steps up the ladder of life he didn’t 
find the KEY, or he has never been shown the KEY to attain- 
ing his fondest and most worthwhile dreams of accomplish- 
ment and he develops the WRONG self-image which is OUT 
OF HARMONY with nature. 

How many times do you try before you give up? .. . Once, 
twice, ten times? We fail because we remember failure. 
We fail because we HAVEN'T found the KEY — even though 
it has been lying before the eyes of man since the beginnings 
of time. 

IN THIS RECORD YOU WILL FIND THE KEY TO FULFILLMENT, 
TO ACCOMPLISHMENT, TO A HARMONIOUS WORTHWHILE 
LIFE AS PRESENTED BY A YOUNG MAN, DOUGLAS A. COX, 
WHO HAS PROVEN TIME AND AGAIN IN HIS OWN LIFE, AS 
WELL AS IN THE LIVES OF COUNTLESS OTHERS LIKE MYSELF 
WHO HAVE COME UNDER HIS INFLUENCE AND WHOM HE HAS 
HELPED, THAT FINDING THIS KEY TO SUCCESS IS A SIMPLE AND 
QUITE OBTAINABLE MATTER. 

What Mr. Cox has to say in this record is not new, not orig- 
inal, but rather a lucid, concise distillation and interpretation 
of the wisdom of the ages as it applies to the minds of 21st 
Century thinking men. 

Ronald DiSalvo, PhD 


For additional copies of the 
“Challenge Of Success”’ please 
write to: DOUGLAS A. COX 
Challenge Of Success 
P.O. Box 6313 
Santa Barbara, Calif. 93110 


Copies are $6.00 each postage paid.* 


For lecture date availabilities and 

personal or corporate consultation 

and motivation, please contact 

the Challenge Of Success at the 

above address. 

*If for some reason you find yourself unable at this time to 
pay $6.00 please communicate your situation to the Challe- 
nge Of Success office and arrangements will be made. 


“Don’t Turn Your 
Back On Love” 
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Jurgen Dollase 


Manuel Gottsching 
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erGalacicdoG=> sa\Cosmic Joy 


Musik von Dieter Dierks, Jurgen Dollase, Manuel Géttsching, Harald GroBkopf, Klaus Schulze 


The Cosmic Jokers. Eine Cosmic Courier Produktion von Gille Lettmann & Rolf-Ulrich Kaiser. Quadrophonisch aufgenommen und gemischt von Dieter Dierks in den Dierks Studios. 
Assistent Heiner Friesz. Fotos von Marcel Fugére. Foto Dierks von |. Blum. Cover von Peter Geitner. 


This. Cosmic Courier 33'/s ¢.p.m., quadrophonic record ig 
produced by the SO system which permits the reproduction of 
sound from four separate channels when a special SO decoder 
is used in association with suitable amplifiers and four loud- 
speakers, This SQ record. will be produced as 2-channel stereo 
when played through standard stereo equipment, 


Sci FiParty Unser Flug durch die Kosmische Musik : 


Apollo. Skylab. Der Weltraum gehort zu unserem Leben. 
Terra ist unser Raumschiff. Es fliegt durch die MilchstraBe. Aben- : i 
teuer warten auf uns. Grenzenlose Phantasie. D 


Das ist die neue Science Fiction. Sie kommt im Zauber ‘der Farben, Seite 2. Die Galaxie der Freude 


Seite 1. Im Reich der Magier 


1, lm Reich der Magier (M: D. Dierks, J. Dollase, 

M, Géttsching, H. GroBkopf, K. Schulze. T: R.-U. Kaiser, 
G. Lettmann) 8:30 

2. Der Herrscher (M: J. Berkers, J. Dollase, H. Enke, 

M, Gottsching, H. GroBkopf, K. Schulze, W. Westrupp. 
T:W.Wegmiuller) 2:47 

3, The Cosmic Couriers Meet South Philly Willy (M & ii 
Jiirgen Dollase) 5:27 


C. C, empfiehlt: 
Flieg mit dem Buch 


»Kosmische Musik“ ; 
von Gille Lettmann & Rolf-Ulrich Kaiser oe 


durch den neuen Sound. 


in den Blitzen des Lichts und in den Klangen der Elektronen. 


Kosmische Musik. Die Schwingungen der Freude. Warme Melo- 
dien. Synthesizer-Blues. Das elektronische Liebeslied. Cosmic 


Music. The Sound of The Cosmic Couriers. : 
Im Reich der Magier. Zu Besuch bei den Cosmic Jokers. ~ 


Mr. Tarot entdeckt die vier Elemente. Changer wandelt die Zeiten. 
_ Cosmic Composer trifft Wallenstein und die Kosmischen Kuriere. 
Die Galaxie der Freude. Die Raketen starten inden Weltraum, . 


entdecken den Galaktischen Supermarkt. Das Zeitschiff des 


Sternenmddchens tliegt in das Elektronik-Zeitalter. Kosmische 
Chére. Rosi schwebt im magischen Tanz. Wir fliegen zum Sit In 


der Planeten. . 


Unser Flug durch die Kosmische Musik fiihrt durch die Langspiel- 
: platten The Cosmic Jokers, Tarot(und Cosmic 


Century (Wallenstein). Auf der zweiten Seite entdecken wir 
Galactic Supermarket, Seven Up & Zeitschill, Ash Ra Tempel 
Starring Rosi und Planeten Sit in. 3 


e 
Gille Lettmann & Rolf-Ulrich Kaiser ; 
The Producers of The Cosmic Couriers 


1. Kinder des Alls | (M: D. Dierks, J. Dollase, M. G6ttsching, 
H. GroBkopf, K. Schulze. T: G. Lettmann, R. Muller) 3:40 
2. The Electronic Scene (M: Ash Ra Tempel, K. Schulze. 

T: B. Barritt, T. Leary, G. Lettmann) 2:24 

3. Kinder des Alls II (M: D. Dierks, J. Dollase, M. Géttsching, 
H. GroBkopf, K. Schulze) 3:41 : 

4. Interplay of Forces (M: Manuel Gottsching. T: Rosi. 
Muller) 5:15 ‘ 

5. Planeten Sit In (M: D. Dierks, J. Dollase, M. Eotiealaing), 
H. GroBkopf, K. Schulze) 3:14 ° , 


Published by Cosmic News 
Eine Cosmic Courier Produktion von Gilte Lettmann 
& Rolf- Ulrich Kaiser 


Sci Fi Party. Unser Flug durch die Kosmische Musik. Aufgenommen 
und gemischt im Quadro-Studio in Stommein von Dieter Dierks. 
Assistent: Heiner Friesz. Fotos von Marcel Fugére und Claus Kranz. 
Design von Peter Geitner. The Cosmic Couriers. Ohr Musik Produktion. 
1 Berlin 30, Europa-Center, 


* A product of METRONOME RECORDS GmbH, 2 Hamburg 1, HammerbrookstraBe 73 i: 


Selte A Mr. Energy 
1. Tim bleibt bel uns 
(K, Schulze, G, Lettmann) 7’05 
2. Downtown 
(Ash Ra Tempel, T. Leary, B. Barritt) 2'41 


3. Lord Krishna 
(J, Dollase, S. Golowin) 1/24 


4. Power Drive 
(Ash Ra Tempel, T. Leary, B. Barritt,G.Lettmann) 1/36 
5. Bel Tim 
(K. Schulze, G, Lettmann) 1/50 


6. Right Hand Lover 
(Ash Ra Tempel, T, Leary, B. Barritt) 0’33 


7. Cosmic Courier Bon Chance 
(K. Schulze, B. Barritt, 
G, Lettmann) 3'08 


Live im Quadro-Studio 
Gille & Klaus Schulze 
Musikeinblendungen von denLP ,Seven Up 
(Ash Ra Tempel & Timothy Leary), 
, Lord Krishna von Goloka" (Sergius Golowin), 
, Tarot" (Walter Wegmiuller) 


Statements von Sergius Golowin, Timothy Leary, Brian 
Barritt, Walter Wegmiller, Liz Elliot, Rolf-Ulrich Kaiser. 


Aufgenommen Im Zeitschiff Studio Dierks. Im 
Cockpit Dieter Dierks mit Hilfe von Corinna und 
Heiner. Fotos von Marcel Fugére. Cover Design von 
Peter Geitner. Eine Cosmic Courier Production 
von Rolf-Ulrich Kaiser & Gille. 


mischen Freunde 
Rolf & Mother Kristine 


Ohr Musik Produktion. 1 Berlin 30, Europa-Ce 


Selte B Silver Channels 
1. Swiss High-Lands 


(K. Schulze, G. Lettmann) 
2. Der Magier 
(J. Berkers, J. Dollase, H, Enke, M. Gottsching 
H, GroBkopf, K. Schulze, W. Westrupp 
W. Wegmiller, G. Lettmann) 2/47 
3. The Electronic Scene 
(Ash Ra Tempel, K. Schulze, B 
T. Leary, G. Lettmanr 
4, Electronic Rock Zeitalter 
(Ash Ra Tempel, K. Schulze, B. Barritt 
G. Lettmann) 1110 
5. So Beautiful 
(Ash Ra Tempel, K. Schulze, B. Barritt, T. Leary 
6. The Queen of Sunshine 
(Ash Ra Tempel, K. Schulze, B. Barritt 
T. Leary, L. Elliot, G. Lettmann yi 
7. Meine Kosmische Musik 
(K. Schulze, G. Lettmann) 1’5 
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St. Graneis Xavier University, Jazz Ensemble, Gordon Yoote, ‘Director 


THE MUSIC 


SIDE 1 


1. TOLD YOU SO 5:15 
Bill Holman 
Warner Brothers Pub 
Craig Noseworthy — Flute 
Dave Grott — Trombone 


2. WARP FACTOR V_ 4:40 
Hank Levy 
The Time Revolution 
Craig Noseworthy — Tenor 
Eric Pitre — Guitar 


3. BEOGRAD HANGOVER 4:41 
Frank Mantooth 
Outrageous Mother Publishing 
Dave Grott — Trombone 


4. HAPPY THOUGHTS 3:12 
Bill Prince 
Karen MacKay — Trumpet 
Craig Noseworthy — Tenor 


SIDE 2 
1. SWEET GEORGIA BROWN _ 3:51 


Arr. Howard Lowe Jr. 
Warner Brothers Pub 
Steve Amirault — Piano 


2. COMPLIMENTS OF THE CHEF 3:48 
Tony Klatka 
Lou Fischer Music Pub 
Mitch LeBlanc — Tenor 
Dan Rowswell — Baritone 


3. BEIN’ GREEN 3:20 
Joe Raposo, Arr. Dave Barduhn 
Jenson Pub 
Dave Grott — Trombone 


4. F.M. 7:49 
Lyle Mays 
Creative Jazz Composers 
Karen MacKay — Flugelhorn 
Steve Amirault — Piano 


This project has been made possible through 
the co-operation of the Canadian office of the 
American Federation of Musicians 


This recording contains material to which the Canadian Talent Library Trust 
(CTL) holds copyright. Broadcast and Public Performance, controlled by; 


The Canadian Talent Library Trust, 2 Gloucester St., Suite 206, Toronto, On- 
tarlo M4Y 1L5, Canada. Unauthorized use Is subject to legal actlon and 
penalties provided by law. 


STEREO 


THE SOURCE 


The Jazz Studies Program at St. Francis 
Xavier University commenced in 1980. At 
that time, St. F.X. was the first university in 
Canada to offer a full range of Jazz courses 
at the university level. Now in 1984, it has an 
enrollment of approximately 100 full-time 
Jazz students drawn from across Canada 


It gives me a great deal of pleasure and 
satisfaction in seeing the tremendous im- 
provement in our students over these last 
four years. The credit for this improvement 
has to go to the dedicated faculty members 
of our music department, and especially to 
Gordon Foote, the director of the “A” Jazz 
Ensemble, who has moulded these students 
into a very exciting and disciplined group 


| would like to express my gratitude to 
Jackie Rae and the Canadian Talent Library 
for taking on the worthwhile project of pro- 
moting and encouraging our young Cana- 
dian musicians 


The success of the program at St. F.X. is a 
direct result of the support of ad- 
ministrators, university faculty, alumni and 
students who believed and cared. | would 
also like to thank our very good friend Rob 
McConnell, who has encouraged and _in- 
spired us here at St. F.X. from the beginning 
It is to these friends of the program that this 
first album is dedicated 


Donald R. Hughes 
Chairman 

Department of Music 

St. Francis Xavier University 


For more information about this album or the Jazz 
Studies Program at St. F.X. University, please write to: 


Jazz Studies Program 

Box 108, Music Department 
St. Francis Xavier University 
Antigonish, Nova Scotia 
B2G 100 


THE PERFORMERS 


SAXOPHONES 

Jo-Anne Abraham, 20 (Truro, N.S.) 
Alto, Soprano, Flute 

Beth Weatherbee, 19 (Amherst, N.S.) 
Alto, Flute 

Craig Noseworthy, 22 (St. John’s Nfld.) 
Tenor, Flute 

Mitch LeBlanc, 23 (Moncton, N.B.) 
Tenor, Flute 

Dan Rowswell, 20 (Ottawa, Ont.) 
Baritone, Flute 


TRUMPETS 

Kevin Sutherland, 19 (Winnipeg, Man.) 
Karen MacKay, 22 (Truro, N.S.) 

Kevin Kasha, 19 (Regina, Sask.) 

Sue Mantin, 22 (Truro, N.S.) 

Ron Pohl, 18 (Winnipeg, Man.) 


TROMBONES 


Dave Grott, 19 (Winnipeg, Man.) 

Mike Downes, 19 (Winnipeg, Man.) 
Andre Patterson, 19 (Toronto, Ont.) 
Mike Patterson, 24 (Hastings, Ont.) 


RHYTHM 

George Clarke, 20 (Truro, N.S.) 
Drums, Percussion 

Scott Ferguson, 21 (Homeville, N.S.) 
Drums, Percussion 

Tim Stanutz, 24 (Ottawa, Ont.) 
Bass 

Eric Pitre, 24 (Moncton, N.B.) 
Guitar 

Steve Amirault, 20 (Yarmouth, N.S.) 
Electric and Acoustic Piano 


Recorded December 4, 1983 at St. F.X 
with Solar Studios 24-track Mobile Unit 
Engineer — HAROLD TSISTINAS 
Assistant — PAT MARTIN 


Mixed February 15, 1984 
at EASTERN SOUND, Toronto, Canada 


Engineer — PETER MANN 
Mix-down by JACKIE RAE, ROB McCONNELL, 
GORDON FOOTE 


Produced by JACKIE RAE 
Album cover design by BRUCE MacKINNON 


This album is a CTL (Canadian Talent Library) 
production 
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I’M COMIN’ HOME 


DRS-1003 


THE SPI-DELLS 


From a darkened stage, lights appear, fine tastefully dressed young men stand 
with instruments in hand and begin to play the finest music to be heard anywhere. 
This in itself is a thrill, add to it, a great lead singer by the name of Jimmy King, and 
four back up vocalists in the persons of Jack Andrews, Don Perry, Charlie Robbins 
and Jerry Vallee, and you have a group named the Spi-Dells. 


The Spi-Dells first came on the scene in 1964 when Jimmy King and Jack Andrews 
decided to form a contemporary group that was musically sound and yet offered pro- 
fessional showmanship. 


Jimmy and Jack started searching the northeast for musicians that played well 
and yet could sing. After several months they found that the type of men they wanted 
for their group already had their own bands. Not to give up is one of the reasons the 
Spi-Dells are as great as they are. Jimmy and Jack were no different when they 
started, so with their best salesmanship they convinced Don, Charlie and Jerry to 
_ join the Spi-Dells. This proved to be the best move they could have made, for what 
has come about is one of the most popular groups, that at the gate out-draws some 
of the so-called name bands. 


To be able to satisfy most of the people most of the time is an unheard of talent, 
but one the Spi-Dells accomplished better than most. When a group is able to satisfy 
the hard rock fans, the middle of the roaders and be a top drawing card for sophis- 
ticated audiences you just know they must be doing something right. After listening 
to this latest Spi-Dell album, | am sure you will agree that this group has nowhere 
to go but to the top. 


| 


The Spi-Dells 
Side 1 Side 2 


1. Dawn 2:39 1. | Lost Your Love - 

2. Gee But | Wish 2:41 Autumn Leaves 2:42 

3. You Make Me Feel So Good 2:25 2. Mammy — 2:41 

4. “Beggin’” 2:38 3. Cry Myself To Sleep 2:46 
4. Hully Gully 2:44 


5. Take Me As | Am 2:20 


5. I'm Comin’ Home 2:44 


Jimmy King - Lead Vocalist and Tenor Sax 
Jack Andrews - Bass Guitar 
Charlie Robbins - Lead Guitar 
Don Perry - Organ 
Jerry Vallee - Drums 


Cover Photograph - Demco Films 
Produced by David McElroy 


Demco Records 
Box 23, Mattapoisett, Mass. 
02739 
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orsair 25 
From The Mattapoisett Boat Yard 


Jniversity of Northern Colorado 
School of Music 


Wind Ensemble 


Side A 


Lincolnshire Posy Percy Grainger 
(1937) 

Lisbon 

Horkstow Grange 

Rufford Park Poachers 

The Brisk Young Sailor 

Lord Melbourne 

The Lost Lady Found 


Concerto for Percussion Toshiro Mayuzumi 
(1965) 


Side B 


Armenian Dances Loris Chobanian 
g 
The Wind Ensemble Wind and Percussion Faculty (1977) 
1980-1981 Walter Smith » Flute Nazan yar 
Kenneth Evans - Obc Noubar 


PICCOLO 


Deanna Poulton 


TRUMPE 


Tamzara 


Goujn ara 
Tsyeru bar 


Consorts* Mario Davidovsky 
(1980) 


Side C 


Theme and Variations Op. 43a Arnold Schoenberg 
(1943) 
Adminis Concerto for Tenor Saxophone* William Schmidt 
(1981) 
Roger Greenberg, Guest Artist 


Side D 


William Byrd Suite Gordon Jacob 
(1924) 
The Mayden’s Song 
Jhon Come Kiss Me Now 
Pavana 
Wolsey's Wilde 
The Earle of Oxford's March 


Robert Cline 


TUBA 


Sinfonia Il] Crucifixus a25 Timothy Broege 
(1972) 
Chaconne 
Chorale 


Canon 
Rondeau 
ee Polonaise 
Kathy Welling S 


“Premiere performance 


CELLO 

Ronald Grimm 
HORN 

ASSISTING MUSICIANS 
Dave Adee MSHA 


Keith Eitzen 


of every player's contribution 


WAX TRAX 


b> bebe 


4) wire 


co=MACHINE Featuring Steve Mesplé 


WINDMACHINE 


ye Aa +k 
" y-* et” 


STEVE MESPLE JOE SCOTT BLAKE EBERHARD BRIAN MIKULICH 


Acoustic, Electric and Electric and Acoustic Electric Fretted and Drums and Percussion 
Slide Guitars, “Guitjo,” Guitars, “Guitjo,” and Fretless Bass, Acoustic 

Harmonica and Vocals Bass 

Lead Vocals 


SIDE ONE SIDE uw WO 

Ode to Michael J. steve Mesplé/(BMI) Romance Dance steve mespie/(8m) 
Hollyweird and VINE steve Mesplé/(BMI) Waterfall steve mespieen 

Emerald Steve Mesplé/Joe Scott/(BM!) Chubby BIUES steve mespié/Marilynn Mesplé/(BM!) 
Blues Cruise steve mespie/em) Nashvill€ steve mespie/(em) 


All selections Steve Mesplé/(BMI) 
unless otherwise noted. 


Tha album a dedicated to my wit, 
Mand lynn, Whase Ite hms Lbigpes 
Maal’ fu nc posnble, — Five 


_ 
is eS St 
Produced and Arranged by Steve Mesple 
Recorded at Colorado Sound, Westminster 


Colorado 

* May through August 1986 

*, Engineered by Kevin Clock 

Mastered at Bernie Grundman Mastering, 
Hollywood, California 

Cover Photography Joe Backes 

Album Cover Design Annalisa Gumbrecht 


Thanks to Stephen Kirby and Greg Fisher, Zak Phillips, SEND ALL CORRESPONDENCE TO 
Kevin Clock, Mary Mesplé, David Mesplé, Shawn and Phyllis ee Le IEE 
Hayes, Taylor and Ethan Mespleé, Dick Williams at D.O.E., LOUISVILLE. CO ae ; 
and all our family and friends. A special thanks to our wives ape 
Nicki, Sue, Linda, and Marilynn. C 

Machine Head Records 


BMI/ Mesplé Music 


Rob Mullins | 


Dancing Through The Day 


EXECUTIVE PRODUCER: JOHN MEROLA 
PRODUCED BY: ROB MULLINS for Flying Piano Productions in association with Celesta Productions. 


ARRANGED AND CONDUCTED BY: Rob Mullins | ASSOCIATE PRODUCERS: Dan Diamond, Doug Duggan, Steve Avedis 
RECORDED AT AMERICAN RECORDING STUDIOS: January—March, 1981, Denver, Colorado 
ENGINEERED BY: Doug Duggan, Dan Diamond, Steve Avedis | MIXED BY Rob Mullins, Doug Duggan, Dan Diamond 
MASTERED BY: J.V.C. Mastering Lab—Hollywood, California | MASTERING ENGINEER: Jack Hunt 
ALBUM COVER CONCEPT BY: Flying Piano Productions | PHOTOGRAPHY: Paul Abdoo—Abdoo Studios, Denver, Colorado 
ALBUM LAYOUT AND DESIGN: Barbara Sievert and Sandi Gizzo 


SIDE ONE: 


DANCING THROUGH THE DAY 4:12 
Music by Rob Mullins 


TUNDRA LOVE 4:55 
Music by Rob Mullins 


LISA 4:43 
Music by Rob Mullins 
Q&A 4:25 
Words and Music by Rob Mullins 


SIDE TWO: 


IM THE ONE 3:15 
Music by Rob Mullins & Yevette Stewart 
Words by Yevette Stewart 


LADY LINDA / LASTING KIND OF LOVE 7:20 
Words and Music by Rob Mullins 


ANOTHER LONELY NIGHT 3:30 
Words and Music by Rob Mullins & John Merola 


WHEN THE HARDEST TIMES ARE THROUGH 3:20 
Words and Music by Rob Mullins 


MUSICIANS: 
ROB MULLINS: Kawai Grand Piano, Fender Rhodes Piano, OBX Synthesizer, P: 
Steiner-Parker Synthacon, Crumar Orchestrator, ARP String Ensemble, Mini-Moog, Percus 
JOHN MEROLA: Drums, Percussion, Hand Claps 
YEVETTE STEWART: Vocals & Background Vocals 
LAURA NEWMAN: All Sax Leads, Alto Sax 
MARTY RUDDY: Fender Fretless Bass, Fleischman e 
DOUG DUGGAN: Vocals & Background Voc 
DAN DIAMOND: Background Vocals & Han 
STEVE AVEDIS: Hand Claps | JOE ANDERI 
STEVE WRIGHT: Congas on “Tundra Love 
HORN SECTION: Joe Anderies, Saxes | Jerry Barnett, Trombone 
Rocky Lombardo, Trumpet | Jeff Jarvis, Trumpet | Pete Brazinga, Bass Trombone 


Hand Claps 


Special Thank-you's to: Pat Merola, Mr. & Mrs. Mullins. Patrick Kirkpatrick, Inga Larson, Doug Duggan, Dan Diamond. Steve Avalis 
Mike'Templin, Rob Scroggins, Don Grove, Jack Hunt, David Pearl, Paul Abdoo, Barbara Sievert, Sandi Gizzo, Dina, Angie, Lisa, The Bombay Club 
Phil & Bruce, Emerson Street East Pro Sound, Jack Frederickson, Nina Ruth, Jim Wisty, Phebe Summerton, Lorraine, Cathy, Ken & Shirley, KADX Radio, Mindy Low 


All songs copyright Flying Plano Publishing, 1981, BMI, All rights reserved. Any unauthorized reproduction, sale, or duplication of any kind, without written permission, is expressly prohibited. 
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| ; Arranger/Conductor: Lave Mayfield ye ie Tegan Peete ie Sie ii He 
bs Producer: Jim Fortunato HSH ec tiitat tiie i Pate et non > 


Executive Producer: Sherm ‘Willtams 


i DAY BY DAY. “i 
i Schwatt2 / Valando, New Cadenza ree 
2. THERE’S A LIGHT WITHIN, ME. 
/) Mayfield / FourMost : 
8, IVE GOT CONFIDENC 
Crouch: / Lexicon ; 
4. FORGET YOUR HEXAGRAM 
2 Norman / Love, ‘Beechwood 


"5, HAVE YOU THOUGHT ABOU @ob? 
ee Mautleld / FeuiMast: : 


[1] You see, Campus Life helps teens 


( Perhaps you've seen the words 
Campus Life on a school activities 
list, a sweatshirt, or a magazine and 
wondered what's behind the name. Or 
maybe you've heard about one of 
the Campus Life events, like the 
drag race—where you're the one 
being dragged in a blanket 
across a gym floor! 


(1 What can you say about the 
YFC/Campus Life phenomenon? It 
bursts out wherever kids are—on 

sports fields, living rooms, 
basements, beaches and backyards 
in hundreds of towns. And because 
kids are different all across the 
country, YFC changes shapes 

to fit them. 


develop a balance in each area of 
their lives—mental, physical, 
spiritual and social. 


(1) YFC musical groups reflect the 
Campus Life philosophy of a 
balanced life with God at the helm. 
That’s why groups like UNDER NEW 
MANAGEMENT don’t just perform 
and split. You can’t be a professional 
Christian like a professional 
musician. You have to gut it out, day by 
day, leaning constantly on the 
strength that God offers. It has to be 
more than a role you play 

only on stage. 


(] UNDER NEW MANAGEMENT try 
hard, even when they have eight 
engagements a day, to mix with the 
people and talk It out. You'll notice 
this throughout YFC/Campus 
Life—all kinds of people with all kinds 
of ideas, yet nobody uptight about 
discussing issues like life and death, 


nobody embarrassed to talk religion. 
| It’s natural to investigate the 
real Jesus. You'll discover His 
way to be an all-encompassing 
life-style! 
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SIDE ONE 


CAN'T HOLD BACK (YOUR LOVING) (4:46) 
SHE'S A STAR (5:51) 
BABY NOT TONIGHT** (6:58) 
SIDE TWO 
PARTY (5:56) 
ROUND AND ROUND* (5:00) 
, DON'T TRY TO STOP ME** (7:00) 
Arranged and conducted by LUCIANO NINZATTI—STEFANO PULGA 
All songs composed by STEFANO PULGA—LUCIANO NINZATTI 


Lyrics by MAMARED—B. ADDOMS 
Except * MATTEO BONSANTO 


LUCIANO NINZATTI: Guitars 

STEFANO PULGA: Keyboards 

DINO D'AUTORIO: Bass 

JULIUS FARMER: Bass on ** 

FLAVIANO CUFFARI: Drums 

TULLIO DE PISCOPO: Drums on ** 

MAURIZIO PRETI: Percussion 

LELLA ESPOSITO, LINDA WESLEY, ROSSANA CASALE: Background vocals 


Recorded at G.R.S. Studios Milano Italy 
Engineered and Mixed by Bruno Malasoma 
Cover concept by Novella Massaro 
7 Art Direction by Michelangelo Farina 
Cake & Photo by Studio Ex 


i Executive producers: Matteo Bonsanto—Luciano Ninzatti—Stefano Pulg: 
{ Associate Producer: C. Donato 
for FULLTIME PRODUCTION 
SS) 
Agency Representation: Jerry Ade—Norby Walters Associates SSA 


Special thanks to Red Rock Records, A Fulltume Production. Emergency Records and Mirage Records. of course 
» Warning Unauthorized reproduction of this recording is prohibited by Federal law and subject to criminal prosecution 


MIRAGE RECORDS.INC, DISTRIBUTED BY ATLANTIC RECORDING CORPORATION, 75 ROCKEFELLER PLAZA, 
NEW YORK, NEW YORK 10019 ("A Warner Communications Company © ©) 1981 Mirage Records Inc. Printed in U.S.A. 
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SIDE ONE 

The Emperor (15:40) 
Jamie (4:00) 

SIDE TWO 

The Little Rasti (17:44) 
All compostions by 
Donald Byrd—BMI 
PERSONNEL: 

Donald Byrd, Trumpet 
Harold Land, Tenor Sax 
Thurman Green, Trombone 
Bobby Hutcherson, Vibes 
Don Peake, Guitar 

David Walker, Guitar 
Greg Poree, Guitar 


William Henderson lll, Piano 


- Joseph Sample, Organ 
Wilton Felder, Bass 
Edward Greene, Drums 


PRODUCED BY 

GEORGE BUTLER 
Recorded at 

A&M Recording Studios 
Engineer: Henry Lewy 
Recorded: August 25th & 
26th, 1971 

Remix at: Van Gelder 
Recording Studios 

Remix Engineer: 

Rudy Van Gelder 

Art Direction/ Photography: 
Norman Seeff 

Album Design: Dave Bhang 


©MCMLXXIil and Manu- 
factured by United Artists 
Records, Inc., Los Angeles, 
California 90028 

Printed in U.S.A. 

Also Available on 

Blue Note Stereo-Tape 
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THE MUSIC 


It was the music took them past the urine 
In the blind bloodhole belly of the slave ships 
Vomiting history culture religion language identity 
Past the breasts of mamas forgotten before their faces would be familiar 
Before their smiles would be warmth their eyes safety their navels home 
To be gone for centuries now 
It was the music bound the torn rag-red black backs 
Lifted the battered wooly cotton-dotted heads and squared the sagging shoulders 
Against the trillion suns of Macon and Martinique 
Slowed the whipman’s hands 'till the lash only killed five outa ten 
And sometimes made the strawboss go home and cry in his nightbed 
"Cause even niggahs need nice every leap year 
It was the music borned the babychile 
Put laughter in the ceiling of the ‘cropper’s shack 
It was the music dulled the ropebite cooled the gutburn 
And hushed the neckcrack 
As the manic crowdgrin of the lynchmob closed in on the deadbody 
To take its final dignity and beat it shoot it shread it divide it carry it 
And display its parts in pickle jars on drugstore counters 
It was the music pulled babychile thru jailbars 
And laid his spirit on a nine-foot cloud just out of fat sheriff's reach 
Above foamflecked bloodhound jaws gnashing in the waterwarm dusk 
Two gasps this side of lungs’ burst 
O shit now mama! 
And set him down north-bound on 4/4-time boxcar wheels of smooth steel 
Rolling to broken brick ghettos everywhere across the landface 
It’s the music put the black soft thighs in his quiltbed 
While white snow piles up against the frigid window 
Leaving only room enough to see the budweiser sign at the top 
And bright brown smileyes on the pillow 
It’s the music walks with him to the el station 
Looking past hopeless stares of phased-out people in doorways 
% Leading to inkwells of sorrow one flight up 


ik ad 


Where walls soaked with tears and last year’s fried chicken grease 
as 7 Close in on pregnant welfare mothers 
Pi Who sit in the halflight watching the street below 
Where the blank faces give him broken english orders 
ae . a That break his heart if not his spirit 
. . ss "Cause the music's there when he tells them to kiss his ass 


eg , And the music reaches under his armpits and holds him tall 


As he rides above the scarred stone cliffs of the city 
i Back to brown smileyes with no promises in his pockets 
a as. But no shit in his cuffs either 
q " ¥ The music takes him past the landlady 
Kadai The black-and-white police squad the hospital the judge the jail the prison yard 
Where boys are made girls with a collective hardon sponsored by resolutions 
Donald Byrd . Rammed thru pioustown city council chambers : 
The music puts brass on his knuckles 
As he wails on those chumps’ cheeks 
Butatterwhile “i _it gets hard to hit’em 
*Cause all he can see is brown smileyes 
And the red line in that goddamned budweiser sign 
The music tells him it’s life or death now boy so kickass 
"Till the screws finally worry about the chaplain complaining 
And come over to break it up for now 
It’s the music waiting for him on the otherside of the wall 
When he comes out into the sun again 
And walks away way way into freedom’s mouth 
Only to find walls once more 
It's the music says ‘naw’ when the scag man runs his game 
It's the music says ‘present’ when the parole cat calls roll 
The music says ‘keep lookin’ when he finds no gig 
The music pours whiskey when he tries to forget 
The music in all the secret places where he hunts brown smileyes 
The music smoothing the wrinkles of his loneliness 
The music sitting on the curb with him 
Just sitting in weary blues funky dirty drawers terrible tiredness 
Just sitting to weep thoughts 
It's the music hunched him over to still the pain 
It’s the music closed his eyes 
It’s the music rolls him on his side 
Kneeling down next to him 
It's the music 
And he sighs 
He hears it 
As he cries 
He touches it 
And he dies 


And there will be music in the new nation 


BILL QUINN 
Instructor, Dept. of Jazz Studies, 
Howard University 
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Gee Bee Records 
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Gabe 


Baltazar 


“T'm the luna of the group, the overseer, I give 
them the old bebop tunes from my era and they 
give me the jazz fusion things. I learn from them 
and they learn from me. We have a nice rapport 
going in this band.” 

Gabe Baltazar and the Quintet demonstrate 
that variety is truly the spice that gives jazz its 
great vitality. The rapport that he mentions is 
clearly evident. 

Born in the sleepy fishing village of Hilo, 
Hawaii, Gabe has traveled the world playing his 
jazz. A touring member with the Stan Kenton 
Band for several years and an active studio 
musician in L.A., he now resides in the shadow of 
Diamond Head, jamming with his band at the 
Cavalier, Honolulu’s foremost jazz hot spot. 

A master of a dozen different horns anda 
variety of musical styles, he blows it hot and 
mellow on this his first Lp for GeeBee Records. 

The quintet is composed of Gabe Baltazar on 
all horns, Doug MacDonald on guitar, Ben 
Rietveld on acoustic and electric bass and toere, 
Noel Okimoto on drums and Carl Wakeland on 
keyboards and salad oil can. (Salad oil can?) 

All compositions are originals; Gabe describes 
them as follows: 

KAENA POINT ROAD is hard driving, like 
challenging the Baja Run. It’s written in 6/4 time 
with my alto sax stressing the Ist, 3rd and 5th 
notes, the drums are stressing | and 4, the bass is 
leaning on | & 5 and the piano and guitar are free 
to move around. 

NAHE NAHE is a Hawaiian phrase meaning 
rare and beautiful. It’s a gentle flowing ballad 
that Noel wrote for my little curved soprano sax. 

Jazz has always utilized rhythms from around 
the world, the bossa nova of South America, the 
Latin American and Cuban Salsa, even the ragas 
of India. For POLYNESIA we used the rhythms 
of the South Pacific. I use my alto sax and piccolo 
on this one, Ben puts down his bass long enough 
to pound out some Tahitian rhythms on a hollow 
log instrument called a toere. Carl puts the sticks 
to a five gallon salad oil can. I know that sounds 
strange, but the metal cans brought to old 
polynesia by the merchant ships have been a part 


of the area’s music for a hundred years. The way 
Carl plays them though, a can lasts about two 
weeks before we have to find a new one. 
LIGHTLY AND POLITELY is a gentle bossa 
nova that lets me feature an unusual curved 
instrument called a bass flute. I alternately call it 
the “plumbers delight” or the ‘plumbers 
nightmare’ depending on how it plays that day. 


When I was on the road touring with the Stan 
Kenton Band in the 60’s, I would often think of 
my homeland, Hawaii. There was a steep 
winding road that led up into the mountains to 
the high cliffs, the Pali. It was a trecherous climb. 
PALI PASS is a trecherous piece of bebop that I 
wrote on a snowy day in New York City. 

JUST THE RIGHT MIXTURE OF 
INNOCENCE AND WICKEDNESS brings us 
back to the style of today’s modern jazz. It’s a 
contemporary rock-funk-jazz piece written by our 
bass player, Ben. 

I'VE GOT THE MINOR BLUES was written 
by our guitar player, Doug MacDonald. It 
features the bass clarinet. This is an unusual 
horn, rarely played because it’s rather difficult to 
control. It’s a lot ikea woman—with a little 
tender loving care she responds with a warm 
friendly color. Treat her harshly and she’ll shriek 
and squeak and honk. It’s one of the most 
colorful instruments I’ve ever heard. 


Noel Okimoto, Doug MacDonald, Gabe Baltazar, Carl Wakeland, Ben Rietveld 


MAKAHA SURF is another one I wrote while 
far away from home playing with Stan’s band 
Makaha Beach is a great place to surf, so I wrote a 
surfing tune about it. This one doesn’t sound like 
the Beachboys, though. The first eight bars are 
sort of an easy blues, that’s the paddling out and 
waiting for the wave. In the next six bars the wave 
builds up and we catch it. In the following six bars 
we ride faster and faster and then SPLASH, we're 
back with the blues going out for another wave.”’ 

Bebop, blues, and ballads—bass flute, piccolo, 
alto—it’s all here. An outstanding variety of jazz 
from the GABE BALTAZAR QUINTET. 


—Kit Beuret, The Jazz Show, KGU Radio 


Side 1 
1. KAENA POINT ROAD (4:31 
Ben Rietveld 
Features Alto Sax 
2. NAHE NAHE (4:43) 
Noel Okimoto 
Features Soprano Sax 


3. POLYNESIA (5:05 
Medley of Traditional Tahitian Songs 
Arranged by Gabe Baltazar 
Features Alto Sax and Piccolo 
4. LIGHTLY AND POLITELY (4:51) 
Gabe Baltazar 
Features Bass Flute 


Side 2 
1. PALI PASS (7:17) 
Gabe Baltazar 
Features Alto Sax 
2. JUST THE RIGHT MIXTURE OF 
INNOCENCE AND WICKEDNESS (5:18) 
Ben Rietveld 
Features Tenor Sax 
3. 1VE GOT THE MINOR BLUES 
(3:40) 
Doug MacDonald 
Features Bass Clarinet 
4. MAKAHA SURF (4:00) 
Gabe Baltazar 
Features Flute 
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980 Hunakai Sueet 
Honolulu, HI 96816 

Recorded at Sounds of Hawaii 
Engineer: Herb Ono 
Photography: Glen Ono 
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BELLE FARMS ESTATES 


Hes Music Written and Arranged by: Maynard Parker 
Produced by Maynard Parker for Belle Farms Estates Inc. 
» Lyrics by Maynard and Gail Parker 


~~ Maynard (Mayno) Parker — Guitar 


Eric (Too Pidicious) Perry — Bass : fe Peers ‘i 
Dave (Coppin) Barnes — Electric Piano and Accoutic west 

Larry (Dominique) Jeter — Drums ‘ 

Ethel (Sissy) Myers, — Vocals 

Wesley (Rico) James — Percussions» 


: Recorded at Flight III Recordings Baltimore, Maryland 
Engineer: Frank Ayd 
y Belle Farms Estates Inc. 
e bis 2 Belle Forte Ct. 


Baltimore, Maryland 21208 


Time: Ist Short 3:27 
2nd Short 5:31 oy gee: Photography by: Steve Plotkin 
Long 10:51 Balto, Maryland 


“Motto for Belle Farms Estates”: Live each day to its fullest extent achieving thru music what life is really about, and 
sharing it with others, Music, a Universal language of emotions, feelings, and a kind of love we can all understand. 
| 
Special thanks to Shanie Ward, Producer for Belle Farms Estates, Inc.; “Al Durant, Manager of Belle Farm 
Estates, Inc. and Gail Parker, Secretary for Belle Farm Estates, Inc. for their assistance in the production of this 
recording. 


‘MAYNARD PARKER 
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PUBLIC PERFORMANCE CLEARANCE - BMI 


PERS @ N MEL & 
Blue Mitchell: wumpet; flugelhorn 
Harold Land: tenor sax 
Clarence McDonald: synthesizer and piano solo on “Creepin 
clavinet on “Satin Soul” and “Nutty” 
Cedar Walton: piano solo on “Satin Soul”; synthesizers and 
piano and synthesizer solos on “Bump It” _ 
Hampton Hawes: piano solos on “Nutty” and “Melody for Thelma” 
ff} David T. Walker: guitar 
Michael Anthony: guitar 
Tony Newton: bass 
= James Gadson: drums s 
~ Gary Coleman: percussion 


Patt: 


Hoek MNS Ec 1) © Ws 
Arranged and Conducted by Wade Marcus ~ 


Oscar Brashear: trumpet 
George Bohanon: trombone 
Ralph Jones: tenor sax; flute 
Terry Harrington: baritone sax 
Gale Robinson: French horn 


*Arranged by Clarence McDonald and Mike Lipskin 
fClarence McDonald appears through the courtesy of Staff Production Co. 


ff David T. Walker appears through the courtesy of Ode Records 


Recording Engineer: Grover Helsley 
Mixdown: Bob Simpson; Mike Moran; Mike Lipskin 


Recorded at RCA’s Studio A, Hollywood, California : = 
Mixed and Mastered at RCA, New York City 


Designer: Craig DeCamps we 


Artist: Rich Grote . 
Art Director: Acy Lehman - i 


=. . 
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SIDE ONE 

SWEET LUCY* 5:27 
- George Duke 

Mycenae Music Pub, Co./ASCAP 

WIRES* 3318 

George Duke 

Mycenae Music Pub, Go./ASCAP 


WILD AND SHY*** 2:35 
Raul de Souza 
Chanticleer Music Co./ASCAP 


AT WILL*** 4a:15 
Raul de Souza 
Chanticleer Music Co/ASCAP 


BANANA TREE*** 4:56 
Joao Donato 
‘Tijuca Music/BMI 


ASONG OFLOVE** 6:16 
Lonnie Liston Smith 

Cosmic Echos Pub. Co./ 
Unichappell Music, Inc./BMI 


NEW LOVE 4:25 
(Cancao Do Nosso Amor)*** 
‘Silveiro-Medeiros-Castles 

Berna Music, Inc./ASCAP 


BOTTOM HEAT* 5:07 
Raul de Souza 
Chanticleer Music Co./ASCAP 


ST-11648 Cc 


PainTiO In USA Capitol », 


MANUFACTURED BY CAPITOL RECORDS, INC., 


A SUBSIDIARY OF CAPITOL INDUSTRIES- 
EMI, INC. HOLLYWOOD AND VINE STREETS, 
HOLLYWOOD, CALIFORNIA. 

FACTORIES: LOS ANGELES, CALIFORNIA, 
JACKSONVILLE, ILLINOIS, WINCHESTER, 
VIRGINIA 

ALL RIGHTS RESERVED. UNAUTHORIZED 
DUPLICATION IS A VIOLATION OF 
APPLICABLE LAWS. 

© 1977 Capitol Records, Inc, 
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1, Freddy Hubbard, having ¥ 
with two of the greatest tr ee Le 
1.) Johnson and Curtis Fuller anh 
fully aware of some of thecapabilities _ 
of a trombonist in jazz today. Raul is 
one who is an exception. He consis- 
tently plays in tune and has a warm 
sound, very similar to the one I try 
Mate palate nt cp ear : Jigs 
limitless capabilities on trombone. = 
He has the sound already, and he . ‘ 
executes ideas I would say that are 
very similar to a trumpet, which are 


constructed his music with George PI 
Duke, I feel there will be work,alot 4 

of work, created for trombonists; and MES Er 
I take my hat off to Raul, who is a ied 
very great trombonist. { 


Produced by GEORGE DUKE i 
for George Duke Enterprises, Inc. 
Arranged by *George Duke; 
**de Souza, Johnson, McKay, 
Chancler, Duke; 
“"*Raul de Souza _ 
Executive Producer: 
LARKIN ARNOLD” 
Mixed at Paramount Recording 
Studios, Los Angeles, Calif. 

Mixed by Kerry McNabb. 
Rain Effects on “Wild and Shy” by| 
Raul de Souza \ 


f- a 
MUSICIANS: | 
RAUL DE SOUZA: 
Tenor-bass trombone; vocal on 
“New Love (Cancao do Nosso Amor)"; 
percussion on “At Will; “Banana” 
Tree! "E “Bottom Heat; “Sweet Lucy” & 
“Wild & Shy"; congas, bongos, _ 
tambourine, wind chimes, surdo, 
Chinese water gongs, wood blocks, — 
cow bell. 4 
PATRICE RUSHEN: vi 
Rhodes electric piano, Yamaha “ 
electric grand piano. a 3 
DAWILLI GONGA: 2 
Rhodes, Yamaha electric grand, _ sh 
synthesizers on “Sweet Lucyy 
“Wires, & “A Song Of Love? 
EMBAMBA: 
Bass on “A Song Of Love” & 
“New Love (Cancao do Nosso Amor): 


BYRON MILLER: 
z Bass 


LEON ‘NDUGU” ea 
CHANCLER: <- 
Drums; vocals on “Wires” 
FREDDY HUBBARD: 
‘Trumpet on “Bottom Heat” & “Wires”; 
flugelhorn on “Wild and Shy" 
IAN UNDERWOOD: 
Oberheim polyphonic synthesizer. — 
AL McKAY: 
Guitar © 
AIRTO: 
Percussion on “A Song of Love; 
“Bottom Heat" & “At Will"; bells, ie 
reco-reco, tambourine, ago go, shaker. _ 


Background vocals: 
borah Thomas, Lynn Davis, 
Victoria Miles, Sybil Thomas on 
“Sweet Lucy; “Banana Tree™ 
& “Wires 

wt 
Special thanks to Paramount 
Recording Studio's lively personnel, 
Airto, Larkin Arnold and Corine Duke. 


Patrice Rushen appears: courtesy of 
‘Prestige Records 
Freddy Hubbard appears courtesy of s 
Columbia Records “Ff © 4 
.  Airto appears: courtesy of - , 
Arista Records 
Al McKay appears courtesy of , rate 
Columbia Records and Earth, Wind = 
& Fire Productigné 


Art Direction: Roy Kohara 
Photography: Bruce W. Talamon/ 
‘Bob Holland 

Design: Richard Seireeni/ 

Rod Dyer, Inc. 
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: RANDY MULLER 

F LARRY PAYTON 
WADE WILLIAMSTON 

SANDY BILLUPS 

MICHAEL GRUDGE 

WAYNE PARRIS 

MORRIS PRICE 

JESSE WARD JR. 

JOSEPH ARTHUR WONG 


PRODUCED BY JEFF LANE 
Background Vocals: 


Jett Lane on “Here! Go Fallin In Love Again’ and“ 


Ain't Nothing But A Party” 


Di La Rae on “'Monkey See Monkey Do" and “If You Can't Beat "Em, Join Em” 


Randy Muller and Andrew Smith 
s slal thanks to: 

iF red Frank tor creative direction 

Sid Maurer for all the years 


Tash Howard for unshakeable belief and total commitment 


Nick Albarano, Jack Baer, Sandra Greene and The 
Jerome Audio Consultant 


Ultra-Sonic Recording Studios John Bradley 
To my dad Eugene for his constant faith 
Gary Rivenson (bass 


+k Romeo, Kathy, Rachel and Franktord/Wayne for their continued energy 


Joe Goldberger (drums) and dim Keayon (guitar) on 


The Whole World 


Dogs Of War 


“The Answer ls You" and “Exception To The Rule” 


Perspnal Management: Desert Moon Enterpr 
Album Art Direction: Sid Maurer/ De: sign Mic Hag 


meth Group, tne 
Calfornta 0028, 
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Music And Recdids Lirgup, Morbos Anvelos 
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SIDE ONE 


THE WHOLE WIDE WORLD AIN'T NOTHIN’ 
BUT A PARTY (5:05) 


HERE | GO FALLIN’ IN LOVE AGAIN (6:53) 
IF YOU CAN'T BEAT 'EM, JOIN ’EM (7:01) 
SIDE TWO 

MONKEY SEE MONKEY DO (6:32) 

THE ANSWER IS YOU (4:41) 

EXCEPTION TO THE RULE (5:02) 

All songs written by Mark Radice except 
“The Whole Wide World Ain't Nothin’ But A 


Party" which is written by Mark Radice and 
Jeff Lane 

All songs published by Desert Rain Music Ltd. 
ASCAP except “The Whole Wide World Ain't 
Nothin’ But-A Party” which is published by 
Desert Rain Music Ltd. ASCAP/Jeffmar 


_ Music Co. BMI 


All rights for entire world administered by 
Desert Rain Music, Ltd., 
1697 Broadway, New York, N.Y. 10019 


In just a few short years, this group of four unique indi- 
viduals has evolved into one of the most important musical 
entities of our time, one that defies categorization. Jazz- 
based, to be sure, its output to date represents what might be 
described as an abridged world history of music. And judging 
from the flexibility and staying power indicated in its per- 
formance to date, “abridged” may one day have to give way to 
“complete.” 

Such a massive undertaking might suggest that pretension 
and mannered playing could occasionally mar a perform- 
ance. Not a chance. Nowhere on earth will you find a more 
honest and dedicated group of players. There is a common 
denominator of artistic integrity that binds the work produced 
by these players from four basically different worlds. 


Originally an all-veteran quartet, it now includes an ex- 
tremely talented young member in drummer Jeff Hamilton, 
now heard in his second Concord Jazz outing with the L.A. 4 
after sparking what Woody Herman called “the best rhythm 
section I've had ina long time.’ Hamilton has slipped into the 
spot formerly occupied by the great Shelly Manne as smooth- 
ly as Connie Kay replaced another giant, Kenny Clarke, in 
the Modern Jazz Quartet in the mid-1950s. There was no slack 
whatsoever to be made up. 

Jeff's exuberant but always sensitive playing is much ap- 
preciated by the senior partners in the group—bassist Ray 
Brown, alto saxophonist Bud Shank and guitarist Laurindo 
Almeida. This is asharing group(the Just Friends’ title of the 
album is one of the greatest understatements in print) and Jeff 
shows his colors with his sparkling arrangement of Chick 
Corea’s contemporary classic, Spain.” 

Shank, who kept his flutes in their cases for this album, 
plays alto saxophone throughout with the earthy beauty that 
has made his one of the most distinctive sounds in jazz. 
Interestingly enough, Bud began his professional career as a 
tenor player and made the switch to alto in a most unusual 
way. 

“I was fourth tenor in the Charlie Barnet band back in 1948," 
he recalls. “I was the youngest and lowest-paid player in the 
band, but when our leadalto, Walt Weidler, decided to leave, 
I went to Barnet and asked him if I could play lead. Barnet 
said ‘okay, and the next day I bought my first alto.” 

Bud, of course, was soon to earn international renown as 
featured alto soloist with the Stan Kenton band and later asa 
pioneer jazz flutist. 


SEs = sn UL 


LA4 


UST IRWEINID 


LAURINDO ALMEIDA 


guitar 


RAY BROWN 


bass 


JEFF HAMILTON 


drums 


BUD SHANK 


alto saxophone 


Perhaps the greatest joyonthis album is the way the record- 
ing enhances Brown's profound bass statements and Al- 
meida’s classic finger-style acoustic guitar. 

Laurindo contributed the arrangements for the first two 
numbers on the album, ‘Nouveau Bach” (adapted from 
Johann Sebastian Bach's Prelude in C Minor) and Alfredo 
Vianna's “Carinhoso.” The whole group collaborated on the 
dazzling tempo-shifting arrangement of ‘Just Friends,’ the 
1931 standard by John Klenner (with rather cloying lyrics by 
Sam M. Lewis) whose sweeping changes have made it a 
favorite plaything of jazz musicians. 

Brown, whose playing and writing can geta listener totally 
involved in an arrangement as quickly as anyone I know of, is 
responsible for the brilliant scoring of the ‘Love’ medley, 
which consists of funk to feverish 4/4 variations on Cole 
Porter's ‘Love for Sale’ sandwiched around Laurindo’'s 
gorgeous reading of the Gershwins' ‘Love Walked In." 

Hamilton, who booted the Herman Herd home on many 
winning performances of ‘Spain, gives us a delightfully 
refreshing version of the Corea tune, kicking it off himself 
and driving it along all the way, except for a flamenco guitar 
interlude he wisely and thoughtfully inserted to showcase 
the Almeida magic. 

The versatility of the group is astonishing. It does it all— 
from Bach to bebop and Brazilian—with complete authority 
and conviction while having a wonderful time in the process. 
Note how Bud, Ray and Jeff fall into the spirit of Laurindo’s 
lovingly faithful treatment of the Bach and how Laurindo in 
turn comps up a storm on the swinging passages of “Just 
Friends’ and Spain.” 

The result of this rare coalescence of divergent styles, I 
submit, isa music that will endure as long as anything being 
created today, 


GORDON RADDUE 
Richmond (Calif.) Independent-Gazette 


This album is available as a direct-to-disc recording 
(CJD-1001) and has been so well received that we decided to 
release it as a conventional stereo recording since we re- 
corded it direct to two-track tape simultaneously with the 
direct-to-disc lacquers. The sound is superb! 


SIDE ONE 


1. NOUVEAU BACH (6:53) 


(Adapted from Bach's Prelude in C Minor—Arr. by Laurindo Almeida 
Brazilliance Music Pub., Inc.— ASCAP 


2. CARINHOSO (4:16) 


(Alfredo Vianna—Arr. by Laurindo Almeida) Robbins Music Corp.—ASCAP 


3. JUST FRIENDS (7:21) ~ 


(Sam Lewis-John Klenner—Arr. by the L.A. 4) Robbins Music Corp.—ASCAP 


SIDE TWO 


1. LOVE MEDLEY (8:18) 


(Arr. by Ray Brown) 


LOVE FOR SALE 


(Cole Porter) Warner Bros. Music—ASCAP 


LOVE WALKED IN 


(George and Ira Gershwin) Chappell & Co, Inc.—ASCAP 
(Chick Corea—Arr. by Jeff Hamilton) Litha Music— ASCAP 


® 1978 Concord Jazz, Inc 
MARCA REGIS 


Produced by Carl E. Jefferson, President Concord Jazz, Inc 
Recorded at Capitol Records, Inc,, Studio A, Hollywood, CA 
Recording engineer: Phil Edwards 

Assistant engineers: Jim Hilson, Mitch Tanenbaum 

Cover Photos: B.R.Burr 

Art Direction; Dick Hendler 
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Side One 


FRIENDS 
(Mark Klingman & Buzzy Linhart; Klingman, Div, of Open End/Piggy/Kama Sutra; 
BMI.) 


Linda Ortberg Lead vocal / Gwen Flannagan — Plano, background vocals / Gary 
Kenny — Rhythm guitars / Scott Ortberg Bass guitar / Robert (Skip) Flannagan 
Drums 


IN THE MOOD 
(Joe Garland & Andy Razaf; Shapiro, Bernstein, ASCAP.) 


Gwen Flannagan — Lead vocal / * Everett Lockhart — Piano / Gary Kenny — Bass guitar, 

background vocal / Skip Flannagan — Drums, background vocal, trumpet / Scott Ortberg 
Lead trumpet, background vocal / Linda Ortberg — Rhythm guitar, background vocal 

FOR THE GOOD TIMES 

(Kris Kristofferson; Buckhorn Music Publishers, Inc.) 

Scott Ortberg — Lead vocal, bass guitar / Gwen Flannagan — Piano, background vocals / 

Gary Kenny — Rhythm and lead guitars / Skip Flannagan — Drums 

ROCK AROUND THE CLOCK 

(Jimmy DeKnight, Max C, Freedman; Myers Music, Inc. ASCAP.) 

Skip Flannagan — Lead vocal and drums / Gary Kenny — Rhythm and lead guitars, 


background vocal / Scott Ortberg — Bass guitar, background vocal / Gwen Flannagan — 
Piano, tenor saxophone 


KILLING ME SOFTLY 
(Charles Fox & Norman Gimbel; Fox-Gimbel Productions, Inc.) 


Linda Ortberg — Lead vocal / Gwen Flannagan — Piano, background vocal / Scott 
Ortberg — Trumpet, background vocal / Gary Kenny — Acoustic guitar, bass guitar, 
background vocal / Skip Flannagan — Drums, trumpet 


NEVER CAN SAY GOODBYE 
(Clifton Davis; Jobete Music Co. Inc.) 


Gary Kenny — Lead vocal, rhythm and lead guitars / Gwen Flannagan — Piano, flute, 
background vocal / Scott Ortberg — Bass guitar, background vocal / Linda Ortberg — 
Background vocal / Skip Flannagan — Drums, background vocal 


= 


This album, our first, is a blend of the experiences that we 
have faced together and individually. With the special talents of 
our close friends Barb Boyle, who did our front cover, *Everett 
Lockhart, our link with the 40’s, and Keith Brown, patient wizard 
of the 16-track, this album has become an unforgettable 
experience which we hope you will enjoy. 


HOME BREW 
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Side Two 


WILL IT GO ROUND IN CIRCLES 

(Billy Preston; A&M Records) 

Gary Kenny — Lead vocal, background vocal, elec, guitar / Linda Ortberg — Rhythm 
guitar / Scott Ortberg — Bass guitar, trumpet / Skip Flannagan — Drums, trumpet / 
Gwen Flannagan — Piano, background vocal, tenor saxophone 


LULLABY OF BROADWAY 

(Al Dubin & Harry Warren; Warner Bros., ASCAP.) 

Linda Ortberg — Lead vocal / Gwen Flannagan — Piano, background vocals / Gary 
Kenny — Rhythm guitar / Scott Ortberg — Bass guitar / Skip Flannagan — Drums 


ROLL IN MY SWEET BABY’S ARMS 

(Venus Music Corp.) 

Skip Flannagan — Drums, cheeks, vocal / Scott Ortberg — Bass guitar, vocal / Gary 
Kenny — Acoustic guitar, vocal / Linda Ortberg — Banjo, vocal / Gwen Flannagan — 
Piano, vocal 

RAMBLIN MAN 

(Richard Betts; No Exit Music Co. Inc., BMI.) 

Gary Kenny — Lead vocal, rhythm guitars, lead guitars / Gwen Flannagan — Piano, 
background vocal / Scott Ortberg — Bass guitar, background vocal / Skip Flannagan — 
Drums 

MISTY 

(Johnny Burke & Erroll Garner; Vernon Music Corp,) 

Gwen Flannagan — Lead vocal, flute / *Everett Lockhart — Piano / Linda Ortberg — 
Rhythm guitar / Gary Kenny — Lead guitar / Scott Ortberg — Bass guitar / Skip 
Flannagan — Drums 

HIGHER AND HIGHER (Your Love Keeps Lifting Me) 

(Gary Lee Jackson, Carl W. Smith and Raynard Miner; Jalynn-Chevis-BRC, BMI.) 

Linda Ortberg — Lead vocal / Gary Kenny — Lead guitar, background vocal / Gwen 
Flannagan — Piano, background vocal / Skip Flannagan — Drums, background vocal / 
Scott Ortberg — Bass guitar, Background vocal 
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THE ROUG 


This Rough Guide explores the heady influence of psychedelia on salsa, from the fuzzy 
tropical guitars of the sixties and seventies to today’s cutting edge bands experimenting 


Psychedelic rock and salsa came of age together in the mid 

to late 1960s under parallel socio-cultural circumstances 
‘of upheaval, unrest and experimentation within the 
fespective youth cultures of their core audiences; the 
best known apotheoses being Santana in rock and Eddie 
Palmieri in salsa. Aside from the obvious Afro-Cuban: 
influences in both artists, the historical connections 
between the psychedelic and salsa may not be that readily 
obvious to the casual observer, but there are quite a few, 
and this compilation aims to shed some light in this regard, 
at least musically. 


Historically there are direct connections between the 
world of the hippie counter-culture (Woodstock, Bill 
Graham, social protest) and Latin music {from Fania’s 
Jerry Masucci being friends with Woodstock’s Michael 
Lang to mambonik’ Bill Graham urging Santana to cover 
Tito Puente). But this also went the other way, with salsa 
‘orchestra leader Larry Harlow (featured here with Grupo 
Fantasma) simultaneously having a psychedelic rock 


‘band (Ambergris), and Palmieri recording his Grammy- 


winning psychedelic salsa masterpiece The Sun Of Latin 
Music in Jimi Hendrix's Electric Ladyland studios, not 
to mention the radical pianist’s underground Latin funk 
crossover project, Harlem River Drive. In places like 


) Mexico, Colombia, Venezuela, and especially Peru, non- 


Latin global youth culture — or at least some of the music, 


’ dress, art, and social attitude - was quite influential as 


well, producing tropical music with fuzzed out guitars, 


| echo effects, and electric keyboards (Fruko, Los Pambele, 
| Nelson, Ray Pérez, Conjunto Siglo 21, Los Sander’s). 


This limited edition LP includes a FREE download 
card giving you high-quality mp3 files of all the tracks 
from this record, as well as 5 bonus Psychedelic Salsa 


tracks. 


with weird & wonderful psychedelic sounds. 


In the late 1970s through to the 1990s, discotheque remix 
dance culture spawned the psychedelic extended salsa 
mixes of studio wizards like Baron Lopez and the wild 
playing of Cuban violinist Alfredo de la Fé (featured here 
with Orchestra Rytmo Africa-Cubana), both of which) 
factored in trippy dub effects borrowed from another 
Caribbean music with psychedelic leanings, namely 
reggae. 


This collection explores not only those early connections 
and cross-pollinating influences but also the resurgence 
of interest in the subject of the psychedelic sound today, 
from a revival of the experimental vibe that made the early 
years of salsa so varied) and interesting to the equally 
intriguing phenomenon of retro analogue aesthetics that 
seems to be on the rise. 


Current Latin artists like Bio Ritmo, La Mecanica Popular, 
Bacalao Men, Quantic, Fantasma and San Lazaro have 
found themselves looking back to the days of progressive, 
open attitudes when the emphasis was on message and 


~ music, not on singer as star or producing bland pop for 


mass consumption. This is, perhaps, a reaction to the 
fallout of the over-commercialisation and dilution of salsa 
in the 1980s and the concurrent ascendance of merengue, 
bachataand\(later) reggaeton. The influence of rare groove 
collecting, DJ-driven investigations into the golden era, 
and a spill-over from the success of retro funk and soul 
acts like Sharon Jones have shaped current ‘indie’ salsa 
production as well. 
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Side A 


‘| Grupo Fantasma Feat. Larry Harlow 
Naci De La Rumba Y Guaguanco 07:57 


from the album SONIDOS GOLD 
(Jose B Galeano) pub Jose B Galeano. Licensed from Fantasma LLC. 


4 Conjunto Siglo 21 /i:) 5 UA 


from the single JUD ROSS 
(Victor Raul Herrera Aguirre) pub Xendra Music S.R.L. Licensed from Xendra Music 
SRL. 


i) Ray Pérez Y Su Orquesta 


Recordando Los Soneros 02:25 


from the album PERUCHO Y EL LOCO RAY [LP-6290) 
(Ray Perez) Copyright Control. Licensed from El Palacio De La Musica. 


‘A Los Sander’s De Nana se) los tk bal/ 


from the album EL SONIDO DE LA CARRETERA CENTRAL 
(Teodoro Laura Amao) pub DIFA. Licensed from Teodoro Laura Amao. 


05 |'ey5)-ile-( Cannabis 02:38 


from the 7” single CANNABIS 
(Julio Ernesto Estrada) pub Edimusica Ltda. Licensed from Discos Fuentes/Miami 
Records/Sunflower Entertainment. 


Side B 


1)! Orchestra Rytmo Africa-Cubana 
Vamos Pa’ Dakar 07:28 


from the album ORCHESTRA RYTMO AFRICA-CUBANA 
(trad) Copyright Control. Licensed from Alfredo De La Fe. 


02) =Fre=\- 0) (sn  Japones 04:27 


from the album EL NUEVO BUGALU 
(Tomas Fajardo, arr Bacalaomen) pub SACVEN. Licensed from World Sound Bank obo 
Bacalao Men. 


03 |: \ii) Chuleta 07:00 


from the album BIONICO 
Giustino Riccio/Rei Alvarez) pub Ritmophonic [ASCAP]. Licensed from Locutor 
Records. 


| | ADULTS ONLY | 2 RECITED BY “THE AUTHOR” 
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STEREO deCoy’s SONG OF GENESIS STEREO 


(Taken from “The Nigger Bible”) 


In a world of extraordinary people and overrated ‘Importances’ there 
stands one like Robert H. deCoy, author, lecturer, actor . . . alone! 

In this album — "SONG OF GENESIS” — Robert H. deCoy gives an un- 
disputed performance as one of the creative geniuses of our time, who dares 
to take a 360 degree turn from the present decadent, no-longer-workable 
creeds of sex and religion. Call it his indomitable spirit . . . wherein hot, 
direct communication with the soul of self occurs . . . wherein the truly great 
artist must be, and will die without compromise, because he KNOWS, Unique. 
Outrageous. Yet he must express that which he has been uniquely privileged 
to discern. 

“SONG OF GENESIS" is taken from the author's work ‘'The Nigger Bible.” 
a 1968 Pulitzer and Nobel Literary Prize Nominee. Dick Gregory, renowned 
black humorist, author, martyr, wrote in his introduction to ‘The Nigger 
Bible”: 

“Robert H. deCoy is' not only one of the literary giants of our time, 
who stretches out to address his own . . . but he also has dared to 
discard the traditional vestiges of Judeo-Christianity in order to find 
and to reveal the spiritual truths of being black. He has given to 
his people MYTHS and a GENESIS, without which no race of people 
can offer proof of their existence.” 

Like its author, and like many of the books to be found in '’The Nigger 
Bible,” “Song of Genesis” stands alone, a literary masterpiece that accounts 
for the origin of creation .. . the beginning of all things . . . with the perform- 
ance of a sex act between God and the Virgin, Nature. The ‘Song’ has 
power, and a supernatural range of imagery and rhythm. “Five Great Lakes 
hollow out those deep indentations of the Earth where God had rested his 
monstrous testicles... ” 

God, the Lover, places the body of Nature, his desire . on the soft, 
sandy floor of a sea-gulf and thrusts her legs upward to rest atop mountains 
. . . the Appalachians in the east, the Rockies in the west.” z 

The Black Penis of God is the ‘Stick-staff’’ that plunges, probes, de-flowers 
the Virigin, to bring forth life, time, movement, the winds, the tides, precious 
metals, mankind, and all other creatures. 

God teaches the Virgin His Rhythm and Gravity, and illustrates that the 
Quality of His Mercy is strained, as He demonstrates to Nature the Almighty 
Force of His Being. The Myth of God being ‘white,’ which was spawned from 
a Judes-Christion doctrine, is ignored completely by this artist, and thereby 
that Myth ceases to exist. 

Erotic, yes! You'l) squirm. Depending upon your own sexual awareness 
lack of convicticm, need to condemn and vilify, as this artist slings his 


“ 


“The Nigger is called upon in ‘The Nigger 
Bible” to forsake the white man’s god and 
as Christ did, to destroy the temples and 
institutions while not destroying the people. 
The author recognizes man’s need for a god 


in his search for identity." —  Theatrice 
Williams — The Minneapolis Star — Dec. 
26, 1967. 


defiance against the shallow, glass window-panes of pseudo-morality, using 
the simplest word-symbols as his stones, This presentation will either confirm 
or condemn the listener’s pre-conceived notions of the sex act. If the listener 
can discern the sublime beauty and intent of this presentation, salvation 
of his Soul and Spirit is assured. deCoy and the “Song of Genesis” bring us 
to terms with the taboos of Sex and religion, and with that inner place — the 
Soul — where “we live at.’ You may not like him for it. He is presumptuous, 
dares to be different, offers no document, quotes no authority, usurps no 
prevailing concepts. 

When asked where he did his research, he replies: ‘In that region of our 
Universe where the two biggest preoccupations are Sex and the Black 
Phallus. The existing scriptures do not account for the origin of sex or for our 
fears of the Black Penis. The popular frame of reference restricts us to the 
limitations of these fears. But outside of the popular frame of reference, we 


become free of its ‘hang-ups’, 

deCoy does not resort to subterfuge in order to appease his critics, but 
rather tells the story of Creation as he sees it, sparing the feelings of no one. 
Obviously, he did not ask anyone for permission to write this. Defiant? No! 
Not when he is addressing us from outside of our personal frame of reference. 
Pornographic? Possibly! But when a penis plunges, and a vagina receives, is 
that pornographic and obscene? 

The pilot tape of deCoy’s “Song of Genesis’ was the experiment that took 
the author to the Hollywood Central Recording Studios, where he found 
Lowell Jordan, Technical Producer. The two black artists, seasoned, success- 
ful, professional, merged their talents to produce a second tape. When their 
work was complete, “Song of Genesis’ had a new dimension: supporting 
instrumental sound. 

deCoy uses his voice as a musical instrument, vibrantly projecting a 
fantastic range of sounds: high pitches that surge and rise, then plunge 
downward to basso-profundo, effecting spiritual insinuations, sensuous sobs, 
vouchsafing God, the Lover, the man, in descriptive search far into the sub- 
lime secret of all sex, to deliver his message to shackled souls, imprisoned 
within bars, behind the masks of ‘moral’ bigotry and hypocrisy. 

Another story can be told of how deCoy and Jordan labored as the 
production staff. They worked like the ‘Niggers that they are.” Because 
“Song of Genesis’ is a Black Production. But spiritual liberation will come 
from it to both Black and White. If we let it . . . as we listen. 


This Liner — Interpretation of deCoy’s “SONG OF GENESIS” 
written by Ridhiana (Eunice) Saunders, 
The Ashanti Art Service, “Uprising” Magazine 


“The Nigger Bible is one black man’s attempt 
to overcome the humiliations of centuries, an 
attempt to define his humanity as honestly as 
his mind and experience will allow.” Spectrum 
— Washington, D. C. — Dec. 12, 1967. 


Robert H. deCoy, poet, journalist, philosopher, prophet, novelist, playwright, and actor, also acclaimed “probably the most 


daring and most versatile truly black American writer of our times... 


(Los Angeles Magazine — 1961). ''deCoy is probably 


the finest theatrical mind produced by his race in three or more generations .. . '' (Los Angeles Times — 1956. This “artistic 
giant-killer ...” is listed in ‘Who's Who in America, West.’ He is a graduate of Huston-Tillotson College and Yale University, 


School of Drama, He is also acknowledged by the National American Historical Society as " 


. one of the five foremost living 


authorities on ‘Negro’ American History," or the “Story of the Blackman in America.’ 


Technical Producer: Lowell Jordan 
Production Supervisor: Roselle Kahn 
Production Assistant: Hidhiana 
Album Execution: 


Side A — 19 min. 56 sec. 


Side B — 19 min. 52 sec. 


The complete story takes 
both sides of this album. 


Design: by and of deCoy 

Photography: Jim Henderson Copyright by BLAWHIT, INC. (1968) 
Art-Work Emerson Terry 4321 Leimert Boulevard 
Music: Selected “Bits & Pieces,” from “Old & New Masterpieces” Los Angeles, California 90008 


and by Holloway House Publishers (1968) 


NOTE: No reprint or reproduction of any part of this album will be allowed without written permission from the author. 
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Joe's Albums 7 oc "TRACKABILITY TEST RECORD FOR STEREO CARTRIDGES 
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HOW TO KEEP SCORE OF CARTRIDGE TRACKABILITY 
Rule one in comparing cartridge trackability is DO NOT TRUST 
TO MEMORY. For one thing, aural memory is amazingly short 
~ even among experts. An A-B test would be ideal for 
comparing cartridges, but this takes expensive equipment and 


precise setups. We recommend that you use the chart at the 
right, Simply grade the cartridge “*O"", °S, °X"", or © <X"? for 
its ability to track various bands, Then you can compare one 
cartridge against another . . . even days later. 

IMPORTANT: Once mistracking occurs, do not continue that 
test band. Move to the next test band. 


CARTRIDGE TONE ARM DATE 
Harp & |Flute & 

7 Bells | Flute | Harp | Flute Bells 
| STYLUS TIP FORCE 

_Level One Reference 

Level Two | + 6dB | | 

Level Three] + 8 dB | | | 
| Level Four +10 dB | | 

_Level Five +12 dB | | | | 


HOW TO KEEP SCORE OF TONE ARM RESONANCE 


Note that resonance is less apparent and at a higher frequency with an 


SCORING TABLE 


O = tracks well 

S = mistracks slightly 

X = mistracks 

XX = gross distortion present, 
skips grooves 


sco. 
L= 


effective low-frequency damping device. 


M= 


RING TABLE 


little warble. 
wow, or flutter 
moderate 
warble, wow, 
or flutter 
heavy warble, 
wow. or flutter 


groove jumping 
or skipping 


CARTRIDGE TONE ARM DATE CARTRIDGE TONE ARM DATE | 
Harp & [Flute & | | | |Harp & [Flute &| 
Bells | Flute | Harp | Flute | Bells | Bells | Flute | Harp | Flute | Bells 
STYLUS TIP FORCE | STYLUS TIP FORCE | | | | 
Level One | Reference | Level One | Reference} | | 
Level Two | + 6dB Level Two 6 dB | | | | | 
Level Three + 8 dB | | Level Three} + 8 dB | | 
Level Four | +10 dB | | Level Four | +10dB | | | | | 
Level Five | +12 dB Level Five | +12 dB | | | | 
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Low-Frequency 
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Low-Frequency 
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Low-Frequency 
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Frequency] Tracki 


Cartridge with 
Low-Frequency 
Damping Device 


Tracking Force 
Cartridge without 
Low-Frequency 
Damping Device 
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ENCORE - CHORALEERS 
19.70 


State University College 


Oneonta, New York 


p> sy RECORDED PUBLICATIONS COMPANY 


At the Elbow Beach Surf Club, Bermuda, April, 1969 


Since the first recording by the Choraleers in the spring of 
1968, the girls in green have been heard in New York State, 
Connecticut, and Bermuda in some thirty concerts. These have 
extended from Ticonderoga and Alexandria Bay in northeastern 
New York State to Darien, Connecticut, and Riverhead, Long 
Island, and points in between. Since the fall of 1967 when the 
Choraleers gave two concerts at Expo '67 in Montreal, Canada, 
tours haye been made in November and May. In April of 1969, 
49 members of the Choraleers sang four concerts in Bermuda at 
the Princess and Carleton Beach Hotels, the Elbow Beach Surf 
Club, and a particularly memorable concert in the town square 
in St. Georges. 


The conductor of the Choraleers is John C. Worley, Asso- 
ciate Professor of Music at Oneonta. He has conducted the 
Choraleers since 1963. 


The accompanist for the 1968-1969 Choraleers is the rather 
fabulous Marsha Whitaker, transfer student from Baldwin-Wallace 
College in Ohio. For the summers of 1967, 1968, and 1969, 
Marsha was musical director for the Cooperstown Playhouse in 
Cooperstown, New York. Girls who knew Marsha will never 
forget her pianistics! 


The accompanist for the 1969-1970 Choraleers is the equally 
gifted Robert Preston, class of 1972. Bob'soriginal show, "Have 
You Been Reading the Times Today?",, for which he wrote book, 
lyrics, and music, was given in January, 1970. His song "Baby- 
lon", with Connie Reiss as soloist and guitarist, is on Side Two. 


THE MUSIC --- 
Side One (recorded in April and May, 1969) 
Band 1: Salvation Belongeth to our God Paul Tchesnekoff 


Band 2: | Will Not Leave You Comfortless William Byrd 


Band 3: If He Walked into My Life, and Mame, 

from the rausical "Mame" Jerry Herman 
For three semesters the song "Mame" has ended concerts in 

various schools, to ringing applause. Who will ever forget it! 


Band 4: He's Gone Away American Folk Song, arr. Nelson 


Band 5. Selections from "The Fantastiks" Harvey Schmidt 

Four unforgettable tunes, so popular that they were sung 
for three semesters, and from a show that has broken all endur- 
ance records off-Broadway. (April 20, 1969 in concert) 


Band 6: What the World Needs Now is Love Burt Bacharach 
The swinger of themall, by Broadway's most original com- 
poser. (April 20, 1969 in concert) 


Side Two (recorded on May 10, 1970 in concert, 
Goodrich Theater, Fine Arts Building) 
Band 1: Cantate Domino (Sing Unto the Lord) Hans Leo Hassler 
Band 2: Three Songs on a Theme 
(text by Donald Petersen, SUCO faculty) 
First sung in the spring of 1967, this work returned to the 
repertoire in the spring of 1970. The combination of poetry and 
music has appealed to the girls for several semesters. 


John Worley 


Band 3: The Lover's Curse Irish Folk Song, arr. Davison 
Soloist: Mary Ellen Di Pietra, '72 


Band 4: II est bel et bon(HeisGood and Handsome)  Passereau 


Band 5& Babylon, from "Have You Been Reading 
The Times Today?" Robert Preston 
Guitarist and Soloist: Connie Reiss, '71 
The best of over 20 songs from Bob's show, and one that 
quickly captivates audiences. 


Band 6: The Heather on the Hill, and Almost Like Being in Love 

from the musical "Brigadoon" Lerner and Loewe 
One of thedozen musicals from the "golden age" of musicals 

from 1940 to 1960. Brigadoon's story and music is ageless. 


Band 7: Matchmaker 
from "Fiddler on the Roof" 


Bock and Harnick 


State University College 
Oneonta, New York 


Personnel - Spring, 1969 


Officers: Debbie Smyth, President; Nancy St. John, 

Tour Manager; Louise Kumlander, Treasurer; Linda Chiavoli, 

Publicity; Robin Stengel, Librarian; Evelyn Miles, Historian. 
Marsha Whitaker, Accompanist 


First Sopranos: Helen Appleyard, Linda Chiavoli, 
Bonnie Chiarella, Mary DeCaro, Sharon Finnegan, Virginia Gi- 
ordano, Barbara Gray, Virginia Grotsinger, Kathleen Kane, Su- 
san Kruk, Coetta Price, Sandra Robinson, Gail Schauder, Marcia 
Smith, Gail Streeter, Jill Stroub, Darlene Taft, Evelyn Miles. 


Second Sopranos: Margaret Alger, Barbara Copin, 
Diane Davis, Marion Fox, Anne Gordnier, Louise Green, Judy 
Grey, Susan Kinker, Elizabeth Kramer, Louise Kumlander, Po- 
tricia Lau, Kathie MacDowell, Marjorie Rich, Marilyn Souva, 
Carol Stephenson, Nancy St. John, Kathie Van Schaack, Rosalie 
Ward, Wynne Wright. 


First Altos: Jeanne Bordvik, Regina Carruthers, Mary 
Elizabeth Cooper, Amy Faoro, Linda Graber, Phyllis Graebner, 
Peggy Hartigan, Linda Helfrich, Sandra Katz, Suzanne Kline, 
Rosemary Kump, Dorothy Lane, Josephine Parker, Debbie Smyth, 
Vinnie Spadafina, Donna Thomas, Lee Tweedie, Jane Van Sciver, 
Louise Vogel. 


Second Altos: Lorraine Artus, Marie Barnaba, Joanne 
Bluschke, Eileen Borris, Candace Crumb, Susan Diesem, Susan 
Douglas, Patricia Fox, Cathy Golden, Janet Griffith, Linda Har- 
nisch, Mary Ann Jormov, Chris Leuteman, Sharon O'Toole, Kathy 
Porto, Marge Rintoul, Robin Ross, Robin Stengel , Elizabeth Wein- 
rich. 


Personnel - Spring, 1970 


Officers: Eileen Borris, President; Diana Burdick, Tour 
Manager; Louise Green, Treasurer; Sharon Finnegan, Publicity; 
Nan Feeney, Historian. 

Robert Preston, Accompanist 


First Sopranos: Helen Appleyard, Dorothy Bonner, 
Diana Burdick, Laury Cacciatore, Diane Davis, Mary Ellen Di- 
Pietra, Mary Egbertson, Sharon Finnegan, Carol Fleckenstein, 
Virginia Giordano, Terri Lomnicki, Carol Marcinkiewicz, Jayne 
Oakley, Gail Schauder, Marcia Smith, Stephanie Varvaro, Mar- 
garet Wiegand. 


Second Sopranos: Margaret Alger, Patricia Alric, 
Mary Lou Bablin, Anna Dawson, Louise Green, Denise Hauben- 
reich, Joyce Holbert, Susan Kinker, Elizabeth Kramer, Vivian 
LeClair, Kathy McDowell, Carol Moskowitz, Connie Reiss, Mar- 
jorie Rich, Brenda Snow, Marilyn Souva, Cathy Studier, Valerie 
Williams. 


First Altos: Marie Bamaba, Mary Bloomer, Janet 
Closs, Nancy Ewin, Nan Feeney, Jackie Gardiner, Pamela Gray, 
Cecilia Guamier, Peggy Hartigan, Sister Carol Helmer, Sandra 
Katz, Marsha Kesnig, Suzanne Kline, Terry Nannini, Josephine 
Parker, Gail Reinaver, Chris Rosamilia, Adrienne Salamone, 
Sherri Sasso, Jane Van Skiver. 


Second Altos: Lorraine Artus, Eileen Borris, Linda 
Casemiro, Candace Crumb, Susan Douglas, Patricia Fox, Janet 
Halavin, Jackie Ingersoll, Katy Kieft, Jean Masten, Wendy 
Morin, Diana Petruk, Joan Pope, Kathy Porto, Diane Pritchard, 
Marge Rintoul, Carol Teetsel, Elizabeth Weinrich. 
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LTH 
The special sound of Lilith, an all women rock band, comes from seven very 
talented and distinct individuals. Versatility is the key to their music. From swing to 
soul or disco to rock 'n’ roll they create dynamic energy to be shared by all. 
Lilith was founded in 1972 by guitarist Beth Caurant. A strong faith in their 
talent supported them through the many hardships they encountered as an all 
women rock group. For six years the band resisted skepticism, atternpts to 
discourage their professionalism, and requests to look and sound alike. 
In spite of these pressures Lilith continued to grow and excel musically. Their 
talent has made them well known throughout the east coast and this alburn no doubt 
will give them the national attention they deserve. 


Aes 


Laurel “sticks” Blanchard, Drums, 
Percussion 


Beth Caurant, Guitar 


Background Vocals 


Lou Crimmins, Lead Vocals, 
Percussion, Background Vocals 


BOSTON RIDE 


SIDE I SIDE Il 
1. FUNKY TALE 1. NOMAD 
D. Campbell/L. Crimmins, Lilith Music, BMI M. Pontoppidan, Lilith Music, BMI 
2. (Everytime | Turn Around) 2. GOLD AND SILVER 
Fe eee BACK IN LOVE AGAIN D. Campbell, Lilith Music, BMI 
L. Hanks/Z. Grey, Unichappel Music Inc., BMI 3. LONG TRAIN RUNNIN’ 
3. PICK UP THE PIECES T. Johnston, Warner-Tamerlane, BMI i . 
R. Ball/H. Stuart, Average Music, ASCAP 4. TOOLATE Marianne Pontoppidan, Saxophone, 
M. Pontoppidan/L. Crimmins, Lilith Music, BMI RercussioniBackgroundvoce. 


4. BOSTON RIDE 
D. Campbell, Lilith Music, BMI 


“Back in Love Again”: Electric Piano played by Lou Crimmins 
Recorded at: Dimension Sound, Jamaica Plain, MA, and The Mixing Lab, Newton, MA 
Mixed at: The Mixing Lab 
Executive Producer: Annamarie Taylor 
Produced by: Jan Field and Lilith 
Musical Production Consultant: Barb Marcus 
Recording Engineer: Karen T. Kane 
Mixed by: Karen T. Kane, Jan Field, Barb Marcus, and Beth Caurant 
Front and back cover photos by: Susan Wilson 
Design: Linda Mancini/Mary Seveland 
Typography: Universal Typographics, Boston, MA 
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GALAXIA Women Enterprises is dedicated to the promotion of present and future women's culture. : 
We wish to support thie energy and talents of women so that they may be shared by all. Jannis Warner, Lead Vocals 
Copyright ®° 1978 GALAXIA, P.O. Box 212, Waburn, MA. 01801 Percussion ; 


Deborah Campbell, Fender Bass, 
Background Vocals 


Open 


SURPRISE PACKAGE 


The SURPRISE PACKAGE was originally 
named and booked as ‘‘LEE ELLIOT DUO” 
but it became apparent before too long, that 
the sound they had, was far more reaching 
than that of a Duo. The many Patrons of the 
Clubs they were featured at, would mention 
to them that they could not believe the full 
sound was coming from just two people. 
They often said, ‘‘What a surprise’’. Hence 
the name “SURPRISE PACKAGE”. 


CD 


SURPRISE PACKAGE ALBUM 


The songs contained in this Album, were 
arranged and chosen from the many 
requests received by the SURPRISE 
PACKAGE, from their many friends and 
fans. They wanted to put together these 
songs, but also to have a Mood Pattern and 
that was to have the Ballads on one side and 
the fast Tunes on the other side. 


CW 


LEE ELLIOT (Drums) 


LEE has been playing the drums for the last 
eighteen years and singing for about three. 
He has twelve years behind him as a 
professional Drummer. In 1959, LEE won 
top awards offered by the Southeastern 
Band Masters Association for his Solo- 
Drum playing. In 1967, he was one of two 
enlisted men chosen to head up the first 
army’s entertainment program. LEE has 
performed all through New England and up 
and down the East Coast as well as Spot 
Engagements throughout the Mid-West. 
LEE has appeared with many well known 
artists, both in the service and in his private 
career. He is now most noted for his Song 
Styles and his outgoing personality. LEE 
hopes to be able to leave his drums someday 
and sing full time in front of a Big Band with 
GENE right behind him, giving him that 
solid sound that he likes so much. 


ESS) 


NATIONALLY DISTRIBUTED BY 


WOBURN, MASSACHUSETTS 
1 


CG-1914 
STEREO 


GENE GAWRON (Organ) 


Gene has been playing keyboards for the 
last sixteen years (professionally) in Nite 
Clubs from Fairbanks and Anchorage, 
Alaska, to San Francisco, New Orleans, 
Louisiana, to Miami, Florida. Salt and 
Peppered through the Midwest and 
throughout the East, playing as a Single or 
with other musicians and vocalists. GENE 
pilots the HAMMOND  X-77 to new heights 
by treating each keyboard totally different. 
Playing the foot pedals (with two feet 
sometimes) as if there was a Bass Man 
present. The left hand plays as a Rhythm 
Instrument plus counterpoint with the right 
hand as a lead instrument, thereby 
receiving a more robust sound than the 
average organist. GENE is responsible for 
most of the SURPRISE PACKAGE musical 
arrangements. 


GENE GAWRON & LEE ELLIOT 


Grank Paul 
Theatrical Enterprises 


N.E. OFFIGe - P.O. Box 113, WOBURN, MASS. 
AREA CODE 617 933-1474 


Ralph Ayer... . Artist 
Frank Paul... Producer 


ALBUM DEDICATIONS 


There are many people they would like to 
dedicate this ALBUM to, but there are too 
many to put on paper. Perhaps the most 
important people, besides their families, 
who have put up with their rehearsing for 
years and who also helped them to make it 
through all the ups and downs in the 
business. And to include all the people in 
their audiences from place to place, and to 
all their friends and fans..... this album is 
dedicated..... and many thanks to all for 
making this album a success. : 
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Personal Management 
Entertainment Plus 
3 Stoughton Street 
Randolph, Massachusetts 
617-963-6350 or 617-453-7193 


SIDE ONE 


1. DIDN'T WE 


Jim Webb 
Ja-Ma Music 


. HE AIN’T HEAVY... 
HE'S MY BROTHER 


Bob Russell & Bobby Scott 
Harrison Music Corp. 


. CRYING TIME 


Buck Owens 
Blue Book Music —- BMI 


4. |F YOU GO AWAY 


Rod McKuen & Brel 
Warner Bros. 7 Arts -- ASCAP 


SIDE TWO 


1.1T NEVER RAINS IN 
SOUTHERN CALIFORNIA time: 2:52 


Albert Hammond & Mike Hazelwood 
Landers - Roberts Music Inc. - April Music Inc. ASCAP. 


. | CAN SEE CLEARLY NOW _ time: 3:35 


Johnny Nash 
Cayman Music Ltd. 


. LODI time:3:24 


John C. Fogerty 
Jondora Music 


. | WISH | KNEW HOW IT WOULD FEEL 
TO BE FREE time: 2:55 


Billy Taylor & Dick Dallas 
Duane Music Inc. 
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SIDEA 
1 PHUANK Yoy 
SHE CLOVES MY 
AVUTOMOBICE 
MEAD, UM MATION WIPE 
AECOL FOR YOUR 
$TOCKEMGS 
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MECHAMIE 


SIDE E 
PYSP MY FROOM | 
bow Pow ni 1M PHE 
STREET 
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SUNGLASSES 
ESTHER EE 


“the Cone wot € ferns” 
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VOCALS, GUITAR, BARITONE SAX 
Dusty Hitec 

VOCALS, BASS, TENCR SAX 
FRANK BEARD 

Vrums, PERCUSSION, ALTO SAK 


SiveEA 

I THANK YOU (DAVID PORTER-ISAAC HAYES) B23 
SHE LOVES MY AUTOMOGILE (GIBBONS-HILL- BEARD) 2:22 
IM BAD, |M NATIONWIDE ( GIBBONS -HILL-BEARD) AAS 
A FOOL FOR YOUR STOCKINGS ( GIBBONS- HILL- BEARP) 4s 
MANIC MECHANIC ¢ GIBBONS-HILL -BEARD) 2:36 
SipeB 

DUST MY BROOM (ELMORE JAMES) 3:06 
LOW POWN IN THE STREET (GIBBONS-HILL- BEARD? 249 
HI FI MAMA ( GIBBONS-HILL-BEARP) 2:22 
CHEAP SUNGLASSES( GIBBONS-HILL- BEARD) 4:46 
ESTHER BE THE ONE ( GIBBONS-HILL-BEARD) 3:30 


PRODUCED BY Bitt Ham 
-AXLBUM COVER BY BILL NARUM 
PHOTOGRAPHY BY GEORGE CRAIG 


ENGINEERS —- TERRY MANNING 
BOB LUDWIG 


Ct Lone WY Procbuction® 


© 1979 WARNER BROS, RECORDSINC.+ MADEINU,S.A, 


LP-RMD.048 


LADO A 
EXITOS INTERNACIONALES. 


AMALIA BATISTA 

RODRIGO PRATS 

TRILLER 

R. TEMPERTON. 

EL AFRICANO 

CALIXTO OCHOA 
RECORDANDO A VALADEZ 
MOSAIQUITO DE SUS EXITOS 
FERNANDO VALADEZ 


‘Diciembre ‘85 


MARIMBA ECOS CHAPINES 


LADO B 
MELODIAS CHAPINAS 


LAS TRAVESURAS DE JAIMITO 
DAGOBERTO RUIZ 

ASI TE SONE 

BERNARDO ENRIQUEZ 

BULLA DE VIAJEROS. 
ARNULFO G/IRON 

EL POLICIA CANTINEADOR 
JOSE L. DE LEON R 

LA CALLE DEL SOL 
EVERARDO DE LEON 


CALENDARIO 


©1985 ROMENDY 


KP] ©) 1985 ROMENDY 


LP.RMD. 048 


SELECCION MUSICAL 
TECNICO EN GRABACION 
TECNICO EN CORTE 


ARTE Y MONTAJE 


DIRECCION MUSICAL 


MARIMBA 


DIAPOSITIVA DE PORTADA 
COORDINACION TOTAL 


JORGE CORADO 
JAIME GARCIA 
FERNANDO BARREDA 


GUILLERMO DE LEON RUIZ 
ECOS CHAPINES 


ROMENDY 


RODOLFO MENDIA D. 


21 22 23 


GLORIA DE MENDIA 


1985 1985 
if 7 
1985 Enero| | 1985 1985 Marzo | 
Domingo Lunes Martes Miércoles Jueves Viernes Sabado Domingo Lunes Martes Miércoles Jueves Viernes Sabado Domingo Lunes Martes Miércoles Jueves Viernes Sabado 
12 3 4 5 1 2 | P| 
6 7 ‘8 599) TOF jie2 3 4 5 6 7 8 9 Sea eo G 6 6768 CD 
13 14 15 16 17 18 19 10 11 12 13 14 15 16 (ORmetizens 14 15° 16 
20 21 22 23 24 25 17 18 19 20 21 22 23 17 S920 21 22 23 
27 28 29 30 31 24 25 26 27 28 % 25 26 27 28 29 30 
1985 (eee Mayo 1985 Junio 
Domingo Lunes Martes Miercoles Jueves Viernes Sabado Domingo Lunes Martes Miércoles Jueves Viernes Sabado Domingo Lunes Martes Miércoles Jueves Viernes Sabado 
1 2° 3 4 6 6 | 2 ™ 2 1 
7 SOMO 2s 5 6 7 8 9 10 11 Zo 4 5 66. 7 8 
14 15 16 17 18 19 20 12 13 14 15 16 17 18 9 10 11 12 13 14 15 
21 22 23 24 25 27, 19 20 21 22 23 24 25 16 Riaets) 19) 20) 524) 522) 
28 29 30 | 26 27 28 29 30 31 | % 24 25 26 27 28 29) 
SS] - 
1985 Julio 1985 Agosto 1985 Septiembre 
Domingo Lunes Martes Miercoles Jueves Viernes ~~ Sabado Domingo Lunes Martes Miércoles Jueves Viernes = Sabado Domingo Lunes Martes  Miercoles Jueves Viernes = Sabado 
1 2 3 84275 6G 1 2 ie omees <4. 5°56 7 
7 8 9 10 11-512 18 4 5 6 7 8 9 10 8 9 10° 11 12 13 14 
14 15 16 17 18 19 20 1112 13 14 15 16 17 15 16 17 18 19 20 21 
21 22 23 24 25 26 27 18 19 20 21 22 23 24 22 23 24 25 26 27 28 
28 29 30 31 25 26 27 28 29 30 31| |29 30 
== 
1985 Octubre 1985 Noviembre 1985 Diciembre 
Domingo Lunes Martes  Miercoles Jueves Viernes Sabado Domingo Lunes Martes Mieércoles Jueves ‘Viernes Sabado Domingo Lunes Martes Miercoles Jueves Viernes Sabado 
71 2 8 as 1 2 1*2° 3 4 5 6 7 
6 7 8 9 10 11 12 34555567. Ss 9 8 9 10 11 12 13 14 
13 14 15 16 17 18 19 10 11 12 13 14 15 16 15 16 17 18 19 20 21 
20 21 22 23 24 25 26 17 18 19 20 22 23 24 25 26 27 28 
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EL DISCO ES CULTURA 


DISPONIBLE EN CASSETTE 


PARA PEDIDOS 
TEL. 43575 
GUATEMALA, C.A. 


SALTON 
TEL: 373630 


JUNIOR 


HIGH 


CONCERT 


SATURDAY, MAY 10, 1986 
HOLLISTON HIGH SCHOOL 
HOLLISTON, MASSACHUSETTS 


4 P.M. 
Concert Chairperson Rehearsal Hosts Concert Hosts 
Kevin Smith Louis Vella Don lacovelli 
Northborough Phil Koziara Gerald Kazanjian 
Claire Woodbury Marti Nagle 
Assistant Concert Chairperson Ralph Metcalf Barbara Stinson 
David Jost Jack Feldheimer Brenda Carlson 


Westborough Shrewsbury Public Schools Holliston 


HENRY MOREL MIKE CROWLEY 
Mendon/Upton Conductor Milford 
Manager Assistant Manager 
BAND CONDUCTOR 

Mr. Paul Puglisi graduated from Wagner College in New York, in 1972 with a Bachelor of Arts Degree 
He has done further study at the University of Conn. 

In addition to his present duties as Director of Bands at Concord-Carlisle, he also serves as the 
President of the Massachusetts Instrumental Conductors Association. Mr. Puglesi is a founding member 
of M.I.C.A. and is the past Treasurer. 

Mr. Puglisi is an active member of M.M.E.A. He has served as Concert Manager for the Central 
District Junior High Festival, and in 1974 served as the concert host. Paul is also a past All-State Band 
Manager. 

Mr. Puglisi directs the CYC Band in Worcester, and has been a member of Who's Who Among 
Students in American Universities and Colleges,’ Phi Mu Alpha Sinfonia, Kappa Psi National Honorary 
Band Fraternity, and M.E.N.C. 


PAUL PUGLISI 


BAND MANAGER 

Henry P. Morel has been an instrumental music teacher for the Mendon-Upton Regional School 
District since 1974. He is presently director of the Miscoe Hill Middle School concert band, marching band, 
and stage band in Mendon, Massachusetts. 

Mr. Morel received his Bachelor of Music Degree from Boston Conservatory of Music and his Master 
of Arts in Education from Rhode Island College. He has served as the President of the Blackstone Valley 
Music Association as well as its Junior High Band Manager. He was the Conductor of the Blackstone Valley 
Junior High Festival Band in 1979. 

Mr. Morel is a percussionist with the American Band of Providence, R.|. and performs with his own 
group in the Rhode Island-Southern Massachusetts area. 


1986 CENTRAL DISTRICT CLARINET II BARITONE SAXOPHONE TROMBONE | 
JUNIOR HIGH SCHOOL Joel Parmentier... .Blackstone/Millville Simon King .. Quabbin Brian Faldetta. . . - Southborough 
BAND Martha Fairbanks . .... Shrewsbury James Lumi..... Milford Brad Pederson . . -.. Southborough 
“ Kendra Schollard . .. Auburn 
Jennifer Jastremski . Hopedale TRUMPET | TROMBONE Il 
FLUTE | Kim Aho .. Townsend Brian Wong Westborough Jennifer Adams............ Townsend 
Jena Juszynski............. Lancaster Jeanine Tousignant......... Worcester Ken Hasija. . .... Tantasqua Marc DiPietro... ..... Hopedale 
Kathy McLaughlin. . Blackstone/Millville William Lavallee . .. . Blackston/Millville Daniel Ostrovsky . .. Southborough Stacy McBride............Shrewsbury 
Chanelle Wilson........ Northborough MichellesLavallee......... Southbridge Karen Moran . _. Franklin 
Michelle Yamick... Blackstone/Millville John Keratis ....... 2.2 .2s ss Holden TROMBONE 
Nicole Cormier........... Holy Rosary CLARINET Ill Matthew Fitzgibbons......... Auburn 
Debra Hreczuck ... . Blackstone/Millville TRUMPET II Danny Heller... - ... Tantasqua 
FLUTE II Alicia Tranen poobd 0 Westborough Pamela Delage. . . ... Southbridge Angela Dexter......... Mendon/Upton 
Rebecca Tredeau....... Mendon/Upton Ann-Marie Leroux . Leicester Danica Brooks... .... Townsend 
Carole Les Clinton Amy Luukko . . . . Quabbin Andrew Cocciarella......... Holliston BARITONE HORN 
Dawn Bennett Groton/Dunstable Theresa Friend . - Oxtord Shawn Brule... .... Douglas Leah Slack . - Blackstone/Millville 
Darren Stec ... Leicester Vicki Thibodeau - Pepperell David Roman. . Northborough Thomas Fry... 
Laura Morris... Tantasqua Jennifer Trumbull). - Oxford Chris Mastergeorge . . - Pepperell 
Elizabeth Fox .......... Northborough heather Reterson|, 200 Oster) TRUMPET Ill Adam DiDonato .. . -. Southbridge 
aoe Jennifer King...... . Mendon/Upton HRT CATE ae oe Retin Tucker Griffith ........... Shrewsbury 
Amy Seymour. . Quabbin ALTO CLARINET a he Tee 0 ‘ ae tie TUBA 
Julie Maynard . .. West Boylston pene oaleh Aareameces tg So Fan Cory McGowan............. Pepperell Steve Byres. .... 
EISEN PONE 000000000 cote Christopher Pera............. Gardner Darryl Dosiak 
aaa BASS CLARINET 
See VSNL oc ooo WNL Gia nC ReR eee Teeseier FRENCH HORN | PERCUSSION 
BASSOON Susan Barrett Jen Soininen...........55 .. Franklin 
Heldi/Rogers)a1.)-..4. 04. wets ALTO SAXOPHONE | Michelle Previte... Stow Steve Hagenbuch . Hopkinton 
JEPATS TH so nonnconcannonn Quabbin David O'Hara. . Northborough 
CLARINET | Kevin Zajas....... Blackstone/Millville FRENCH HORN II Bradley Bifulco . .... Harvard 
Mayumi King. ......c00cc0re 000s Ayer Colleen Beelt|ehrempitceisticts Townsend Matthew Lillis . . Pepperell 
Hyunsuk Kim.........+- Northborough ALTO SAXOPHONE II Christopher Vella......... Shrewsbury Tamara Despres... ... Southbridge 
TA DEA occonosc0necanenne Quabbin James McManus ........ Southborough 
Elizabeth Blanchard Auburn Teresa Kiritsy.......... Mendon/Upton FRENCH HORN III F TIMPANI 
Amy Ostiguy.....:000++0+0 ++ Heather Garland ., Southbridge Keith Briggs .......0c0ee0ees Quabbin 
Kathy Corbett TENOR SAXOPHONE Elizabeth Tenneson. . Harvard 
Randy Chase... Northborough Lee Gianetti.. Franklin 
Nicole Cloeren.,.....,., Northborough Duncan Gill. . Quabbin FRENCH HORN IV MALLETS 
Eileen Neyloni..,;.....55..+ Leicester Scott Jordan........+ .., Grafton Cindy Hager........... Northborough Jane Hanson..........s..005 Quabbin 
DM 084 


MAE i Digital recording by Bill Mclver, Mastered at the Groove Shop by Bob Grotke. STEREO 


pick GREGORY 
tn a Black and White - 


Introduction de Alex Dreier 
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\ COMMENTARY oN AFFAIRS POLITICAL ” 


DICK GREGORY 
In Living Black and White 


Introduction by Afex Dreier 
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. THOUGHTS ON OUTER SPACE 

, 100 PROOF : 
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NOT POOR - JUST BUSTED 

» 50,000 FT. - AND NO INSURANCE 
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CHET SCHAFER Psu 


UL ial “POLKA BAND 
Vocals by Lil Richard 


> SLP—29100 


Chicag'p Polka Music | 

Pilbl Co. : Side One 
\ | 

CLOSE THE WINDOW POLKA 

PLEASANT MOMENTS POLKA 

DEAR LOVE WALTZ 

MARD To GET POLKA 

WHAT’S GOING ON PoLKA CINSTR.J 

| Stitt LovE You WALTZ 

MAMA’S POLKA 


Ea tec 


“JI oF Ul db 


Worps & Music R. TOWALSKI 
COPYRIGHT SY R. TOWALSK! 


CHET SCHAFER PRODUCTIONS 


HARD POLKA BAND 
Vocals by Li'l Richard 
| Stereo | 


Chiccigo Polka Music ¢ SLP—2'?00 


Publ. Co : Side Two 


i = 


PRETTY FLOWERS POLKA 

FRANKIE’S POLKA 

I'm SoRRY WALTZ 

LOVER Boy POLKA 

Happy BIRD POLKA 

Don't Be Sad WALTZ 

""MAJTKE’’ PotkA CNoy For Air Piay) 


“Ou WN 


Woros & Music — R. TOWALSKI 
COPYRIGHT BY R. TOWALSKi 


GOOD 
BEGINNINGS 
RECORDS 


Fun With 
Mother Goose: 


‘ dt oe 
STEREO 
22230 Baa SIDE 


ee 


/ 
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Jack and the House 
He Built (Concl.) 
for Vimas II LTD 
©®1983 General Masters Corp. 


WAND p yev1D 
JEPrR Isr. WORLD 


STELLA MUSIC CO. INC. 
P.O. Box 84 
Hillside, N.J. 07205 


/ (PLAYS ON ANY PHONOGRAPH, STEREO OR REGULAR) 


' §-LP 967 333 R.P.M. 
SIDES | (BMI) | 


HAPPY DAYS : 
\ STANKY & HIS PENNA. COAL MINERS 


1. GO GO STANKY - Polka 
2. NO MORE COAL - Polka (Bernie Wyte) 
3. FIDDLER’S CZARDAS (Bernie Wyte) 
4. JOSIE OPEN THE DOOR - Waltz 
(M. Golema - B. Wyte) 
. EVERYBODY DO BARY - Polka 
(Bernie Wyte) 
6. KASIA’S BACK IN TOWN - Polka 
(M. Golema - B. Wyte) 


uw 


STELLA MUSIC CO. INC. 
P.O. Box 84 
Hillside, N.J. 07205 


(PLAYS ON ANY PHONOGRAPH, STEREO OR REGULAR) 


S-LP 967 gS 33% R.P.M. 


SIDE 2 (BM}) 


HAPPY DAYS 


STANKY & HIS PENNA. COAL MINERS 


7. GOLDEN SLIPPERS (J. A. Land Paramount Music) 
8. DOWN FROM THE MOON - Polka (John Stankovic) 
9. GYPSY WEDDING - Czardas (Bernie Wyte) 
<== 10. HUNGRY SIX - Polka (John Stankovic) 
11. CHICAGO POLKA (Bernie Wyte) 
12: HO DOWN ROYAL 
(Joe Stankovic Jr.) 


SIDE ONE ET 1201-1 
® : one 
Bale aes Recording Company, Inc. 


‘Tonque Twistin’ Ten’ (TTT) 
‘*LIFE IS A ROCK (BUT THE RADIO ROLLED ME)’’ 5:21 
(NORMAN DOLPH and PAUL di FRANCO) 


Crazy Chords Music (BMI)/Crushing Music Co. (BMI) 
Executive Producer: JERRY LOVE 
Producer: ADAM IPPOLITO (for Hello Love, Inc.) 
Mix Engineer: GREGG MANN 


z 4 cat ia ee 
recording company 


SIDE TWO EY, 1201-1 
© , Earthtone 
ate C4 Recording Company, inc. 


‘Tongue Twistin’ Ten’ (TTT) 
“BEAT-THE DEVIL’’-5:58 
(ADAM IPPOLITO/MICKEY TURNTABLE) 


Hello Love Music (a Division of Fara Music, Inc.) (BMI) 
Executive Producer: JERRY LOVE 
Producer: ADAM IPPOLITO (for Hello Love, Inc.) 
Mix Engineer: GREGG MANN 


&4 
Cron. : nx: 
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RAY D’/ARIANO 
ARE YOU ON SOMETHING? 


1. WOODSTOCK (3:13) 2. I'M MISABLE (1:36) 3. CHEECH AND ERNIE (1:06) 
4. THE JAMESON DIET :58) 5. THE UNIVERSE (:44) 

6. RADIO SUITE (5:32) BEAUTIFUL BOBBY AND PIMPAGELL— 
FRIPTO’S SKINLESS—-COUSIN LOOSELIP—-LISTENER SPONSORED RADIO— 
BROTHER FRANK’S APPLIANCE AND JEWELRY OUTLET—IS THAT YOU 
BRAD—BILL THRILL AND MENISON CLOTHES 
7. LATE TALK (3:30) 

All material created by Ray D’Ariano and 
published by White Shoes Music Inc. (ASCAP) 

Produced by Dominic Sicilia 
ae 1972 by Kama Sutra Records, Inc. 

All Rights Reserved 
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RAY D’ARIANO 
ARE YOU ON SOMETHING? 


1. GROOVY (:17) ARE YOU ON SOMETHING (1:25) THANK GOD (; 17) 
2. THE CLASSIC (1:18) SDP (1:15) 
3. SPECIAL NEW ROOMMATES (3:12) 
4, HOW TO MAKE IT WITH CHICKS (5:15) 
5. PAULIE (3:40) 

All material including the song ‘‘The Why Can’4‘i Forget 
You Blues’”’ written by Ray D’Arianoand 
published by-White Shoes Music Inc. (ASCAP) 
Produced by Dominic Sicilia 
® 1972 by Kama Sutra Records, Inc. 

All Rights Reserved 
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BOONAS ise 


331 RPM e 4 479 04063 
STEREO AA-AF 429 04063-3 


® 1983 CGs Inc. 


GENERAL CAINE 
BOMB BODY 


-M. McDowell - R. Andrews - L. N. Chancler- Special Version 
From The Tabu Lp: “DANGEROUS” FZ 38863 
Arranged by Mitchel McDowell, Reggie Andrews 
and Leon “Ndugu’ Chancler 
Produced by Reggie Andrews and Leon “Ndugu” 
Chancler for Rance Productions 
Publisher: Interior Music (Admin. by Irving 
Music, Inc.)/Hey Skimo Musie (BMI)/ 
J-Rege Music (ASCAP) 
, 


‘ DEMONSTRATION os 
"buy, NOTFOR SALE ot 
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¥ A. 
CBs Records /CBS Inc.| 2! Ww. 52 
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Book and Lyrics by Grace Hawthorne 
Music by John F. Wilson 


Sung by the Jay Stream Singers 
David L. Weck - Director 


SIDE ONE | 33 1/3 RPM 
Code No. 1122 Stereo 


1. Introduction/The Age of Computers 
2. Ahhh, Computers/The Arcade Waltz 
3. Glitches’ Fight Song 
4. Listen To Your Elders 
5. The GIGO Effect 


©)1983 (P)1983 
all selections are Hope Publishing yy é 
licensed by Carol Stream, 


ASCAP IL 60188 4 


| 
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Book and Lyrics by Grace Hawthorne 
Music by John F. Wilson 


Sung by the Jay Stream Singers 
David L. Weck - Dite 


SIDE TWO 8 33 1/3 RPM 


ctor 


Code No. 1122 Stereo 


1. It Always Sounds Better in French 
2. A Time Like This 
3. The Original Computer 
4. Finale: There’s Nothing We Can't Do 


(©) 1983 (P) 1983 
all selections are Hope Publishing 
licensed by Carol Stream, 


ASCAP IL 60188 


SUNSTORM 
JOHN STEWART 


Produced by Michael Stewart 
for Lonesome: Picker Productions 


BS 2611 ¢}$ SIDE 
($40,137) ] 


. KANSAS RAIN: 2:30 

. CHEYENNE 3:35 

. BRING IT ON HOME 2:06 

. SUNSTORM: 2:35 

. ARKANSAS BREAKOUT 3:35 
All selections written by John Stewart 


All selections published by January Music Corp. - BMI 
Division of A. Schroeder International Ltd: 


Un te GOR) == 


x ©1972 
%e, | Warner Bros; Records Inc. 
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SUNSTORM 
JOHN STEWART 


Produced by Michael Stewart 
for Lonesome Picker Productions 


BS 2611 7 SIDE 
($40,138) 8 9 


1. AN ACCOUNT OF HALEY’S COMET 3:55 
(John S. Stewart-John C. Stewart) 
2-JGE:-3:05 
(John Stewart) 
3. LIGHT COME SHINE 3:28 
4 


(John Stewart) 

. LONESOME JOHN 2:39 
(John Stewart) 

5. DRIVE AGAIN 3:19 
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“BSIDiaRy AND LICENSEE OF 


GOLD 


THE GOLD ORCHESTRA 


Produced. and 


45 RPM Arranged by 
Andy Kahn 
1220A So ba 
Kurt Borusiewiez 
Time 3:22 for Gold 


Productions, Inc. 


SOUSA’S SALSA 
(THAT TUBA THING) 

(Andy Kahn - Mark Stewart) 
Recorded in Philadelphia at the Queen 
®)Scully Music Co. 

ASCAP nt 
So \ 
Ld o 
*Ea, Mer 
Op; ernie 
— 1228 Spruce S* 


GOLD 


THE GOLD ORCHESTRA 


Produced and 
45 RPM Arrangea by 


( Andy Kahn 
1220B | and 


Kurt Borusiewiez 
Time 6:15 for Gold 
, Productions, Inc. 
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SOUSA’‘S SALSA 
(THAT TUBA THING) 
(Andy Kahn - Mark Stewart) 
Recorded in Philadelphia at the Queen 
@®)Scully Music Co. 
6 ASCAP gs! 
ro) eo: 
RE, Rg 


“\a:' 
ph 
— 1228 Spruce S* 
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479 05165 @ ——— 
AA-AF 4Z9 05165-3 =6 
Time: 6:48 Ss SU 
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CHERRELLE 
LIKE I WILL (TOKYO MIX) 


-J. Harris III - T. Lewis- 


Special Version From The Tabu Lp: 
“FRAGILE” BFZ 39144 


Produced by Jimmy Jam and Terry Lewis 
for Flyte Tyme Tunes 


‘Sy, 
Tey, leg : 
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8s Records /CBS inc./5' 


33/3 RPM 


STEREO ——— | 

419 05165 —— - 
AA-iAF 4Z9 05165-4 ————— 

‘Time: 7:00 —e | 

® 1984 CBS Inc. — 
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CHERRELLE 
LIKE | WILL 


-J. Harris lll - T. Lewis- 


Special Version From The Tabu Lp: 
“FRAGILE” BFZ 39144 


Produced by Jimmy Jam and Terry Lewis 
for Flyte Tyme Tunes 
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NARRATED BY 
OSSIE DAVIS 


® 
a4 
eo 
S es 
2 From Ancient Africa 
&Y to the Exploration 
yY of the Americas 
Y 500 B.C. — 1492 ~~ 
Dy oo" 


4 \) 
"Production Inc. nt* 


COMPATIBLE 


STEREO 
mg VOLUME] 
SILHOUETTES. IN COURAGE BMI 7 TIME @ 22:45 ley 
NARRATED BY 
OSSIE DAVIS 
The Great Youth Escapes and 


“Slave Revolts tothe Opening ~— 
of the Western Frontier. S on .> 


1830-1855 X: 
Q sh" 
ih Sductions \nc.! n® 
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~ 
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NARRATED BY 


OSSIE DAVIS 


to the Revolution 
1492 — 1776 
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s” COMPATIBLE | | SIDE 3 
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NARRATED BY 


OSSIE DAVIS 


The days of the Minutemen, 
the Famous Slave Escapes, 
Start of Underground Schools 


1776 — 1830 


F, ’ 
KZ. se 
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HAPPY FACE 


H.F. 1801-2) 
3343 RPNi 
1. WHO’S ON FIRST 
2. SWEET GEORGIA BROWN 


3. HOORAY, HOORAY I’M GOING sbey Y 


4, CIGAREETS, WHUSKEY AND or 
WILD WOMEN 


5. UNCLE TOM’S CABIN 
6. DELICIOUS 


Vermont 
Wit, Humor, and Wisdom 


Green Mountain 


Side 2 
GMR 1054 Northfield, Vt. 


e 
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ALLEN FOLEY 


JACK DENISON 
DOWN EAST HUMOR 


a = 
t < 
\ ES 87179 
Recorded by 
| SE GNE . Eastern Sound 
| | | on Location 
\ by Ron Messina 


GRANDSON AND MOUSE ~ 
ARTHRITIS 
YOUNG MINISTER 
BLACKFLY SHIRT 
WHAT‘S WHAT? 
CANNED MILK 
PUCKERBRUSH 
GRANDFATHER AND MODEL T 
SAM AND THE MINISTER’S WIFE 


JACK DENISON 
DOWN EAST HUMOR 


f \ ES 87179 

‘ Recorded by 
Eastern Sound 
on Location 

by Ron Messina 


STEREO 
SIDE TWO 


“ 
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THE RUNNIN HOUND 
BOSTON CLAM CHOWDER 
CROSSEYED BULL 
KRUNCHY, KRUNCHY BIRD 
THE WHOLE LOAD 
THE POOR SPARROW 


a MAINE 
- POT- HELLION 


/ _ Produced By Bert Ait i 
i : a 1960 | 
| ay APM ao ogee “SED. 


2 oF Wirorooe o¢ “Ep 302 


me = (3028) 

Old: Diamond We ie 

The Dead Air Pocket. 

Up She.Comes. e Ps 

~Kench’s Mountain 

President Harding... PES 

~The’ Great Tremenjous Tiger Gres 

=o os ‘Cutler’Harbor  *: Saree 

“Harvey. Garmage 

-Emma’Condon. _ : ae 
pistributed ‘By Resands,: ines Boston. yr 

| “Made. Ley. Ue Ss AY 


THE RETURN OF 
BERT AND | 


MARSHALL DODGE 
ROBERT BRYAN 


Stereophonic Side 2 


. By a Fluke 

. The Silent Chain Saw 

. Mam Hackett’s Compost 
Heap 

. At the Graveyard UT ees tome “6 

. The Stove With the a] US AES « 
Powerful Draft t ae ma A 


. The Captain and the Lady 


. The Chicken Truck #9 (BI 9.8) Ye Yy 


. Harry Startles Wiscasset 
Made in U.S.A. 
Distributed By BERT & I, INC., 
Mill Road, Ipswich, Mass. 01938 


SIGNS OF THE ZODIAC: 
SAGITTARIUS 


DRAMATICALLY NARRATED WITH ELECTRONIC 
MUSIC ACCOMPANIMENT 


STEREO 
| SP-4219 
| Side 1 
RECORDS 4 (SP -4337) 
RECORDS 
aa || am 
aiss 


. | KNOW YOU SAGITTARIUS 1:47 
. SAGITTARIUS AT WORK 2:07 

. PLANETARY MOTIVATIONS 1:53 
. WHERE WAS YOUR MOON? 6:44 


maWND — 


Script Written and Directed by JACQUES WILSON 
Electronic Music Composed and Realized by MORT GARSON 
Music Published by Emanay Music (ASCAP) 
Script Published by Almo Music Corp. (ASCAP) 
Produced by ALLEN STANTON 
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1. SAGITTARIUS - 
NUMBERS, GEMS AND COLORS 3:50 
2. IN LOVE, SAGITTARIUS? 2:40 
3. THE FOUR SEASONS OF SAGITTARIUS 3:46 
4. THOSE WHO KNEW... 3:14 
Script Written and Directed by JACQUES WILSON 
Electronic Music Composed and Realized by MORT GARSON 
Music Published by Emanay Music (ASCAP) 


Script Published by Almo Music Corp. (ASCAP) 
Produced by ALLEN STANTON 
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THE BLACK RHAPSODY — 
ED ROBINSON 
Recorded live at William Penn Girls High School — | 
Produced By Piano Accompaniment © 


Barry Hampe : Fred L. Bonaparte 


Copyright 1970, Edward W. Robinson, Jr. : 3 
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THE BLACK RHAPSODY 


ED ROBINSON 
Recorded live at William Penn Girls High School 


Produced By Piano Accompaniment 
Barry Hampe Fred L. Bonaparte 


Copyright 1970, Edward W. Robinson, Jr. 
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NUMBERS, GEMS AND COLORS 3:50 
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the crucial problems of «ug 
usage with three specia,/sts 
and a graduate studers. 


L. B. McNally, M.5. 
J. R. Unwin, M.; 
Noel Garneau, M.D. 
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Recorded and presented 
as a service to the 
medical profession by 


Hoffmann-La Roche Limited 


Gen. 4165 
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Se all — 
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CMs Records, Inc. 


14 WARREN ST., N.Y.C. 


AFRICAN FOLK TALES, VOL.1 
told by Bertha Parker 


band 1. THE HUNTER AND THE ELEPHANT 


band 2. HOW BEANS CAME TO HAVE A 
BLACK SPOT ON THEM 
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(P) 1972 Laff Records 


LET THERE BE GRASS 
DONALD SHERMAN 
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SKY DIVER 
AIR-CONDITIONER 
SWAN SWEAT 
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FAILURE 
THE SPY 


OONATAWNe 


ROCKETS, MISSILES AND 
SPACE TRAVEL 


Written and Directed by WILLY LEY 


PL 11.120 eS 


Produced by WARD BOTSFORD 
Narrator: Arthur Hannes 


PL11.120B 
(M-1012-B) 
Made in U.S.A. 
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Side 1 Stereo 


LPJC O01 1 


MICHAEL DREW & JOHN PETRONE 
THE FLIGHT OF APOLLO ELEVEN 


}) BEFORE THIS DECADE IS OUT (M. Drew—J. Petrone) 
ASCAP3:58 


2? LIFTOFF (M. Drew—J. Petrone) ASCAP2:56 


3 JOURNEY TO THE MOON (WHITE SILENCE) 
(M. Drew—J. Petrone) (Inspired by Beethoven's 
Pathetique) ASCAP3:23 


4 DESCENT AND LANDING (M. Drew—J. Petrone) 
ASCAP3:24 


5 ONE SMALL STEP (CPTwoOH!)* (Chopin's 
Prelude #20) ASCAP3:07 


6 THE DESOLATION (M. Drew—J. Petrone) ASCAPT1:59 


7 WHERE DO WE GO FROM HERE (M. Drew—J: Petrone) 
ASCAP1:59 Vocal by Cathy O’Brien 


8 OUR FATHER WHO ART IN HEAVEN (M. Drew 
J. Petrone) ASCAP3:09 Vocal by Kelly Harvey 


CORDS %&-PARK J. TUN 


“Ludwig Music Publishing Company (ASCAP) 
All other selections Park J. Tunes (ASCAP) 


)1979 Project 11 COPYRIGHT 1979 
Executive Producer James P. Storer 
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LPJC 001 2 


MICHAEL DREW & JOHN PETRONE 
THE FLIGHT OF APOLLO ELEVEN 


1 WHERE DO WE GO FROM HERE (M. Drew—J. Petrone)\ 
ASCAP3:48 Vocal by Mary Martin 


2 LIFTOFF (Instrumental) (M. Drew—J. Petrone) ASCAP2:56 \ 


" 


3 WHITE SILENCE (Instrumental) (M. Drew—J. Petrone) 
ASCAP3:23 


4 TRANQUILITY BASE (Instrumental) (M. Drew—J. Petroney 
ASCAP2:45 


§ ONE SMALL STEP (Instrumental)* ASCAP2:32 
6 CPTwoOH DISCO* ASCAP2:59 
7 MAIN THEME (M. Drew—J. Petrone) ASCAP3:58 
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"Ludwig Music Publishing Company (ASCAP) 
All other selections Park J. Tunes (ASGAP) 


(P) 1979 Project 11 COPYRIGHT 1979 
Executive Producer James P. Storer 
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HLP 2034 S$ 1965 Hanna-Barbera Productions 
(2034X) SIDE 1 


“WALK IN SPACE” 


Recorded with the cooperation of 


National Aeronautics & Space Administration 


HLP 2034 Se () 1965 Hanna-Barbera Productions 


'2034XX) SIDE 2 


“EIGHT DAYS IN SPACE” 


Recorded with the cooperation of 


National Aeronavtics & Space Administration 
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PRESSEQ‘BY RCA VICTOR DIVISION OF RADIO CORPORATION OF ‘AMERICA 
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"HISTORY MUST BE TOLD 


Eugen Rosenstock — Huessy 
All Rights Reserved 


ae Cc. R. Keep 
IS Huntington, L. }. 


ANDREW DICE CLAY | 
DICE’S GREATEST (BLEEPED) BITS . 
_ From 40 Too Long and Other Jernts 
Some material from the Def American album 40 T ) LONG 4/2-26854 


PROMOTION ONLY. 
NOT FOR SALE. 


(See Sleeve 1 for ask Listings) 


1 BITS: 17:13 | 
2 RHYMES 9:20 


(Andrew Dice Clay) - 
Fleebin Dabble ASCAP 
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THE 
GREAT AMERICAN 


MUSIC HALL 


San Francisco 


Side Two 
scream (8:55) 
Bet 1 2:19) 


All Material 
te Clinton - 
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_1. Let's Pretend (7:32) 
2. Straightening Up (5:38) 


3. Pajama Parties (6:00) 


Recording é ngineers: Suse Gaynes (Side 1) 
Kim Kimber (Side 2)> 
esa Boykin (Side 2, Live Mix)” 
ting Engineer: Marilyn Ries” 
| Photography: Trudy Wood 


WHY 101 


Sicle Two B STERE) 
| 7 33-1/3 rm 
1. TONGUES OF FIRE (4:39) j 
2. AMYN, SISTER (10:41) j 
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3. SHE WHO LAUGHS, LASTS (5:26) 


©® Kate Clinton 1982 


P.O. Box 93 
Cazenovia, NY 13035 


ASTROLOGY 
FOR YOUNG LOVERS 


CASEY KASEM 


\f 


T-5905 


SIDEWALK 


_ SEPTEMBER 24 -— OCTOBER 23: LIBRA (BMi) 
OCTOBER 24 — NOVEMBER 22: SCORPIO (BM)) 

_ NOVEMBER 23 — DECEMBER 21: SAGITTARIUS (BMI) 
DECEMBER 22 — JANUARY 20: CAPR!CORN (BMI) 
JANUARY 21 — FEBRUARY 19: AQUARIUS (BMI) 
FEBRUARY 20 — MARCH 20: PISCES (BMI) 


CLOSING (BMI) 
Produced by Mike Curb 
Associate Producer: Harley Hatcher & Larry Brown 
Directed by Bill Rainbolt 
Astrologer: Jack Bradford 
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UTSBEAT 


SNAPS 


THE ALBUM VOL. |! 


STEREO g DMD 2232 
33 1/3 RPM B SIDE 


36) 
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1. SNAPS (Radio Edit) (Accapella) (2: 
2. STRAIGHT BAGS (Accapella) eee 
3. YO MOMMA (Accapella) (1:06) 
4. BUTUGLY (Accapella) a :45) 
5eCOOLIO (Acca Dt (2:10) 
6. TWO BLOWS TO THE HEAD (Accapella) (1:15) 
7. BIRDS.& THE BEES (Accapella) (1:12) 
8. SOUTH: GE:THE BORDE Ccranela (1:50 
9.MO MOMMA (Accapella) (2:25) 
10. THE CRIB (Accapella) (1: 07) 
11. STOOPID (Accapella) (2:18) 


Exeutive Producers: Andrew Leary & Paul Stewart 
Produced by Kevin Weaver and Jeff Rabhan 
Co-produced by James Percelay, Monteria Ivey and Stephan Dweck 
© 1995 Big Beat Records Inc. All Rights Reserved. 
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Getweerr 
FRANCIS + PETER & 


1, WE/STAY WELL UP HERE. Francts Colburn. 
2, WES TEWKSBURY'S PHONOGRAPH. Peter Kilham. 


Song played on it: 
THE WHISTLER AND HIS DOG 
by the Edison Military Band. 


WY 12 , @ sPE 13 


3, DISSERTATION ON STORE TEETH. Francts. 
4) MY TEETH AND MY PHONOGRAPH. Peter. 


Banjo solo played on it: 
HOT STUFF PATROL, by Vess L. Ossman. 


Proll Yaakees s Tae, 


© 
1962 


STEREO 


Fadlish 94Ys -.- 
FO Confound The wise 


Ss - MMOO66A 


Cult (Dave Toole) 1:26 
@) Hardness of Heart (Dan Rupple) 6:20 
c E.F. Bullish (Dave Toole) 1:50 
~ Jerusalem Dragnet II 
8, (Dan Rupple, Dave Toole) 14:53 
“e All material © 1980 Maranatha! Music 
“8 » (ASCAP) a 
"24 Printed in U.S.A. -<er 
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© 1967 Bureau of Business Practice 
Waterford, Connecticut 
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80 wpm 


© 1967 Bureau of Business Preetice . 
Waterford, Connecticut 
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“THE MAGIC OF WEIGHT WATCHERS” 
JEAN NIDETCH 


WARNING: Unauthorized reproduction of this 
recording Is prohibited by Federal law and subject 
to criminal prosecution, 


Side One \ Record One 
STEREO . TRS 1006-A 
JEAN NIDETCH THINKING OUT LOUD — 20:38 


SONG: We’re Gonna Make It 
(Billy Barnes) 


©1977 Pickwick International, Inc. 
©) 1976 Weight Watchers [ntl., Inc. 


A Custom Product Of Pickwick Int'l., Inc. 
Woodbury, N.Y. Printed In U.S.A, 


“THE MAGIC OF WEIGHT WATCHERS” 
JEAN NIDETCH 


WARNING: Unauthorized reproduction of this 


JEAN NIDETCH THINKING OUT LOUD — 18:02 


to criminal prosecution, 


Record One 
TRS 1006-2 


Side Two 
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SONG: We’re Gonna Make It 
(Billy Barnes) 


©1977 Pickwick International, Inc. 
© 1976 Weight Watchers int., inc. 


A Custom Product Of Pickwick Int’l., Inc. 
Woodbury, N.Y. Printed !n U.S.A. 


“THE MAGIC OF WEIGHT WATCHERS” 
JEAN NIDETCH 


WARNING: Unauthorized reproduction of this 
recording is prohiblied by Federal law and subject 
to criminal prosecution, 


. Side Three Record Two 
STEREO g TRS 1006-C 


1. AHELPING HAND 
2. DIETS 
3. COUNTING CALORIES 
4. RATES OF WEIGHT LOSS 
5. IT TAKES TIME 
6. SCALES 
7. TEMPTATIONS 
20:08 


©1977 Pickwick international, inc. 
© 1976 Weigmw®wWatchers Intl., Inc. 


A Custom Product Of Pickwick Int'l. res, 
Woodbury, N.Y. Printed In U.S. A. 


E MAGIC OF WEIGHT WATCHERS" 
JEAN NIDETCH | 


WARNING: Unauthorized reproduction of this 
recording Is prohibited by Federal law\and subject 
to criminal prosecution, 
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Tv REO TRS 1006-D 


1. RESTAURANTS 
2. STRAYING FROM THE PATH 
3. EXERCISES? 
4 CONCLUSION 
SONG: Whatever Happened To.. .? 
(Billy Barnes) 
19:05 


= ‘ 
®1977 Pickwick International, Inc. 
© 1976 Weightwatchers Int., Inc. 


A Custom Product Of Pickwick Int’l., Inc. 
Woodbury, N.Y. Printed In U.S.A. 
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LESTER “ROADHOG” MORAN & 
THE CADILLAC COWBOYS 
ALIVE AT THE JOHNNY MACK BROWN 
HIGH SCHOOL 


PRODUCED BY JERRY KENNEDY 
(®)1974 Phoncgram Inc. 


SRM-1-708 ERE 
Side 2 gs ote 


1. THE SATURDAY MORNING RADIO SHOW NO. 2 
(Monologue) 10:33 
(H. Reid-D. Reid-P. Balsley-L. DeWitt) 
Music selections included: 
LITTLE LIZA JANE (Theme) Public Domain 
H. Reid-D. Reid-P. Balsiey-L, DeWitt, Arrangers) 
REIGHT TRAIN (Paul James - Fred Williams) 


HE'LL HAVE TO GO eG Allison - Audrey Allison) 
MEDLEY: HELLO DARLIN’ (Conway Twitty) 
HELLO WALLS illle Nanay 
FUNNY HOW TIME SLIPS AWAY 
Willle Nelson) 
CHURCH IN THE WILDWOOD 
(KH, Reid-D. Reld-P, Balsiey-L. DeWitt, Arrangers) 
2, RAINBOW VALLEY CONFIDENTIAL AUDITION TAPE 
Mo ReaD 9:32 
KH. Reid-D. Reid-P, Balsley-L, DeWitt) 
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@7 6) 1. NEED LOVE (4:57) 
a Stein - Bogert - Martell - Appice 
2. LORD IN THE COUNTRY (4:30) 
Mark Stein 3 
3. | CAN’T MAKE IT ALONE (4:45) 
4 Gerry Goffin - Carole King 
on | 4. STREET WALKING WOMAN (6:00) | > 
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2p 
< 
VW | 
ig ~ 
'C p (ST-C- 691667 PR) one 


Co ps 
ROING corp., 1841 BRO 


SD 33-303 


ROCK & ROLL 
VANILLA FUDGE 


i & TWO ' y 
- . Vi 
ay Y 
ae : 
A” 
tee mi, | : 
Wy 


@ 1. CHURCH BELLS OF ST. MARTINS (4:40) 
Mark Stein 
2. THE WINDMILLS OF YOUR MIND (6:04) 
Bergman - Bergman - Legrand 
| 3. IF YOU GOTTA MAKE 
%.. A FOOL OF SOMEBODY (6:00) 
Rudy Clark 
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STEREO 


1. SHOTGUN 
Autry De Walt 


2. SOME VELVET MORNING 
Lee Hazlewood 


%. 3. WHERE IS HAPPINESS 
Carmine Appice > 
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of RFC Records 
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(Gino Soccio) 


GINO SOCCIO | 
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Remix Engineer: Bill Szawlowski 
Remixed at Studio Tempo 
Produced, Arranged and Composed by Gino Soccio 
A Gino Soccio Remix 
Pub., Good Flavor Songs Inc. / 
Sons Celestes/Shediac Music ASCAP 
Time: 4:53 

% Vocal 
a ® 1982 Atlantic Recording Corp. 
% ST-DM-43364-SP | os 
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ELOISE WHITAKER ae 


STEREO 


3314 RPM g STEMRA 


08-023507-1 RHR 3466 


1. DON’T TURN YOUR BACK ON 
LOVE (7:20 
(SPECIAL DISCONET R.E.M.1.X.) 
2. DON’T TURN YOUR BACK ON 
LOVE (5:38) 


(ORIGINAL VERSION) 
(Kris Young - Ric Wyatt, Jr.) SiBo Music 
® 1985 G.W. Productions B.V. 


ELOISE WHITAKER 2 


STEREO 


33% RPM € STEMRA 


08-023507-2 RHR 3466 


1. DON’T TURN YOUR BACK ON 
LOVE* (7:36) 
(SPECIAL R.E.M.I.X.) 
Remixed by Lex van Coeverden — 


2. DON’T TURN YOUR BACK ON 
LOVE (3:37) 


(RADIO EDIT) 
(Kris Young - Ric Wyatt, Jr.) SiBo Music 
“Thanks Fo Rob Velders 
® 1985 G.W. Productions BV. 
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2 Seite 1 hie (EE 
% The Cry 
% | Take It Round Again 


% 3 5:20 (John Watts) 
Produced by John Watts and Howard Grey 
Mixed by Simon Smart 
cn P) 1984 Arista Records Ltd. < 
Intersong Music Ltd. 
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~The Cry 
The Money Goes Down 


(Club Instrumental) 
4:35 (John Watts) . 
Produced by John Watts and Howard Gray 
Mixed by Simon Smart 
P) 1984 Arista Records Ltd. 
Intersong Music Ltd. 
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A Cosmic Couriers Produetion 


P. 025411 
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SIDE ONE fr CTL $5258 


ST. FRANCIS XAVIER UNIVERSITY, JAZZ ENSEMBLE 
GORDON FOOTE, DIRECTOR 
LO MDRY ORESOsSst'5 
Bill Holman, Warner Brothers Pub. 
2. WARP FACTOR V - 4:40 
Hank Levy, The Time Revolution 
3. BEOGRAD HANGOVER - 4:41 
Frank Mantootn, Outrageous Mother Publishing 
4. HAPPY THOUGHTS - 3:12 
Bill Prince 


SIDE TWO CTL $5258 


ST. FRANCIS XAVIER UNIVERSITY, JAZZ ENSEMBLE 
GORDON FOOTE, DIRECTOR 
1. SWEET GEORGIA BROWN - 3:51 
arr. Howard Lowe Jr., Warner Brothers Pub. 
2. COMPLIMENTS OF THE CHEF - 3:48 
Tony Klatka, Lou Fischer Music Pub. 
3. BEIN’ GREEN - 3:20 
Joe Raposo, arr. Dave Barduhn, Jenson Pub. 
4.F.M. - 7:49 
Lyle Mays, Creative Jazz Composers 


“SUPER HITS” 
MARVIN GAYE 


TS-300 : STEREO 
SIDE 1 HS-1771 
A Trademark of Motown @ Z4RS-3659 
Record Corp. © 1970 , 


1.1 HEARD IT THROUGH THE GRAPEVINE (N. Whitfield, B. Strong 3: 10 
2. PRIDE AND JOY (N. Whitfield, M. Gaye, W. Stevenson} 2:09 | 
3. THE END OF OUR ROAD 
(N. Whitfield, B. Strong, R, Penzabene) 2:49 
4. AIN’T THAT PECULIAR (W. Robinson, 
W. Moore, M. Tarplin, R. Rodgers) 2:57 
5. STUBBORN KIND OF FELLOW. 
(M. Gaye, W. Stevenson, G. Gordy) 2:47 | 
6. CAN I GET A WITNESS (Holland, Dozier, Hotland) 2:46 
7. HOW SWEETITIS (TO BE LOVED’BY YOU) 
(Holland, Dozier, HoHand) 2:5 
8. THAT’S THE WAY LOVE IS 
(N. Whiffieid, 8. Strong) 3: 15 


PR oo 
“uc T OF MoTOWN RECOR® 


“SUPER HITS” 
MARVIN GAYE 
TS-300 S STEREO 
SIDE 2 HS-1772 
A Trademark of Motown Z4ARS-3660 
Record Corp. © 1970 


1. TO BUSY THINKING ABOUT MY BABY 
(J. Bradford, N. Whitfield, B. Strong) 2:54 
2. CHAINED (F. Wilson) 2:37 
3. YOU'RE A WONDERFUL ONE (Holland, Dozier, Holland) 2:44 
4. TRY IT BABY (B. Gordy, Jr.) 2:57 
5. "LL BE DOGGONE (Robinson, Moore, Tarplin) 2:47 
6. HITCH HIKE (M. Gaye, C. Paul, W. Stevenson) 2:27 
7. YOU (J. Goga, |. Hunter, J. Bowen) 2:46 
8. BABY DON’T YOU DOIT 
(Holland, Dozier, Holland) 2:40 


4 Pp Wy 
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WATTSTAX 
THE LIVING WORD 


~ 


1. INTRODUCTION - Jesse Jackscn 


2. LIET EVERY VOICE AND SING.-- Kim Weston 
(anne. W.Jonnson/J.Rosamond Jonnson) 
B.Marks Music, Corp., BMI 


\ 


ALBUM | 
VOLUME 1) 
STS-2-3018 
(SS-0517) 


SIDE A 
(30:40) 


3. LYING ON THE TRUTH - The Ranc® 
Allen Group (Carl Sain Mats al Jones) 
East/Mempnis Music, B 

4. SOMEONE GREATER ayy YOU AND I - 
Jimmy Jones (Traditional) (Tnomas Whitfield) 
East/Mempnhis Music, BM 

5. OLD TIME RELIGION - The Golden 13 
(Dale O. Warren) East/Mempnis Music, BMI 

6. PEACE BE STILL - The Emotions | 
(Traditional) (Dale O. Warren) 
East/Mempnis Music, BMI 


Sy ©1973, Stax Records, Inc. “ee 
2. 
x Peco ni?! 
; ‘ds } em? 
7 n 
©-, 98 North Avalo™ 


WATTSTAX 
THE LIVING WORD 


1. SATURDAY NIGHT, BLUE NOTE, 


BACKROOM - Richard Pryor. 
(Ricnard Pryor) Blackrain, Inc? 
2. INTRODUCTION - David Porter 
David Porter/Ronnie Williams) 
obosac Music, East/Mempnis Music, BM! 


ALBUM | 
VOLUME I! 
STS-2-3018 


(SS-0514) 
: | SIDE B. 
| (25:45) 


AIN'T THAT LOVING YOU (FOR MORE 
REASONS THAN ONE (Isaac Hayes, David Porter) 
East/Mempnis Music, BM 
CAN’T SEE YOU WHEN | WANT TO 

David pe tered Lee) East Mempnis vA 

usic, BMI 

REACH OUT AND TOUCH (Nickatus, Asnford, 
Valerie Simpson) Jobete Music, ASCAP 
FINALE - 


3. ARREST, LINE- woe -Richard Pryor 
(Rickard Pryor) Blackrain, Inc. 


S4, ©1973, Stax Records, = oe 
Ss] we ern 
NC., 98 North avalon: 


WATTSTAX 
THE LIVING WORD 


“4. INTRODUCTION - Johnnie Taylor 


STEAL AWAY (Jimmy ames) 
Fame Publisning Co., BMI 


STOP DOGGIN’ ME (Bettye Grutener: 


Don Davis, Arthur Snyder) Groovesville 
Music, East/Mempnis Music, BMI, Con- 
quistador Music, ASCAP 


ALBUM i! 
VOLUME II 


© STS-2-3018 
(SS-0519) 
SIDE A 


(28:07) 


JODY’S GOT YOUR GIRt AND GONE 
(K.Barker, J.WilsonO0.Davis) 
Groovesville Music, BMI 

2. WALKING THE BACKSTREETS AND 
CRYING - Little Milton (Sandy Jones) 
South Mempnis Music, East/Mempnis 
Music, BMI 


erie Stax een Inc. 

ae 
ae 
*» 98 North Avalo™ 


WATTSTAX 
THE LIVING WORD 


1. NIGGERS - Richard Pryor 
(Ricnard Pryor) Blackrain, Inc. 
2. GROUP INTRODUCTION - The Emotions 
SO 1 CAN LOVE YOU (S.Hutcninson) 
Perv’s Music/Stapie Music, BMI 
SHOW ME HOW (Isaac Hayes, David 
Porter) East/Mempnis Music, BM! 
. NEGROES - Richard Pryor 
(Ricnard Pryor) Blackrain, inc. 
ALBUM Ii 
VOLUME I! 
STS-2-3018 


: . (SS-0520) 
SIDE 8 
’ (27:39) 


om 4. WATCHA SEE IS WHATCHA GET - 
; The Dramatics (Tony Hester) 
Groovesville Music, 8M! 
. HANDSHAKE - Richard Pryor 
(Ricnard Pryor) Blackrain, Inc. 
516. | MAY NOT BE WHAT YOU WANT - 
Mei & Tim (Pnillip Mitcneli/Ernie Sneiby) 
Muscle Snoals Sound Publi. Co. BM! 
7. WINO GET A JOB - Richard Pryor 
(Ricnard Pryor) Blackrain, Inc. 
8. ROLLING DOWN A MOUNTAINSIDE - 
isaac Hayes (Jacqueline D. Hillard/Leon 
Ware) Better Half Music Co., ASCAP 


©1973, Stax Records, Inc. aN 
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OMNIBUS | 
UNIVERSITY OF NORTHERN COLORADO 
SCHOOL OF MUSIC 
WIND ENSEMBLE 
Eugene Corporon, Conductor 


aEneO 
4 Pb oa j ( ) iii "R893 
SHER SF qe747 | 


4950 - C NOME ST. a 
DENVER, CO 80239 


LINCOLNSHIRE POSY. Percy Grainger (15:34) 6 
ok: Lisbon 6 
Horkstow Grange : 


Rufford Park Poachers 
‘The Brisk Young Sailor 
Lord Meibourne 
The Lost Lady Found 
CONCERTO FOR PERCUSSION — Torshiro Mayuzumi (6:59) 


OMNIBUS | 
UNIVERSITY OF NORTHERN COLORADO 
SCHOOL OF MUSIC 
WIND ENSEMBLE 
Eugene Corporon, Conductor 


are a . STEREO 
rail oO  RP'"as93 
= KM6747 


4950 - C NOME ST. 
DENVER, CO 80239 


WILLIAM BYRD SUITE — Gordon Jacob (13:19) 
The Mayden’s Song 
Jhon Come Kiss Me Now 
 Pavana 
Wolsey’s Wlide 
The Earle of Oxford’s March 
SINFONIA Ill CRUCIFIXUS a25 — Timothy Broege (10:17) 
Chaconne 
Chorale 
Canon 
Rondeau 
Polonaise 


ep! 


: OMNIBUS 
UNIVERSITY OF NORTHERN COLORADO 
SCHOOL OF MUSIC 
WIND ENSEMBLE 
Eugene Corporon, Conductor 


ae 
SS 


STEREO © 
SIDE B 

_ R893: 
KM6747 
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4950 - C NOME ST. coasts 
DENVER, CO 80239 


ARMENIAN DANCES — Loris Chobanian (14:17) 
Nazan yar 
Noubar . 
Tamzara 
Goujn ara 
Tsyeru bar 
CONSORTS — Mario Davidovsky (7:41) 


- 


OMNIBUS | 
UNIVERSITY OF NORTHERN COLORADO 
SCHOOL OF MUSIC 
WIND ENSEMBLE 
Eugene Corporon, Conductor 


R893 
KM6747 © 


4950 - C NOME ST. ee 
DENVER, CO 80239 res 


: THEME AND VARIATIONS oP. 43a — Arnold Schoenberg (11:18) 
CONCERTO FOR TENOR SAXOPHONE — William Schmidt (14: 03) 
Roger Greenberg, Guest Artist 


WINDMACHINE 


BMI/ Mesple Music 


Machine Head Records 


S|) De BA 

Ode to Michael J. 
Hollyweird and Vine 
Emerald 

Blues Cruise 


WINDMACHINE 


BMI/ Mesple Music 


Machine Head Records 


S!|!DE 2 
Romance Dance 
Waterfall 
Chubby Blues 
Nashville 


rare He AV 
Dancing Through The Day 
PRODUCED BY: Rob Mullins for Flying Piano Productions 
FPR 101 AS 


SIDE ONE 


1. DANCING THROUGH THE DAY e 4:12 (R. Mullins) 
2. TUNDRA LOVE e 4:55 (R. Mullins) 
3. LISA @ 4:43 (R. Mullins) 


2. 4,.Q&A e 4:25 (R. Mullins) 
sh RS) 
ON Vv 
S, : E © 
> ©1981 FLYING PIANO RECORDS > 
nes Unauthorized duplication is a violation oOo 


of applicable laws. 
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RECORDS. 4980 W. oREGO™ 


Dancing Through The Day 


PRODUCED BY: Rob Mullins for Elying Piano Productions 
FPR 101 BS 


SIDE TWO 


1. 'M THE ONE e 3:15 (R. Mullins & Y. Stewart) 
2. LADY LINDA /| LASTING KIND OF LOVE e 7:20 
(R. Mullins) 
3. ANOTHER LONELY NIGHT @ 3:30 (R. Mullins & J. Merola) 
4. WHEN THE HARDEST TIMES ARE THROUGH e 3:20 


om : : 
a (R. Mullins) ay 
Cc» ©1981 FLYING PIANO RECORDS & 
DS Unauthorized duplication is a violation LY 
iy of applicable laws. Q 
SE 1 
ete <n 
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- UNDERNEW 


MANAGEMENT 
COMPATIBLE 
zg STEREO 
1. DAY BY DAY - 3:22 FM7221 W 
2. THERE’S A LIGHT 33 1/8 RPM 


WITHIN ME - 3:08 
3. I'VE GOT CONFIDENCE 
2:53 
4. FORGET YOUR HEXAGRAM 
2:39 
5. HAVE YOU THOUGHT 
ABOUT GOD? - 2:58 


B4RS-6525 


Side | 


UNDER NEW 
MANAGEMENT 


COMPATIBLE 
| STEREO 


FM/221 W 


N 
} 


1. YOU'VE GOT A FRIEND - 5:30 
2. MOTHER FREEDOM - 2:14 33. 1/3: RPM 


3. SWEET, SWEET SPIRIT 
2:53 

4. STEP OUT ON THE SEA 

3:10 

5. LET NOT YOUR HEART 

BE TROUBLED - 4:23 


B4RS-6526 


Side 2 


DT 


NEW YORK CAKE 


WTG 19327 € SIDE ONE 
STEREO ® 1981 Mirage 


aR Records Inc. 


RSCORDS & FMAWVORAD WC. 


1. CAN’T HOLD BACK (YOUR LOVING) (4:45) 
2. SHE'S A STAR (5:50) 
3. BABY NOT TONIGHT* (6:58) 


All songs composed by STEFANO PULGA-LUCIANO NINZATTI 
Lyrics by MAMARED-B. ADDOMS 


2%, *Published by Green Star Music, Inc. / = 


iS, Emergency Music, ASCAP. ~~ 
a7, All other songs ASCAP. oO 
gO 
ST-WTG-814813- AR re 


ee 
"Roe ow" 
KEFELLER PLAZA, NY..NY. 
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® 1981 Mirage 
Records Inc. 


WTG 19327 SIDE TWO 
STEREO 


1. PARTY (5:55) 
2. ROUND AND ROUND+ (4:59) 
3. DON’T TRY TO STOP ME* (7:00) 


All songs composed by STEFANO PULGA-LUCIANO NINZATTI 
Lyrics by MAMARED-B. ADDOMS 
Except + MATTEO BONSANTO 


*Published by Green Star Music, Inc. / 
Emergency Music ASCAP. 
All other songs ASCAP. 


ST-WTG-814814-AR 
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KEFELLER PLAZA. N.Y..NY 
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5 ee Pens eae na i 
7 erie: 2 POLYNESIA y 
ie ; sr : age POLY i} ESIA . y 


c r...its 
it 


eS Med dley 0 ‘Tradition al: Tah | 
. ee keane Lita Gabe Bz | : 
| . / Alt io Sax and Piccolo 
. oe t te | | 
Q ro - 4 

— Fea tures Bass Flute : 
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Ferran nr ae Ali Selections\SNE Music /\ Si 
Sila ath 1) ! \ 
Ue Bila te! bgt \ / Yas \ © 18k Sivan Wave Recor 
Na as . eh We = i WoC VET WVWEIVE COCSORS 
Me J | / Vie) NN % 5, 


HaHa FF at gt : PO Sok 7/943 Boulder, CO #0306 
Yee n H Aguas 
bp y All Rights Reserved 
vWin a 


\ 
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SIDE ONE 


Victory 

Inside the Sky 
Separate Ways 
Can‘t Look Back 
Beginning Again 


All Selections SNH Music / BMI 


CIVZER\ A JA\/ 
SAE HE ea Wie ith f QP VWORS Siven Wena Ranorck 
COURIER RE EE PO Box 7943 Boulder 30806 
Dima ; y i f y \ y 
Kee , 


N47 ON, 


All Rights Reserved 


SIDE TWO SR-504 


The Constant Search 4:16 
Second Chance 4:03 
Journey Through the Night 4:08 
A Change of Seasons 
Reflections 


aAKRwWN ~ 


“PUDDIN 


pp ‘a 
Molle Farms C_ states 


M.0001-R Se 3a /3 STEREU 


Side A Stereo 


APL1-1109-A 


Stratosonic Nuances 
Blue Mitchell 


1 Satin Soul 
(White) 7:24 

2 Creepin’ 
(Wonder) 12:06 


TM(s) ® RCA CORP.—MADE IN U.S.A. 
@® 1975 RCA RECORDS 


SideB Stereo 


APL1-1109-B 


Stratosonic Nuances 
Blue Mitchell 


1 Bump It 
(Mitchell) 4:57 

2 Nutty 
(Monk) 8:59 

3 Melody for Thelma 
(Mitchell) 6:54 


TM(s)@ RCA CORP.—MADE IN U.S.A. 
® 1975 RCA RECORDS 


n.+ CAPITOL MARCA Reg, | 


Na 


35 


RAUL de SOUZA 


SWEET LUCY 


“# ~~ *1, SWEET LUCY 


me = «te **3. WILD AND SHY 
\e _ (Raul de Souza) 
& ***4_ AT WILL 


or 


5 a - (George Duke) 
es *2. WIRES 
os S (George Duke) 
lt 
a 4 | 

S 

ei 

e 
Bat 

xe) 


{Raul de Souza) 
Produced by George Duke 


“ASCAP 4:15 


~ASCAP eee 


ASCAP 3:18 | 


\ 
74 
ST-11648 | 
(ST 1-11648) | | 
= y | 

| 


ASCAP 7:35 


for George Duke Enterprises, Inc. ay” 
Arranged by George Duke*, Raul de Souza*** : 
Executive Producer Larkin Arnold | 


®1977 Capitoi Records, Inc. 


RAUL de SOUZA 
SWEET LUCY 


. BANANA TREE 
(Joao Donato) BMI 4:56 


.A SONG OF LOVE 
(Lonnie Liston Smith) BMI 6:16 


ST-11648 
(ST 2-11648) 


ee ak ei See ee ig Se Se Bel 
NEW LOVE iCANCAQ DO NOSSO AMOR) 


: nA ; 
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records 


. OPENING 
M. T. A. 
. ROCK MEDLEY 
. LOOKING OUT 
MY BACK DOOR 
. MILLS BROS. MEDLEY ¢ 
. DONKEY SONG 
. LITTLE BRITCHES 


To =A 


“oO O1 


THE LAWMEN 
LIVE AT TAYLORS 
5341 


(NR2099) 


wy 


recoras 
S 
1. DO YOU — D 
REMEMBER THESE > \ E 
. SECOND HAND MAN 


& WN 


. PAINT YOUR WAGON 

. TUMBLING | 
TUMBLEWEEDS 

. LAWMEN MEDLEY 


THE LAWMEN 
LIVE AT TAYLORS 
5341 


(NR2099) 


Side 1 
rt it 33% RPM 


"Distributed by: 


- Nashville, Tenn. 


ete. 


- RECORDS - 


7027 Twin HINs Ave. — 
Dallas, Texas 75231 } 


é 


COUNTRY GUITAR Ii 
PHIL BAUGH - VERN, STOVALL 


2 ~ “eh 
A . 
j . 
| bed : 
| + 
a. 
‘ 


— 


tet 


. COUNTRY GUITAR—2:35 
(Baugh-Stovall) BMI 
UNDER THE OLD CROW—2:00 
{Baugh-Montgomery) BMI 
3. FLINT HILL SPECIAL—1:15 

(Scruggs) BMI 
» NIGHT LIFE—2:38. 

(Nelson- Buskirk-Breeland) BMI 
5. PHIL-ER-UP—1:50 

(Phil Baugh) BMI 

6. QUICK-EE—1:23 
“(Phil Baugh) BMI 


~ 


% 


Produced by: 


‘Phil Baugh 


a py” 


OR 


RECORDS 


7027 Twin Hills Ave. 
Dallas, Texas 75231 


0. 


COUNTRY GUITAR II | 


} -. PHIL BAUGH - VERN, STOVALL aye 
inte Bi. \ 4 STEREO: 
i (39% RPM a 2) . 1-302 
a Nashville, Tenn. : Ee Se ¥ 
1. PANHANDLE BOSS—2: 45 as 
4 (McAullffee) BMI: 
ee ; 2. SUGAR BLUES—1:48 
\ (Williams) ASCAP 
‘ 3. COOL AID—1:40 
. BM 
eo 4. I'M SO LONESOME |! COULD CRY—2:53 


(Willlams) BMI 
5. MALAGUENA—2:34 
(Arr. Phil Baugh) BMI 


6. SPANISH FANDANGO—2:09 
(Arr. Phil Baugh) BMI 


SIDE 1 
STEREO 
UA-LA629-G 


® 1976 

United Artists 
Music And Records 
Group, Inc. 

All Rights Reserved 


Ain’t Nothin’ 
But A Party 


*1.\ THE WHOLE WIDE WORLD AIN’T NOTHIN’ BUT A PARTY—5:05 
2. HERE | GO FALLIN’ IN LOVE AGAIN—6:53 
3. IF YOU CAN'T BEAT ‘EM, JOIN ‘EM—7:01 ° 
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S Produced by Jeff Lane a 

0 Written by Mark Radice Ss 
a 
OQ 
% 
O 


0 
ALL RIGHTS RESER LS 


Published by Desert Rain Music Ltd. ASCAP 
*Written by Mark Radice & Jeff Lane = 
*Published by Desert Rain Music Ltd. ASCAP- &, 
Jeffmar Music Co. BMI S 
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UNITED ARTISTS RECORDS 


pe OS ANGELES, CALS 


SIDE 2 
STEREO 
UA-LA629-G 
© 1976 

nited Artists \ 


Music And Records. 


Group, Inc. 
All Rights Reserved 


Ain't Nothin’ 
But A Party 


1. MONKEY SEE MONKEY DO—6:32 
2. THE ANSWER IS YOU—4:41 
3. EXCEPTION TO THE RULE—5:02 
Produced by Jeff Lane 


Written by Mark Radice 
Published by Desert Rain Music Ltd. ASCAP 
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L.A. 4 
“JUST-FRIENDS” 


CJ-199 | 4 SIDE ONE 


1. NOUVEAU BACH. (6:53) 
(Adapted from Bach's Prelude in C Minor - 
Arr. By Laurindo Almeida) 
Brazilliance Music Pub., Inc. - ASCAP 
2. CARINHOSO. (4:16) 

(Alfredo Vianna— Arr. by Laurindo Almeida) 
Robbins Music Corp. - ASCAP 
3. JUST FRIENDS (7:21) 
(Sam Lewis - John Klenner - Arr. by the L.A. 4) 
Robbins:Music Corp, =ASCAP 


®)1978 Concord Jazz, Inc. 
Marca Registrada 


L.A. 4 
“JUST_FRIENDS” 


CJ-199 SIDE TWO 


1. LOVE MEDLEY (8:18) (Arr; by-Ray Brown) 


LOVE FOR SALE 
(Cole Porter) Warner Bros. Music - ASCAP 


LOVE WALKED IN 
(George and Ira Gershwin) 
Chappell & Co., Inc. - ASCAP 


2. SPAIN (8:28) 
(Chick Corea — Arr. by. Jeff Hamilton) 
Litha Music - ASCAP 


®1978 Concord Jazz, Inc. 
Marca Registrada 


FRIENDS 
(Mark Klingman & Buzzy Linhart; Klingman, Div. 
of Open End/Piggy/Kama Sutra; BMI.) 

IN THE MOOD 

(Joe Garland & Andy Razaf: Shapiro, 

Bernstein, ASCAP.) 


STEREO SIDE ONE 
33 1/3 rpm 5111N2A 


FOR THE GOOD TIMES 
(Kris Kristofferson; Buckhorn Music 
Publishers, Inc.) = 
ROCK AROUND THE CLOCK 
(Jimmy DeKnight, Max C. Freedman; 
Myers Music, Inc. ASCAP.) 
KILLING ME SOFTLY 
(Charles Fox & Norman Gimbel; 
Fox-Gimbel Productions, Inc.) 
NEVER CAN SAY GOODBYE 
’ (Clifton Davis; Jobete Music Co. Inc.) 


WILL 1T GO ROUND IN CIRCLES 
(Billy Preston; A&M Records) 
LULLABY OF BRGADWAY 

(Al Dubin & Harry Warren: , 
Warner Bros., ASCAP.) \ 


/ 


{ 
STEREO SIDE TWO 
33 1/3 rpm 5111N2B 


VA 
ROLL IN MY SWEET BABY’S ARMS 
(Venus Music Corp.) E 
RAMBLIN MAN 
(Richard Betts; No Exit Music Co. inc. BMI.) 
MISTY 
(Johnny Burke & Erroil Garner; 
Vernon Music Corp.) 
HIGHER AND HIGHER (Your Love Keeps 
Lifting Me) 
(Gary Lee Jackson, Carl W. Smith and 
Raynard Miner; Jalynn-Chevis-BRC, BMi.) 


bir - 002 


HEAVENLY PEACE / C. MEMI 


lobes te ae 


2.C est une chanson 


45rpm, Stereo © 


blr - 002 


“ 


aa \ A . . V Hace WE 4 
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HEAVENLY PEACE / C. MEMI 
|B ger eee o> a> ghee dh ae ah on 
DEA AP eile 
2 I Oe 


3. Heavenly Peace 


(OAD IK PS & TT) 


45rpm, Stereo 


Jumbo 
Caribbean 
Disco 


ICD 10030 -_ STEREO 
SIDE 1 2 33% 


MUHAMMAD ALI 


(H. Ricketts / R. Francis) 
HOWIE RICKETTS 


Produced by Roland Francis 
® 1978 Makossa Limited Publ. Co. BMI 
© 1978 Makossa International Records, Inc. 
_ All Rights Reserved 
Dist. by A.R.C. Dist. Ltd. 
1194 Nostrand Avenue 
Brooklyn, N.Y. 11225 
— Tel: 212 - 772-5665 


deCoy’s Song 


of 


STEREO 
ADULTS ONLY 


Side A 
z& 33/3 RPM 


L.A., California Time 19:56 


PART | 


Copyright-Publishers 


Blawhit Ine. 


® 
Genesis 
Recited by the Author 


No reprints or reproduction allowed without 
written permission from 
the Publishers 


yi Ni 


[ STEREO 
ADULTS ONLY 


Side B 


Biawhit Inc.  & 3317/5 RP 
L.A., Califernia Time 19:52 
| PART f 


Copyright-Publishers 


Genesis 


Recited by the Author 


No reprints of reproduction allowed without 
written permission from 


‘tne Publishers 


SIDE A ~ DRP9535 


BELIEVE IN YOURSELF 
® In the House Remix 
@ Extended Radio Mix 
Produced, Arranged, Performed 
_ Clinton Daniel for Funk City 
Additional Production by Thomas Gliola 
for T. lan Music Productions 
Executive Producer: Johanne B. Reid 


© © 1995 Funk City Records 
Ave. @ , NJ 07631 
(201) 894-5983 © Fax (201) 894-0848 


scnEB sa DRP9535 


LOVE IS THE KEY | 
\ ® Vocal Anthem Mix | / 
@ Gospel Mix hts 
produced, Arranged, Performed by 
Clinton Daniel for Funk City 
- Additional Production by Thomas Gioia 
for T. lan Music Productions | 
- Executive Producer: Jui Jonanne B. Reid 
es iy © © 1995 Funk City Records 4 
Oe. “402 Huguenot Ave. * Englewood, NJ ares : - 
ht ure 894-5083 e > Fax er 894-0848 - 


45 RPM 
THE FINAL APPROACH 


CD GPD-2 gm SIDER (Sy 
’ vs (GPD-2-A) ) Time: 8:49... DAO | 


, 4 SS 


“WE LIKE TO BOOGIE” 
Thomas W. Stewart, Bill W. Wright) 
Publisher: Harlem Music (BMI)/Fudge Lips Music 
. (BMI)/ For Better Or Worse Music (BMI) 
Producer: Marlin McNichols/Tommy Stewart — 

a For Web Foot Production 


. © 1976 TRANSCONTINENT 
RECORD SALES, INC,” 


ee eeT eT 


(45 RPM 
THE FINAL APPROACH | 


geo a2 » SIDE, B : sf 


“QUE PASA” gk 
(Marlin McNichols, Thomas W. Stewart) ] 
Publisher: Harlem Music (BMI)/Fudge Lips Music —_ ww 
(BMI)/For Better Or Worse Music (BMI) /; yy 
Producer: Marlin McNichols/Tommy Stewart ve re 
For Web Foot Production A 


® 1976 TRANSCONTINENT Ae 
RECORD SALES, INC. 


AN AUDIO OBSTACLE COURSE — ERA IV 


BAND One: Introduction TTR115 
Two: Level, Balance and Phasing SIDE ONE 


ests Speed 3314 rpm 
Three: Orchestral Bell Test 
Four: Flute Test 
Five: Harp Test 


AN AUDIO OBSTACLE COURSE — ERA IV 


BAND One: Harp and Flute Test ~- TTR115 
Two: Flute and Orchestral Bell Test SIDE TWO 
Three: Greensleeves (Entire Speed 3314 rpm 
Selection) 
Four: Introduction to the Tone Arm 
Resonance Test 
Five: Tone Arm Resonance Test 


LILITH 
BOSTON RIDE 
1. EUNKY TALE 4:18 
D. Campbell/L. Crimmins, Lilith Music, BMI 


2. (Everytime | Turn Around) 
BACK IN LOVE AGAIN 4:09 
Lt. Hanks/Z. Grey, Unichappel Music Inc., BMI 


3. PICK UP THE PIECES 4:40 
R. Ball/H. Stuart, Average Music, ASCAP 


4. BOSTON RIDE 4:55 
D. Campbell, Lilith Music, BMI 


© e° 
78 Ga iAXIA WOMEN enter? 


Side {] f 


(33183) 
. LILITH 
BOSTON RIDE 


1. NOMAD 4:00 
M. Pontoppidan, Lilith Music, BMI 
2. GOLD AND SILVER 4:17. 
D. Campbell, Lilith Music, BMI 


3. LONG TRAIN RUNNIN’ 4:44 
T. Johnston, Warner-Tamerlane 
Publishing Corp., BMI 


4. TOO LATE 6:19 
M. Pontoppidan/L. Crimmins, 


Lilith Music, BMI 
Sy 
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CALAXiA WOMEN ente® 


EN UN BOSQUE DE LA CHINA 
CEPILLIN — Vol. V 


LP-16-020-B ® 1978 Orfeon Records 


1. BAILANDO FELIZ (Stayin’ Alive) 3:20 
(K. Richardson-A. Galuten-Okamura) Stigwood Music 
2. POPOTITOS (L. Williams) EMMI 2:29 
3. PANCON MANTEQUILLA 1:37 
(L. Parks-J. Turnbow-J. Gonzalez) 
4. LAPINATA 2:30 
(Fernanda A. de Astiazaran) ORFEON 
5. ELSECUESTRO DELALECHUGA 2:18 
(R. Sainz-Vianey Valdez) ORFEON 


“Reo, _ Produccién: Jorge Najera op 
“CORDS, Inc. LOS ancete>: 


\ 


STEREQ 
emit: 
ae 33 V3 ‘RPM 


8 SIDE ‘ONE 


iw Webuia Lie ie ME A 


eh gS ch : z eda oo 2 we Ay 
pe Ae ae “Didn't We — 4:02. of wee? 
2 JS. Webbada-Ma MusiceASC AP xy 3 A Wary 
Me? 2. He Ain’t Heavy (He's. My. Brother) . ‘vs 340° 4 = 
co & ScotteHarrison Music Corp.ssASCAP @ 
- | 3. Crying Time 3:5 it tae 
Se axe “Book Owens-Blue Book MusiccOMI << 
= 4, if You Go Away — 352 


“Moki aa liens Brose. 7 Arts-ASCAP & 


+ Featuring: SURPRISE PACKAGE 4y 
ae 
* ee Vocals by tee Effrot .& 4? 
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; “<- Hammond. & Hazelwood «| San ae 4 
< LandérseRoberts Music lncvsApril: Music. Inc. ASCAP ee ie 
er ‘{ Can See Cisarly Now — 3:35 — Se er sae 
OR ~dohnay egal gad gains Music Utd. | Se aay FECAL, Seta 
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a ak. oe “Jahn. Fo ogerrvsJondara, MusiceB Nit” 
“4. 1 Wish-k Knew How tt Would Feel To” Be. Free 2:85 Cae 
fe Taylor &“BaHas-Duane. Musica TicA SCAR: 
Featuring SURPRISE PACKAGE” SUSE 
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DEGUELLO/ZZ TOP 


PRODUCED BY BILL HAM 


c 
2 HS 3361 
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1. 1 THANK YOU e 3:23 
(David Porter/Isaac Hayes) Birdees’‘Music Corp./ 
Walden Music Inc.-ASCAP 


outa 


e 2. SHE LOVES MY AUTOMOBILE e 2:22 2 
° (Gibbons/7Hill/Beard) < 
v 3. 1’M BAD, I'M NATIONWIDE e 4:45 . 


B (Gibbons/Hill/Beard) 
@ 4. A FOOL FOR YOUR STOCKINGS e4:15 3 
© (Gibbons/Hill/Beard) ~ 
.. 5. MANIC MECHANIC e 2:36 - 
o (Gibbons/Hill/Beard) 2 

7) All Selections Published by Hamstein > 
2 Music Co.-BMI except as indicated a 
‘Oe ©1979 Warner Bros. Records Inc. Oo 
a Warner Communications Company 
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DEGUEELLO/Zz TOP 


PRODUCED BY BILL HAM 


3 = 
= HS 3361 c 
“ O 
¢ 2 
= =z 
2 1\DUST MY BROOM e 3:06 wo 
3 (Elmoke James) Duchess Music Corp. > 
e (MCA)-BMI 2 


2. LOWDOWN IN THE STREET @ 2:49 
Se (Gisbons/Hill/Beard) ® 
O 3. HI FRMAMA °2:22 D 
o (Gibbons/Hill/Beard) v 
4. CHEAP SUNGLASSES e 4:46 = 
‘ - (Gibbons/Hill/Beard) ° 
oO 5. ESTHER BE THE ONE @ 3:30 S 
° (Gibbons/Hill/Beard) © 


Sad All Selections Published by Hamstein 2 
4 Music Co.-BMI except as indicated << 
Gs ©1979 Warner Bros. Records Inc. © 


© a Warner Communications Company cA 
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LILI MARLENE 


\ N The soldiers’ song of both the Axig 
; and the Allies overseas 
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April 29, 1943 
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TRILLER R. Temperton 
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1986 CENTRAL DISTRICT 
JUNIOR HIGH CONCERT 


ORCHESTRA Douglas W. Ariderson, Conductor 
FIREWORKS MUSIC arr, Gordon 
ADAGIO AND ALLEGRO arr. Mutier 
MARCH from Carmen arr. Woodhouse 
Selections from the Sound of Music arr. Muller 
CHORUS Ray Haapaoja, Conductor 
> DONA NOBIS PACEM Arr. Wilson RY 
©. NOW THE EVENTIDE APPROACHES Beethoven ‘Se 
.@) MY SHEPHERD WILL SUPPLY MY NEED Thompson nv 


% EVERY TIME | FEEL THE SPIRIT arr. Wiiliamson 


1986 CENTRAL DISTRICT 
JUNIOR HIGH CONCERT 
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CHORUS Ray Haapaoja, Conductor 
MORNING HAS BROKEN Stevens 
BAND Paul Puglisi, Conductor 
BANDOLOGY Osterling 
PROCESSION OF THE SADAR arr. Eyman 
CAKEWALK O'Reilly 
> INVICTA Swearingen y 
2. SERENADE FOR A PICKET FENCE Leyden > 
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, A COMPUTER ANIMATION ODYSSEY 


toa murs i.e b y 


JAN WAMMER ee 


is a surreal voyage bridging t the gap between reality and imagination. 


Travel through the inner depths of the human psyche to the dines: reaches of the universe. 


BEYOND explores worlds that may exist in alternate ainenslons: 


- or only in the minds of the world’ 'S ieading computer animators. 


‘dtbected by > 


TEE, WYN 


Pt a 


BEYOND integrates the latest in Computer animation 
technology and artistry with original music from renowned 
composer Jan Hammer. The Mind’s Eye, Miramar’s first 
computer animation odyssey, has been described as a 
“modern Fantasia” - this video steps BEYOND. 


45 MINUTES" 


HI-FI Stereo | 
Distal, Mastered 


The music from BEYOND is 
available on cassette and 
compact disc. 


09006-21012-3 


7828-37-8 


90062' 10123 


Manufactured and Distributed in the 
United States by BMG Music. 
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© 1992 Allied Vision Lane gle /Angé Ludi 


VIRTUAL REALITY 


SHEDS OF LIFE 
AFTERNOON 
BRAVE NEW 
DU MERS 


TRANS 


1 
TOO FAR 
WINDOWS 


WOTING BUT LOVE 


} 
ADVENTURE 
WORLD 


THE PYRAATD 
THEATER OF MAGI 
VOYAGE HOME 


rs y 


ATEVEN 


Executive Producer: 
G.Paul Sullivan 


Art Direction: > ~ 
Ted Mader Associates 


Cover image courtesy of 


Landmark Entertainment Group, 
Harper Films, deGraf/Wahrman. 


Jan Hammer appears. 
courtesy of MCA Records. 


©1992 Miramar Images, Inc. 
ALL RIGHTS RESERVED. 
Unauthorized duplication is 

a violation of applicable laws. 


Special thanks to: 


CHURCHILL 


MIRAMAR 


200 Second Avenue West . 
Seattle, WA 98119: : 
800-245-6472. 
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ARTIST: MUDELALP 
TITLE: “JODY b/w “1000 THINGS" 7* SINGLE 


With the unfortunate demise of Chapel Hill's honky-tonk punkers 
Mudflap (wimmin trouble and dmunmer Andy's wanderin’ boy nature 
— you know those ramblin’, domestic disturbance country types...), 
Jaded Records decided to delay the release of this fine slab of seven- 
inch vinyl. 


Anyway, with the revival of honky-tonk punk in Chapel Hill led by 
ex-Mudflap guitarist Chris's new band, Pine State, Jaded decided that 
now's the time to release the Mudflap recort. 


*“Jody* is an almost-cowntry rockin’ tale of heartbreak sweetened with 
a dose of lap steel guitar. “1000 Things’ is a swirling introspective 


warrocker. 


SERVICE TO KEY REGIONAL PRESS AND RADIO. 


DISTRIBUTION AND MAIL ORDER THROUGH FRICTION 


MEDIA OF CHAPEL HILL, NC. 


MUDFLAP 

"Jody" b/ w "1000 Things" 7 (Jaded) 

PINE STATE 

Booze, Prison, Heartache, & Mama cassette (Jaded) 
Mudflap’s single was pressed last year right atter the 
Chapel Hill band called it quits and is only now seeing the 
light of day. “Jodv~ should be a local classic: a singalong 
country-rocker whose neglect could only be tragic Though 
Mudflap is only a memory, guitanst Chns Riser has found 
another outlet in Pine State. Booze... a solo Project more or 
less, goes deeper into his country soul as the covers (Blue 
Sky Boys’ “I'm Just Here to Cet My Baby Out of Jail” and 
Faron Young's “Live Fast, Love Hard, Die Young”) suggest. 
All three onginals carry the tradition as well, with fuzzed 
Out, loA production of the Eugene Chadbourne treasury. 
With the addition of percussionist Charlie Speight. Pine 
State should start rocking the town any day now. (Carne 
McLaren) 


JAD102-1 


jade¢ 


RECORDS 


223 MCCAULEY ST. 
CHAYEL HILL, NC 27516 


DISTRIBUTED BY 


FRICTION 
essen 


P.O. BOX 373 
CHAYEL HILL, NC 27514 


Big fae | Nun 


A) Roses 


B) Cocoon 


Produced by Warren Bruleigh 
and Big Black Nun 


Recorded at Carriage House Studios, Stamford, CT 
“Roses” mixed at Platinum Island Studios, NYC 
“Cocoon” mixed at Electric Lady Studios, NYC 


(c) 1993 Akashic Entertainment 
388 Courtland Avenue, #5C 
Stamford, CT 06906 
203-348-9827 
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THANX: RAM AND TACOLAND, Wacky's, Hoe tn THE WALL, Evectric Lounce, 
Boxcar Satan, Dropouts, EL Santo, WaNNABEES, Dum Dum Boys, Pork, 
TINGLERS, THIRTEEN, SONS OF HERCULES, Country Dick Hayes, JEFF SMIpH, DAVEY 
Jones, Jerr (Bic Watter) Daniets, Mark Cootey, AARON, CoLin S., SUSAN AND 
Jen, Cruck Taytor, Tom R., Jotin R., Kivimansaro, KSYM, Bart AND TATJANA, 
Hoawitp Recorbs, GENE AND Guys AT Krazy Kat, CHarLes Roen, Jorn POWELL, ce 


RYAN SAWYER AND Our FOLKS. 


Recorbe BY Eucene Na, Winter 93 at Krazy Kat Stupios San ANTONIO, 
MastereD aT K-Disc BY SOMEBODY Sleeve layout and Photos by Mark W. Cooley (Attaboy Art) 
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THANKS of WHATEVER wi TA LOVE To! 
MARK COOLey, Leticia YATES, BARt Kock, 

LAtANA tEQausS, EVERYONE AT HoqwittD, 
SAN FoR)D Li jason, MARSHALL , yeRey yA 
MANNY, Mor, DAD, Emily, Are moody, 
EUGENE & KRAZ KAT MUZAK, Koy, 
ALL Mi COMPADRES, COo-MEMBERS OF THE 

_TELAS VINYL CONSPIRACY, EVERYONE i 
OWE MONEY to, EVERY oNE t EFoRGot, 
AND ESPECIALLY BIG DRUG — THANKS 
FoR BEING ee CELLERS. 

RESCECt DUE FoR INSPIRATION & AD 

matt dy MARK OWENS, joy EDWARDS, 

RIK TURKEY BASKER, {OOD J ASB, BRIAN 
DIXON, ROGER MORGAN, CHRISTIAN CAPERTON 

& Ovid HAyES. 

MAYBE COMING GoMepAy (On tHE 7” vinye FoRMat): 
BoKCAR SATAN - PUKING & DRoeLiNe From the 
HEAR’ of tHE SAN ANtON(o RtvER DELTA 
SCHLONG - tHOSE ZANY GuyS FROM BERSERK Eby 
WHo DRINK MoRE BEER tHAN AnyoNE | KNOW 

GLorium - StATE oF tHe Ant Lo- Fim ism FROM 
LoS BROS. 


ADDITION, COPIES OF THIS SUCKER 
ACE 3 BUCKS POStPAID. wmmete 
a + CORLAND 
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P.O. BoK 15102 
ce: SAN AN Tonio 
TEXAS 
7$ata 


SLEEP KING USES & ENDORSES THESE FINE 4K. LAgES: 


BUDPY SYSTEM ¢.0. BOK 49514 AUSTIN, tK. 78765 


\kf EL SANtO GE, GoMEZ/ KIDS MEAL SPLit 7° 


Dot zit 418 TAUBER COLLEGE SxAtion, TK. 77840 
BLonipie Covers 7” w/ Gut, EL SANTO 4a, Gut/Boy WONDER 
SPL%t LP 


LUttUE_pEeUty Po. Bex 7066 Austin, tk. 737(3-7ob6 
K Gomez 7°, Good RippANc 7°, NooDLET” + Mone 
PowERNAPR 2419'S W. MAIN Houston 1%. 77098 
iat Gut E-P., Gur/Gremium secit 7” 
BASTER 6403 “pinny Moke Hyp 
Austin, K-79 70+ 


“Come ING AN Attitupe” 10” w/ Gomez, STR ForD 
EL SANTO, KIDS MEAL, KR AyeNS, midowity & FGBASH 


TURK 


UNCLEAN  P.0.Box 44737 AUSTIN, tx. 79765 


Groin “iced tHe SWELLING” 7” GLoeiUm/EL SANto 
GOLEE 7", SONS OF HERCULES LP, CROWN RoASt LP + Mone 


UNDONE ?.0.B0x 4012 Austin, 1 78765 
[St JOHN Bo 7”, ISE jNCKo' FIRE EP, GLoR (Am 
“OHANTOM wit HRANWMUSGIONIS” Ef, & GLoRIUAA LP Soon) 


LSo CHECK out: 
Runktouse, Dietct Hit, DRIVE, EX(St en tTAL 
VACUUM, FLAMIN’ StEVE & Roe. 
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average luck charm. 
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The hit side: Average Luck Charm The flip side: Christmas. 
Selections written by G. Karlof. Arrangements by C. Westlake. 
(civil) engineering by R.+M. Cantwell. Math-rock 
counseling: J. Karlof. Marketing and planning: S. Westlake. 


Realized 5/94. Thanks: M. Hibarger, P. Bailey, J. Wood. 
Quantum tweaking and Squiertuning by S. Moore. Keyboard 
P.O. Box 35504 consultant: J. Greer. This product meets or exceeds all 


Brighton, MA 02135 current government standards. 
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ANTONIO MAFRA 


FACE A 


OME IN TINTS SS Als V7 |S 


(2'-30'”) 


® AMORES DAS BEIRAS 


; : 

(2'-00"") As vastas provas de gentileza recebidas .do{ 
publico andnimo, lancaram-nos na aventuray no. 

FACE sonho caro, de querer apresentar-vos uma nova, 


——- marca de discos, a nossa, ““MAFRAS”. i 


© EO CARANGUEJO A VER Tarefa ardua, impressionante no comeco por-> 


que nos fez vacilar, mas o respeito inspirado — 
(2338 pela admiracao da nossa musica e de tudo 5 
quanto € nosso, nao nos permitiram desistir. 
Bem ou mal, satisfaz-nos a continuacaéo da_ 
ideia inicial. i 
Este é€ o 2.° “*‘MAFRAS”. Outros se seguirao. 
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e A ISCA DA TI FRANCISCA 
@e LA VAIL MAIS UMA 
e GALOS DE BARCELOS 
e NAO HA NINGUEM 


MADE IN PORTUGAL 


MAF 65002 


UNIQOS-PORTO 


q [ il Edicao de ANTONIO MAFRA — DISTRIBUICAO DA RADIO TRIUNFO L.PA — GRAVACAO DE LICINIO OLIVEIRA 
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MAF 65002 
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e AMORES DAS BEIRAS 
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® GALOS DE BARCELOS 
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® NAO HA NINGUEM 
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LMEP 1180 


FERNANDO FARINHA 


MAE HA SO UMA e HISTORIA DUM. RIBEIRO 


EU QUIS DEMAIS *® © AMOR £E \CARIDADE 


Conjunto de.Guitarras de Raul Nery 


. 


OUTROS GRANDES EXITOS DE FERNANDO FARINHA 


LMEP 1159 / LMEP 1157 > LMEP 1138 
Fernando Farinha Fernando Farinha Fernando Farinha 
Sidénio Garcia Sidénio’Garcia ~ Ciganita 
Cenario da minha infdancia Cruel destino Duvid 
Menina Bica Mitda da minha rua a 2 
E Natal Meninas. malcriadas Amei-te 
Velho fado Altar do Tejo Fogaceira 
i m Portugal sob licenca de 
Fabricado e g ¢ urlophone §) 
THE PARLOPHONE COMPANY, LTD. 
Hayes — Middlesex — England 


A UTILIZACAO DE «EMITEX» PRESERVA ESTE DISCO PROTEGENDO-O DA POEIRA 
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LOAD BEARING STUD 


@ a DICKLESS micro album ¢ 


= these songs written, arranged, and produced by THE STUD = 


DAVID FISCHER P bass, guitar, vocals 
MICHAEL GAERTNER P bass, guitar, vocals 


REBECCA LAWSON > keyboards, harmonica, vocals 
JOHN RITTER > drums, guitar, vocals 


lyrics for 
ANGRY LITTLE MAN 
and 
SMILE 
by Rebecca Lawson 


’ 


recorded & engineered at Lowdown Studio by GREG FREEMAN 
mastered at Fantasy Studio by GEORGE HORN 


Sd 


NORMA by Norma, Creativity Explored, 1988 
NORMA photography by Peter Millman 


2 
w 


unauthorized duplication is a violation of applicable laws and subject to fines, imprisonment and tooth decay 
Backhoe Productions, All Rights Reserved 


El Dorado screaming 90 ieee I-5 

BASS boomers BLASTING 

up ahead a slow moving TOMATO. truck 
too late the CRUSH is on 

from a keening mass of red hot FUSHA 


emerges ... 


LOAD BEARINGS TUD. 


BUT THAT’ S NOT ALL 


; merchandise 1s available 


“Dick Dick Dick Dickless 
T-SHIRTS and STICKERS 

8x10 NORMA GLOSSIES and 

RECORDS RECORDS RECORDS 


for details contact 


ry BACKHOE PRODUCTIONS 
2215-R MARKET STREET #521 

| ehh. FRANCISCO CA 94114 
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BANDA DE REVELHE 


SOCIEDADE FILARMONICA FAFENSE 
Reg. ANTONIO PEREIRA DE OLIVEIRA ea: 


L°AGUILLA — Marcha 2°44” ABANDONADO © Marcha 3°20" at 


(Wagner) (Joq. Costa Chicoria) 


BICOLOR — Marcha 40% \! TERRITORIAL — Marcha 3°07” 


(Sebastiao Ribeiro) ( Fernando: Fao ) 


=o ¢ 
= Sy 


Faltava esta gravacdo na discografia portuguesa: a reproducdo do trabalho, tao admirado das bandas " 
de mUsica nas nossas romarias. 


Néo € possivel relembrar uma festa do povo da nossa terra, sem ouvirmos a banda, que nunca falta. 2 
Com uma banda de musica e foguetes, faz-se romaria em Portugal. u 


A afamada Banda de Revelhe (Fafe), cem por cento minhota e estruturalmente portuguesa interpreta as ; 
inesqueciveis marchas com que abrem as festas na nossa terra, OU que servem para homenagear os : 

< 
Juizes ou os Mordomos da festanca anual. a 


A “entrada” das bandas aqui fica. Motivo para recordar. £ recordar é viver. 
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(Manuel Cristiano de Sousa e Simas) 
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Baltazar Valente) 


Da mesma BANDA 


EPF 5.559 


ARANOPE 
AQUI ACORES 


HINO DA SOCIEDADE \ 
FILARMONICA “LIRA MADALENSE” 


vivoaare 
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DEMIMONDE SLUMBER PARTY’S 
NEW e.p. is also avaiable through the mail! 
Just fill out this order form and mailit with your 
check or money order to: 


Baby Elephant Records 


2215-R Market Street #467 
San Francisco, CA 94ii+t 


# of cassette Copies 
# of vinyl Copies 


-plus—#6-shipping-peritem. , 
TOTAL ENCLOSED $ 


Total # of copies ordered X $4.00=$ 


Hey, send my stuff to this address! 
Name 
Address 
City. 
State Zip 
Phonecif we hawe a question) 
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Velveteen 
verre 
Sasa het for you tonight 


T book at You 
Want ane tel 
But tease 


Youre jast out of reach 


You will rum just to see me 
To find you dose to me 
You would die just to be by my side 
But you live just to tease 


Velveteen You 

Evil thing 

Stars are bright but not tonight 
You will run just to see me 

To find you bri dose to me 


You would die just to be by my side 
But you live just to tease 


Til be perfect time a' 
All those troubles with renin so far away 


Come with me 


I want to take your pam aw 

You and I will be the Perfect Hotiday 
If I need to set you free 

Who is it 2 


Happiness 
May have made the wrong decisions for myself 
You choose 


It was never easy ing on to the times 

“ul a mhand to urvive 

wing made the wrong decisons 

If we could find LO aetlaar peat e 
we a to i 

hn Be solved be evolved 


Oh am't you see 
I want to send a message ouf to you 


If I was beautiful ['d be your magic fai 
ied Pad hep pis tld 
Fly away to make my dreams come true 
sigh tired 


do do 
May have made the decisions for 
War dl it Tenuld do for you 
Ie mio soptiets noe byl be ee ? 
Those voices talking soft to me those vaices 
Tell that voice of consciousness I tried to send a message 
0 you 


Request Demimonde Slumber Party on these local college radio stations! 


KALX. Berkeley (510) 642-5259 
KUSE. San Francisee (415) 751-KUSF 
KSJS, San Jose (408) 924-5757 
KZSC. Santa Cruz (408) 159-1036 


Check out our web page? 
http:/ /www.iuma.com/fUMA/bands/Demimonde_Slumber _Party 


Write to us: 
c/o Baby Elephant Records 
2215-R Marketi Street. #167 
San Francisco. CA 9411-4 
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HICKORY HOLLER REVISITED, 
FEATURING 


LITTLE GREEN APPLES 


including: 
The Son Of 
Hickory Holler’s Tramp 
By The Time 

| Get To Phoenix 
Honey (I Miss You) 
Sitting On The 
Dock Of The Bay 


CS 9514 


including:. ..| 
That's Life 
- The Season 
On the South Side 
of Chicago 


You Can See Foreve 


CS 9756 


For Once in My Life 


Featuring:Isn’t It Lonely Together 


including: 
Cycles 
Stormy 


Wichita 
Lineman 
Hey Jude 


Manufactured by Columbia Records/CBS, Inc./51 W. 52 Street, New York, N.Y./@ “Columbia,"’ [| Marcas Reg. Printed in U.S.A. 
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‘REACH OUT&TOUCH” 
(SOMEBODY'S HAND)» 
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"REACH OUT &TOUCH” 
(SOMEBODY'S HAND) 
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{ Arrangers : JERRY LONG, JIMMY ROACH, 
AND DAVID VAN De PITTE 
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to ater 2 ane) oa Produced By. FRANK WILSON SOUND 
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P...for the privilege of loving and being loved... 
K...for the case it gives the soul & the mind... 


A...for the answers in your search to find yourself... 


C...is the calm you feel if you like what you find... 


E...is for everlastin 
May This Love Never Cease...Peace!!! 
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LT Vligma | | 73500) 
aa @ 
com jose augusto 
Face A 
SAUDADE IMIGRADA 
(Luis de M. Correia/Pedro Miguel — Zé Augusto) 
a { 
Face B j 
VERDINHO MEU VINHO 
(Luis de M. Correia/Peter Calvet — Luis de M. Correia) 
Ficha artistica Ficha técnica | 
Vocalista: Zé Augusto Estudios: Normandy Sound, Inc. 
Teclados, acordeao: Pedro Miguel Engenheiro de som: Robert M. Winsor 
Viola baixo: Manny Carvalho Capa: Peter Calvet 
Viola eléctrica: Henry Borges Direccao de producao: Peter Calvet 
Viola (12 cordas): Frank Dumont e Luis de Miranda Correia 
Bateria e percussao: Mario Vieira 
Coro: Odilia Jacob ‘ 
Mariana Jacob NY 
Cecilia Jacob : 
Migma é uma companhia especializada em producoes musicais (letra, : 
musica, arranjos, gravacao) e publicacao de discos de alta qualidade. 
Migma Productions, 262 Archer St., Fall River, MA 02720 
©) 1980 Migma Productions Made in U.S.A. 
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these songs were written, seipazed é 6 produced by THE STUD 
engineered and mixed by TONE MEISTER GREG FREEMAN 


unauthorized duplication is a violation of applicable laws and subject to 
severe punishment and maybe we'll have to kill youu O ® 


this is BACKHOE PRODUCTIONS 
2215-R market street #521 
san francisco CA 94110 
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CB. Windbiel) 


(From the Certain Album “FRAMED") 


©) & ©) 1991 Zero-Cool Songs 


ON dor, and Certain Rec ords/BMI 


SAUDADE IMIGRADA 
(Luis de M, Correia/ Pedro Aiguel - Zé Augusto) 
APOLLO — | 


'010057XB 


= VERDINHO MEU VINHO - 
es (Luis de M. Correia/Peter Calvet - Luts de M, Correia) 


APOLLO ~ 


ESKO LINNAVALLIN ORKESTERI 


Sscarnradia 


KS 584 


KAIKKI OIKEUDET PIDATETRAN 
VALMISTETIU SUONESSA 


ITEOSTO| 
45-se 1793 
(2'57"") 


EN TUNTENUT SUA SILLOIN 


tango (Reino Markkula, Solja Tuuli, 
sov. E. Linnavalli) 


EINO GRON 


ESKO LINNAVALLIN ORKESTERI 


scandia : 

i! EOSTO z RAIKKI OIKEUDET PIDATETAAN 
45-sc 1794 | VALMISTETTU SUOMESSA 
“aor 


VAIN YHTA PYYDAN 
tango (Arvo Koskimaa, A. Koskimaa — 
Solja Tuuli, Sov. E. Linnavalli) 


EXTENDED PLAY 


1516 
SIDE 1 


STAR TREK 


THE HUMAN FACTOR 
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(Conclusion) 


RECORD MANUFACTURED BY PETER PAN UNDER 
EXCLUSIVE LICENSE FROM PARAMOUNT PICTURES CORPORATION. 


® 1979 PARAMOUNT PICTURES CORPORATION 
Pe, hy, _ Made In U.S.A. gn® 


Gustries Newars © 


€ 


Fw Kr, 
a 5° 


J 


A 
é€ 


Sony OK AR 


a4 : » 
- a - 
©1983 Capitol ia 


Records, Inc. Colgems-EMI 


Music Inc./ 
Sweetbeat 
»  Music- 

a> ASCAP 


¢ B-5421 TIME 
: 3:00 


“1 §98914 . 


7. by Ronnie 
‘Laws for 
-Littie 
Brother <3; > 
Inc. 


3 (from 
A the LP . 
. “MR. NICE 
SGUY” 

ss ST-12261) 


| 440402 | 


. (ZSP34698) 


han 
a ? 


Ye a Wo LADIES, IN. DE SHADE. OF DE BANANASREE? s 
. From: the Production “House -Of Flowers” 'y? 
+Arlen-Capote- 2 
THE FOU Re 
“LADS 


OFee at: ee i ore? 
ee. separ OHNO 


\ 4.40402 


(ZSP 34699) 


DANCE CALINDA. 
-- = Stanley « 
THE FOUR LADS 


A Orch. under dir. of 
Say Norman Leyden 


Q co 
rks Reg. W's, par, Off- ad 


§ 70490X45 
YW14150 
Bourne Music 
(ASCAP) 2:18 


> = 3 


- THE BARKING DOG 
& . - (Stillman-Chabrier) 
“py. <THE CREW-CUTS 


; With David Carroll And 
or #Eo. His Orchestra 


-. Vocal by 
’. The Crew-Cuts 


19 BY DECCA "FeORp, 


ate 


RECORD NO. 


‘Cha Cha 


9-30790 Vocal Chorus By 
Warren Covington 
(105,572) — ' “And Ensemble 


(2:37) 


WANT TO BE HAPPY CHA CHA 


(Vincent Youmans- Irving Caesar} 
.. THE TOMMY DORSEY ORCHESTRA 
STARRING WARREN COVINGTON 


RECORD NO. 
9-30790 


(105,015 )% 
(3:11) 


. Instrumental 
Fox Trot 


SATAN TAKES A HOLIDAY 

{Larry Ctintonl 

THE TOMMY DORSEY ORCHESTRA 
\STARRING WARREN COVINGTON 


45-1615] 
MW -1 532] 


Joy Music; Inc. 
ASCAP 
' Time 3:35 


°, : OL’ MAN MOSE Ss 


v2) ‘ 
‘So (Randolph-Armstrong) a 


Ka LOUIS PRIMA. 


Ven With Sam Butera and the 
“9 ft, ge : 
01, Witnesses AN - \ 
. “Cty ; G\ 
Won fy f ] 0-60 » A gc 
“Y“ 28 faric troaneEMA™ 
>" WMALLEF 


4 


i 47-6097. 


(F2-PW2470). 


NEW ORTHOPHONIC— 
HIGH FIDELITY . 


RPM 


Wa tt ER RT <> j 


= ‘ (From the Musical Production “Damn Yankee’) 


A on -* ‘(Dick Adler-Jerry Ross) e. 
ee ~. EDDIE FISHER wy 
™~ ‘a, with Hugo Winterhalter’s Orchestra |. 4 4 $ 
;~ ae and Chorus ER es 
Por» : ’ af as » 


NEW ORTHOPHONIC— ~ 


\% NEAR TO YOU 


47-6097 © 


(F2-PW-2471) 


HIGH FIDELITY 


Se (From the Musical Production ''Damn Yankee'’) 
Se — (Dick Adler-Jerry Ross) 
a ~Ln, : , ; . o 
& -“, EDDIE FISHER 
cA ‘ . 4 ‘: 
ws “.. - with Hugo Winterhalter’s Orchestra mm) 
“IR, and Chorus 7 Ps 
‘4S p> yt™ 
S8its Low OF | 
' BAdas * RADIO CORPORATIO! 


~ 
— 
Le 
\ 
~s 
\ 
<s* 
\ 
\ 


PRACTICE DARLING, PRACTICE aad 
- Brandt - o¥ 
MOLLY “GOLDBERG. & RED BUTTONS: - ee 
Oy “Orch. under dir. of -* 3 
| eu, Jimmy Carroll: - oe 


Org 
At Reg, U.S. Pat. OFf- 


geo 


°° 


cS 


4. 40456: 


(ZSP 35306) 


oaks 
wy MOTHER’ S LULLABY oo 


-Alfred-Frisch- ee , 
me RED BUTTONS & MOLLY GOLDBERG e Re i” 


Orch. under dir. of 


. Jimmy Carroll wat? 
a 


rks vet U.S. Pat. Ore 


VSN» MYOA MAN “ON! SGY093Y Y99I0 Ad G.4.4.W 
VOVYISIDIY VOUVW “440 “L¥d SN ‘944 


» he 


a 


ER 


x 


Lia 


OF ee) 


“o 


(John Philip Sousa) 


VSN > MYOA MIN “ONI SGYO9SY V99I0 Ad G.4.4.W 
VOVYISIDIY VONVN “440 “1Vd “SN “934 


4 39750 


eer {0135) 


x 


WALKIN’ MY BABY BACK HOME 
} -Turk-Ahlert- —* a 


~JOHNNIE ‘RAY 
with The Buddy Cole . 
Quartet = age 


* Marcas Registrado * 


Poy o 


LU MB 
pre 


\ 


4-39750 


(ZSP.7917) 


45 RPM 


<x GIVE ME TIME - Cop 


%, ~ A. Wilder - ae 


Ree JOHNNIE RAY axe 
cS yg  & The Four Lads with kee 
“Or Orch. Acc. rN . 


* Marcas Registrado® x 


© 
REPRISE RECORDS - MADE IN U.S.A. 


vy i s a | a \h 


} 


me 


i 


ite 


—= 
— 


| 


AM re vii 


: 


‘ % R-20,063 A | 
x (924) 
FRANK W . 
SINATRA “SS a 
rchestra Conducted by “au 
NEAL HEFT| 


EV‘RYBODY’S TWISTIN‘’ 
(Ko arty a om) 
Mills , Inc. 
RECAP 
Manufactured for 
Bri stol Pr eH ction 


°© 
ORDS + MADE IN U.S.A. 


oe 
ise: | i\s IN 


HT 
> 


Xd 


Seletehetoiateretonaaetesonereracie, Leta 
Heteictehasaiaieiaeae corona eee 
Serene esp, 

4 


it 


ememeemeyeemstatitatenerncioiy 
reveicteheiclaiinvastetetmraciesanes 


: = R-20,0638 
% see (925) 
FRANK‘ ‘ 


SINATRA‘ aS 
Orchestra Conducted ~.. Yd 
NEAL HEFT! 


NOTHING BUT THE BEST 
barton Musi Corp. 
ASCAP 


Manufactured for 
: Bristol Productions 


og = SS Sa tp 7 
Tuc CAT yo tint, 
THE FATBACK BANG Veo 
sMace in Engianc | \ Se 
A a - 


(gece 
I i INS [Le 


| 
t 
l 
| 
.| & ( v | 2066 
| -i( ®) ? 


il lets (25 bah a. 
q Sy Srl “s 
‘ OS 1 * 
5 ns 
“. . * = id 
ee ) , was ; ie 
ene {P) 1974 ™ hee a 
- x 5 } . oy 
ar : noe + 7A Ow, 
gt POLYOOR INC oa 
am PSD fot VETO AN CTCODIN: a," 
Ne KEEP ON STEPPIN A ke 
“oy DW | (Curnis-King=t Tip pin Williams Shelton: , aa 
& a3" . a — . Tn : ’ Ss Me 
© o> & Qi Sa a Cromwell) i” MeN “eg ‘ 
é gan SS Pro °} Ue: ad len\y The i hie ach am “\ 
é > . Ts rr rN ucea Oy A C c x x ww: oa 


be rr Ts ‘ey 1. EO , ar «+ ‘ 


’ “ ; ses peers of” ’ 
Ppp, TOD 2st ahh: 


Gneomencememeann 


aoe messes hips mnanmmm mien tar ene eneee 


scp onde nt neds tsetse ene ss ohaepere-rpsteenspecveunpcedeearaeeep peep e eg 


cmon capseom geestrprnnetsn 


Scowewwmewererees wee pretecerresruremae 


— 


Pon \ a \ | ee ie Dae Sf 
Babee ay a 


, - 
% \ f 
> - 3° 
. ba ta’ 4 4 
Pa dyes 
he - 


THE RAT RACK GANT ) 
| : 


PS Watt=) dal 1taifeil eae 


Ce peat 


eeei\eiededse thier, 


FREAKING UP 1S HARD TO 00 


); 


rrr errr tere re eee etree 


ia ttt 
\arerry | lage dag: 


Re. t > hee OOD wn “ge” tee iz | ta 4 ‘ 
le lueaclPhed=ael whe Wink=: lecdilotcded [SE uaiot 


a La A A NS eres 
r— 


i - = 
a we . s 
ee 
\ om i ? s 
i} \ | - ) oo ed 
po} WY Y..- 
\ : ccs * 
a> 
ty ase ins \ 
AO Diy [ic yt 4 
. Cy Nite i 
(Pioishlaod: \ 


Zuno Aya 


A ri : fis 
r. Neda =tatos( x i} 


L5 4/ @ 


oan ws J - 
*. 
. 
, 
e . 
fe 
. . 
%* 
a 
. 
e 
‘ 
=r . 


a 


£ as - é ° 
OV Gere // ies 
eh: © ff ES 
wee if POE 
Wakettaak:s-3 7/0) £7" 
3 OP se 


MUSIC STREET 


(L. Earl Walker) 


—— - 


SIDE 1 DOC'S 

Flin-Flon Records 

(BMI) Mullen, Nebr. 
Time: 2:59 69152 


THE 
ENTER- 
PRIZE 


Recorded by JACKSON SOUND 
enver, Colo. 


THE TUG 


(Walker-Murphy) 


SIDE 2 


Flin- Flon 


DOC’S 
Records 
Mullen, Nebr. 
69152 


THE 
ENTER- 
PRIZE 


Recorded by men Sieh SOUND 
Denver, Colo 


ODAX RECORDS 


1-47816 
2225 
Boe Arr.&Cond. 

am LL. Pockriss 


Writers: F 
Paul Vance & f= 
Lee Pockrisgam 


anLee Musici 
Emily Music \@ 


"HOT PANTS" 


SALVAGE 
A Vance/Pockriss Prod. 


Laine-Simms Mus. 
BM] 


5.25 
(2°39) 


Promotional 


BLACK VELVET 


(Stephens) 


LARRY BODAS 


LARRY FOTINE’S ORCH. 
Featuring Manny Klein 
on Trumpet 


| + \ 
OR) <i huey nee 


45 RPM 
710 


Not For Sale 


Laine-Simms Mus. 
BMI 


CS) 


Promotional 


ADIOS MY LOVE 


(Gabriel) 


LARRY BODAS 


LARRY FOTINE’S ORCH. 
with Manny Klein 

Rp on Trumpet 

c & O R D 

AED Se ANS 


\ 
Ho* 


45 RPM 
710 


Not For Sale 


” 


NO SPRING CHICKEN 
~'ss(Hank Fort) 
HANK FORT 
with — 
THE HOMESTEADERS 


- {DLGF-50375) 


You CANT HURT ME NOW CAUSE I'M DEAD 


(H. Fort-C. Murray-B. Jacobson) 
5 HANK FORT — < 


ee a with Ny 
| “eee THE HOMESTEADERS be o 
e ; 


Ma on™ = 


A 
4 
Bite 
~~ 
% 
4 
.) 


Ny Cc 
SB BROADCASTING AN? 


LOU SWANN 


4 os 45” RPM 
#. 
ee 


MY HEART AND SOUL 
~ TS LIKE HEAVEN. 


THE ‘PROFESSIONALS 


LOU SWANN 


GAT FISH 


THE PROFESSIONALS 


LOU SWANN 


‘Sy “AB! RPM 


‘ROW ROW YOUR BOAT 


WORK ALL DAY 


thee 
Zz 
f 
2 
wv) 
> 
Oo 
— 


CP 670 


NO8W 3784 


Columbic Pictures “ 
Music-ASCAP 
Time: 2:37 


NOT FOR SALE 


B ., THE NEW SENSATIONAL BARABBAS THEME 


_ ROW THE ORIGINAL MOVIE i 
UNDTRACK .o#* 


ya ° 
COLUMBIA prcTuas <Qe7OeNt 


4 . ‘ . 
in ‘ 
\ . 
\ a 
aa Vy wel \ 
iW ‘ vi ; ) 
‘ ‘ j ; . . ' 
AT > s 
i ; ‘ f “4 Va » m ’ 
* ‘ A ; VV ¢ 4 7 
‘ . " 
\ 
‘ 
° 4 
j 4 ss : 
S ' 
‘ , 
r \ 
Xe weet 
; s . \ 
>A i 
" “Te . 7 ’ 
; 6 VES ' 
e 7 
' a : 
| i . | 
Bre } ' 2: y 
; vi ~~ 4 1s) ’ 3 
i Si ‘ ‘ 
- > 
wy o> ‘ " 
q 
4 
1 \ ‘ 
\ . ; 
‘ . 
r 
$ ‘ 
-e ° - LA, \ : 
Walter (_ OoOnn-F Vyvesea ‘ WG | : 
A rar Zz) y ' 
‘ ‘ x * 
wea j 1 am, ! J seed 7 
aWatal ‘ . 4 j b Tr q 
: 
" . 
\ * 


THE RCA RECORDS LABEL ISA 
UNIT OF BMG ENTERTAINMENT 
TMK(S) ® REGISTERED 
MARCA(S) REGISTRADA(S) 
S ® GENERAL ELECTRIC CO., 
USA ° BMG LOGO is A 
TRADEMARK OF BMG MUSIC e 
©® 1999 BMG ENTERTAINMENT 


me Nac 


SIDE A 
07863-65968-7 
07863-65968-7-A 


CHRISTINA AGUILERA 
WHAT A GIRL WANTS (Rapio Epit) 3:20 


WRITTEN BY SHELLY PEIKEN, GUY ROCHE # 

PRODUCED BY GUY ROCHE * MIXED BY DAVE WAY * 

EXECUTIVE PRODUCER! A&R DIRECTION: RON FAIR * 

PERSONAL REPRESENTATION: STEVE KURTZ FOR MARQUEE MANAGEMENT 
+ ORIGINAL ALBUM VERSION AVAILABLE ON THE SELF-TITLED 

CHRISTINA AGUILERA ALBUM 07863-67690-2/4 * WARNER-TAMERLANE MUSIC CORP. O/B/O 
HIDDEN PUN MUSIC, INC. (BMI) SUSHI TOO Music (ASCAP) C/O 
WARNER CHAPPELL Music INC.) MANUITI L.A. (ASCAP 
www.peeps.com/christina * www.christina-A.com 


>} 4000 OMG Carcora ima 
U 1999 BMG ENTERTAINME 


X 


THE RCA RECORDS LABEL IS A 
UNIT OF BMG ENTERTAINMENT 
TMK(S) @ REGISTERED 
MARCA(S) REGISTRADA(S) 
@ ® GENERAL ELECTRIC CO., 
USA « BMG LOGO IS A 
TRADEMARK OF BMG MUSIC + 
© 1999 BMG ENTERTAINMENT 


as acs 
SIDE B 
07863-65968-7 
07863-65968-7-B 


CHRISTINA AGUILERA 


GENIE IN A BOTTLE (THE EDDIE ARROYO RHYTHM MIX) 4:26 
WRITTEN BY STEVE KIPNER, DAVID FRANK, & PAM SHEYNE * PRODUCED BY EDDIE “LOVE” ARROYO FOR JUST RITE PRODUCTIONS * 

MIXED BY EDDIE “LOVE” ARROYO * EXECUTIVE PRODUCER! A&R DIRECTION: RON FAIR * 

PERSONAL REPRESENTATION: STEVE KURTZ FOR MARQUEE MANAGEMENT 
* ORIGINAL ALBUM VERSION AVAILABLE ON THE SELF-TITLED 

CHRISTINA AGUILERA ALBUM 07863-67690-2/4 » STEPHEN A. KIPNER MUSIC/EMI MUSIC PUBLISHING (ASCAP)) 
MUSO MUSIC/GRIFFIEMI MUSIC PUBLISHING (ASCAP)/APPLETREESONGS LTD. (BMI) 
www.peeps.com/christina * www.christina-A.com 


® 1999 BMG ENTERTAINMENT 


dt Mi i} Pll 
his WD will 


FRANK SINATRA , 9979 


 Arrapged & \ (2628-RE«) 
Condvsted by Produced by 
Nelsox Riddle \ | Sonny Burke 


ft 


MY KIND OF TOWN 


From The Warner Bros. Picture ‘‘Robin And The 7 Hsods”’ 
_ (Cahn-VanHeusen) 

Sergeant Music Co., Gtorste, inc. 
and Van Heusen Music. Corp. 
ASCAP - 2:38 
ie Manufactured for ae 
_- /y y _ Bristol Productions = 207 


Silay = 
4." WARNER BROS’ ® ey 


REPRISE BeCOnES i ® 


alk {II 
me hd ih i 


FRANK SINATRA , Q279 

Arranged & i (2628) 
Conducied by “¥ Produced by 
Nelson Fiddle | | Sonny Burke 


| LIKE TO LEAD WHEN | DANCE 


From The Warner Bros. Picture ‘‘Robin And The ? Heods’’ 
(Cahn-VanHeusen) 
Sergeant Music Co., Glorste, fic. 
and Van Heusen Music Corp. 
ASCAP - 3:13 
Manufactured for 
Ne wet Productions 5eo™ 


ec? 
* WARNER BROS: ® 


c.. NEW YORW Us, 


¢, IN 
, at 


cor 
9 = 
RNS 


RECORD NO. 


9-61734 


45-100365 
2:48 


Fred Fisher Music Co. .e EX 
Inc. - Time: 2:48-AS a. Pe 
DARDANELLA 
(Felix Bernard-Johnny S. Black-Fred Fisher) 


JACKIE LEE | 


AND HIS ORCHESTRA 
Instrumental 


RECORD NO. 


9-61734 


45-100366@ 
2:13 


New York Music 
Time: 2:13-AS 


CHATTERBOX 


(Hayward Morris) 


JACKIE LEE 
AND HIS ORCHESTRA 


Instrumental 


ORT — 


72) 
O 
why P 
D R 
| OR INCO 


Eo 


~~ Ls 
: fe) 
3 L 
Y 
DOR | 
, e 
CORPO 
Rpt 


MUSIC TO TURN YOU ON 


» 


(Pete Fountain-C: B. Dant) 


INC., NEW YORK, U.S.A 


re) 
= 
” 
a 
& 
oO 
pas) 
ta 
ce 
<x 
oO 
Oo 
La 
ran) 


m MARCA REGISTRADA « MFR'D BY CORAL RECOR 
A SUBSIDIARY 


PROD UCED./ And ARRA 
CHARLES ‘‘BUD 


(Carol’s Theme) 
THE EYES OF LOVE ee 
From The Motion Picture ‘’Banning’”’ 
(Quincy Jones-Bob Russell) 


MARCA REGISTRADA » MFR'D BY CORAL RECORDS INC., NEW YORK, U.S.A. 
A SUBSIDIARY OF DECCA RECORDS INC 


ea 
mw ft 
=F 
aw 


. 


Clarinet Solo With Instrumental 
Accompaniment 


(2:10) 
2 PRODUCED And ARRANGED BY 
CHARLES ‘’BUD’’ DANT 


re TCHAIKOVSKY'S FIRST PIANO CONCERTO O 


(Excerpt from the new RAY CONNIFF album 
O \ 


“Concert In Rhythm’) -Adaptation: Ray Conniff- 
A-41242 


45RPM Se JZSP 44432 
NOT FOR SALE We 


RAY CONNIFF and his ORCH. 
and CHORUS 


Governor Music (BMI) 


2:52 
®. 


Con, 5. & 
Mb) 9: a\- 
~ @ Marcas Rea. WED 


TION BP 
worn Eo 
oe SCHUBERT'S SERENADE N% 


(Excerpt from the new RAY CONNIFF album OQ 
“Concert In Rhythm’) -Adaptation: Ray Conniff- 


=) 


y 
¥ 


45RPM 4 m 64-4124? 


NOT FOR SALE ue ae UZSP 44433 


i i ” “a. 8 ee 
. . . a ‘ y S N ° 
keg ‘ é q a ot * P. *w Ng A 
. . ul . . 
‘ “ aa, # ra 
ocd hs ; a 4 
r P ‘ 4 ayes. 
. a . '— pelt 4 \ x 
¥ “ea N 
. - 
é g 
4 . 
s 
¥ 


RAY CONNIFF and his ORCH. 
and CHORUS 
Governor Music (BMI) 
2:32 


ly, : 'g.& 
Mb) 9 a\: 
s © Marcas Reg. Nase 


“(BRE26062) at : 
Robbins BS % 
(ASCAP) 2: 10° 


a 


: 
Wo he. oo Sa ee 
2% 


G i 

A e 

Fh PARIS VALENTINE. 

&, “S (Frotn, the: Film oy pie eal Se ey 
‘ é eu e + * 


FRANK, .CHACKSFIELD © 2" 
ke His* ORCH. 


a (DR-26512) 
. Planetary naa 
% Publ. Cor . 4 
(ASCAP) 2: Po0° . | 


@ 


& 
ee i AR Tato eee 
aS | Pa Skt A 
‘ - ON THE BEACH 
sg srrass the Peles Ye. Beach") 


“Ye, FRANK CHACKSFIELD 
"ey eae & HIS. ORCH. 


“WS R04. nca st Ane@ 


~~ 


_ 
a _ ~ 
sgu™ 
die wt taal ty alien 
ie. NOC Sg i oui) 


w 
ww 
we 


Hin. 
fy Tiley, 


STEREO 
(P) 1974 
United Artists 
Records, Inc. 


GEORGE 


All Rights 
FISCHOFF cee 
Produced and UA-XW41 0-W 
Arranged by (UAST-13773) 
George Fischoff 2:38 


Associate Producer: 
Stu Greenberg 
(Proud Productions) 


= 
eS 


GEORGIA PORCUPINE S 


(G. Fischoff) ~y 
United Artists Music Co., Inc. ASCAP 
Engineer: Dave Palmer 


® 1974 


STEREO United Artists 
ecords, Inc. 
GEORGE nl na 
FISCHOFF ae 
Produced and UA-XW410-W 
Arranged by (UAST-13774) 
George Fischoff 2:37 


Associate Producer: 
Stu Greenberg 
(Proud Productions) 


= 
oS 
=} 
- S 
. [LLNEVERFORGETYOU 
On (G. Fischoff) w 
oO United Artists Music Co., Inc. ASCAP we 
Engineer: Dave Palmer 
COp meer oe 


Os \\! 
NC. LOS ANGELES. cnr 


“Penny Arcade” 
(B & F. Bryant) 


PROMOTION 
COPY 


RECORDS aug 


Mtd & Dist by GRT Records 
: 1226 16th Ave S Nashville Tn 


WARNING: 
Unauthorized 
reproduction 
of this recording 
is prohibited by 
Federal Law 
and subject to 
criminal 


prosecution. CRISTY LANE 


Produced by Charlie Black for 
Lee Stoller Enterprises & 
GRT Corporation 


CORPORATION 
House of Bryant 
(BMI) 


STEREO 


“From the Album 
GRT 8027 ” 


“| Just Can‘t 
| Stay Married 


To You” 
(Gillespie, Black, Bourke) 


PROMOTION 
COPY 


RECORDS 


LS-169 

(169-A) 

Time 2:49 

® 1978 

LS Records 
WARNING: STEREO 
Unauthorized Chappell 
reproduction Music Co. 
of this recording (ASCAP) 
is prohibited by TRI 
Federal Law Chappell 
and subject to (SESAC) 


criminal 
prosecution. 


CRISTY LANE 


Produced by Charlie Black for 
Lee Stoller Enterprises Inc. 
LS Records Manufactured & Dist. by 
Ranwood Records-A Div. of 
GRT Corporation 


GET ON 
MY LOVE TRAIN 


(N. Wilson-C. Taylor) 


* 


NOT 
FOR SALE 


Al Gallico 
N Music 
» Corporation/ 


MONO (CoeeceM 
Intro.—:06 
P-3945 2:45 
(PRO-6949) 


Produced by 
Norro Wilson 
forlL&G 
Music 
Productions, 
Inc. 


LA COSTA 


® 1974 Capitol Records, Inc. 


GET ON 
MY LOVE TRAIN 


(N. Wilson-C. Taylor) 


Al Gallico 

Music 

Corporation/ 
Algee Music 
Corp.-BMI 


STEREO 


Intro.—:06 


2:45 


Produced by 
Norro Wilson 
for lL &G 
Music 
Productions, 
Inc. 


P-3945 


(S45-81184) 


LA COSTA 


@1974 Capitol Records, Inc. 


: THIS HOUSE 
RUNS ON SUNSHINE 


wa (B. Bennett-M. Redway) 


NOT 
FOR SALE 


Al Gallico 
Music 
Corporation / 
“Aigee Music 
Corp.-BMI| 


STEREO 


Vrayierto}—=8 JL) 


2:25 


—P-4082 


(S45-81307) 


Produced by 


(from the LP Norro Wilson 


“WITH ALL forL&G 
MY LOVE, Music 
LA COSTA”’ Productions, 


S7-11391) Inc. 


LA COSTA 


@®1975 Capitol Records, Inc. 


THIS HOUSE 
RUNS ON SUNSHINE 


(B. Bennett-M. Redway) 


NOT 
FOR SALE 


Al Gallico 
Music 
Corporation/ 
Algee Music 
Corp.-BMI 


MONO 


at e@\=s IN 


P-4082 2:25 
(PRO-8132) 


(from the LP 


Produced by 
Norro Wilson 


“WITH ALL Paes 
MY LOVE, | Mire 
LATCOSTA" | 
ST-11391) ince 


LA COSTA 


@1975 Capito! Records, Inc. 


ay OF CAPITOL iN 
&\OlA Dy 
)6- STR, 
& 


$, Ne 


LAICOSTA ~ 
WESTERN MAN wy 


(Doug Owen) ' 


4 


Al Gallico 

Music 
Corporation 
BMI 


Iintro.—:09 


P-4139 
2:47 


(PRO-8215) 


Produced by 
Norro Wilson 
forl &G 


All rignts reserved. 


Unauthorized Music 
duplication Productions, 
isaviolation 
of applicable laws. ince 


1975 Capitol Records, | 


Cc 
@siolAary OF VAPITOL 'NDUs,y 
ev" “Rig 

$ 


LA COSTA 
WESTERN MAN 


(Doug Owen) 


NOT 
FOR SALE 


Al Gallico 
Music 
Corporation 


STEREO aS AF 


5 Rete , | 3 2 ; ». Iintro.—:09 
(S45-81380) | i 


Produced by 
Norro Wilson 


All riqhnts reserved 


Unauthorized TorL&G 
duplication Music 
isaviolation >, : 
of applicable laws, Productions, 
Ine 


(M1975 Capitol Reeerds. [ne 


_ GOLDEN = 


ViGNUMEN&: 


L a, GOLDEN SERIES 
“id LS ® 1976 
GS 1903 a7 eo Monument 
Time: 2:23 as Record Corp. 
STEREO 3s x | Publisher: 
B8S-271 Pe Gladys Music 
Producer: i | (ASCAP) 
Fred Foster 
~ se fe 


MEAN WOMAN BLUES 


(C. DeMeirius) 


ROY ORBISON 


GOLDEN SERIES 


by. 


L | é i a a : 


re 
a <a: 


A. GOLDEN SERIES 


: ey \ ® 1976 
GS 1903 / Monument | 
Time: 2:29 __ Record Corp. 
STEREO | Publisher: 
B8S-347. Acuff Rose 
Producer; ~ N Publications 
Fred Foster N (BMI) 
\ 
N 
SS 


has ns = aia 


BLUE BAYOU 


(Orbison-Melson) 


ROY ORBISON 


T 54199 y , : Produced by 


1967 Henry Cosby & 
JOBE RE Sei es SIVIG IGE: Yao 
825M04 Ne 
Time 2:56 iin Album T 276 


ran 
eae 


“THE TEARS OF A CLOWN” 


(H. Cosby, W. Robinson, S. Wonder) 


SMOKEY ROBINSON & THE MIRACLES 4 


T 54799 Produced by 


ic) 1970 j y “SMO K BY??S 
1OR ETE. BM} A. Cleveland | 
818M07 | Arranged by | 
Time 2.59 7 | Wade Marcus | 
‘ 
q 
v7 
“PROMISE ME 
(Tarplin, Robinson, Cleveland) 


SMOKEY ROBINSON & THE MIRACLES 


Pictiuretone 
Mus¥é Publ. 

__ Corp: BMY « 
‘Arr & Cond by? 
Garry Sherman 


an 95035 
et Pie: 24 
“Prod b S Artie Ripp 
a 4 > For : 

ae » Theiber “Stoller 

= Productions 


ghy. & THE AMERICANS * oy 


S4UET'S LOCK THE DOOR"..<? Sse ¢” 
(AND STHROW, AWAY. THE KEY)" sy 


< (Wes ok & Roy Alfred) ee Sey 


Trio Music Co. . 


a ‘Inc, BMI 
a “ZTSP 5056 - Arr & Cond by > 
ae Time: 440, GartySherman 


THE AMERICANS 5 
or LL" REMEMBER-YOU" eis 


(Jerry Leiber & Mike Stollen): ° 
Vey Prod. by: Leiber a Lek 


See ee 

EVEL FROM uty EIN 1) 
wi ae Sl S CORPORATION Uni HE Panis Y 
NI 


fey E ieee 


ECORDS ea Race 


Producté by 45. Aaa é 
» Larry Butler yi a ee 
"Arranged and ’ | : 

Conducted by From the 
© Bill Justis Motion Picture 
Engineer: — “Urban Cowboy” 
Billy Sherrill 


LOVE THE WORLD AWAY . 


(Bob Morrison-Johnny Wilson) 
Southern Nights Music ASCAP 


\\ 
att S wt <n 


RY his 
UNITED ar RESORDS | iberty LLanted 
a ords tac. 


STEREO 


YA-X1359-Y 

20 6 2095 

. 806/20952) 

» ROGERS : a 

Produced b "rom.the 

Larry Butler ard United Artists 
Kenny Rogers tr, ReneS 
™ L00-1035 


SAYIN’ SOODBYE/ Red quer: 
GOIN’ HOME TO THE ROCK? 


(KX. Carnes-D: Ellingson) 
aes Music/Almto Music Corp./ 
uixotic Music Corp. ASCAP 


. 


lo} 


U i" 
oi 
uv 
" 
Vi 
Vi 


Not For Resale 
Radio 


Station Copy 
STEREO 5-11123 
45 RPM JZSS 159005 
® 1974 CBS, Inc. 
3:15 
Produced by Publisher: 


Mike Berniker Lou Levy 


Music Co., Inc. 
(ASCAP) 


WHEN | NEED YOU MOST OF ALL 
-D. Buskin- 


TOMMY LEONETTI 


Arranged by Tommy Leonetti/ 
Mike Berniker 


Ov epg» MARCA REG: 


i, OOO L DIT AS Cp iy . 


4X-0270 


(H4PW-2819): 
Moon Mist. Music : 


¥ 
Aa 


& 
Co, 
Cy 


Ur 


THE OTHER MAN 


(Billy Myles) 
TOMMY LEON ETT! 


Rap, RAY ELLIS ‘ORCHESTRA 
'0 O¢ ERY 
ORPORATION oF AN 


~ ~” 


49 
R. P.M. 


“MEW ORTHOPHONIC' 


HIGH FIDELITY 


we? 


{ 


4X-0270 45 


(H4PW-2820} | 
_Valyr Music — RP. M. 
ASCAP “NEW ORTHOPHONIC’ 
2:38 HIGH FIBDELSTY 
LOOK AT ‘ER 
4 (From The Broadway Production ‘‘New Girl in Town’) & 
“to (Bob Merrill) ae 3? 
“%m@, TOMMY LEONETTI 
oe 


Or w\. 
"40; RAY FILS ORCHESTRA a 


‘ \G 
Bear ~ CORPORATION OF ANE 


WIGH 


Hollis Music, — 


Inc. 45-1] 6402 
BMI 


Time 1:36;. — MB-15446 


Prod. by 
2, | “Tom Mack S 
a a _ wie AS 
Se Be Paice arin ARN cS 
By From The Broadway ‘Musical Production, OLIVER!’ & 
a LONG AS SHE. 
¢ EEDS ME i 


(Lionel Bart)»: 


es, -% 3 ew 
See TONY MARTIN ys 


nar Cond. by peorae Greeley a 
“Aiton, 9-6 ¥ ane 
RNIA sa pIvisioN 0 


Williamson Music, 


ne. 
ASCAP 
Time 2:30 


° "Randy Wood © 
m and Tom: Mack s 
2 
% € 
%, PLL BE [SEEING ‘YOU © 
| “by . Kaha ks. Fain) Rs 
ty “TONY MARTIN 
Shp ‘Orch. & Chorus Cond. at 
<a iby Billy Vaughn ag 


Cay 9-62 enne™ 
~FORNIA sq pivisio’ OF 


45-16402 
MB-15590 


-* Prod. by 


ECKOTrY , 
RECORDS, INC. 
Be, NASHVILLE, TENN. 


Acuff-Rose Pub., Inc. 
2:06 - BMI 


PROMOTIONAL 
COPY 


RECORD NO. 


45-1221 | 


(F-45-519) 


TOO HOT TO DANCE 


(Boudleaux & Felice Bryant) 


SUE THOMPSON 


And 


BOB LUMAN 


PROMOTION 


8 COPY 
Shapiro : . eS" GRT-065 
Bernstein & Gg a) (4399) 
Co., Inc. 4 - Time 2:07 
(ASCAP) 7 ey Intro Time: 
a i Cold 
P ®1976 GRT 
CORP. 


“RED SAILS IN THE SUNSET” 
(J. Kennedy & H. Williams) 
JOHNNY LEE 


Ge > 


Re 
Co, 
As @ 1226 16th Ave. 9-° N 


JESS! COLTER 


Arranged by Cam Mullins 


Produced by Chet Atkins 
and Waylon Jennings 


» STEREO 

» — JH-10309 
(PB-10309) . 
NOT | 
FOR SALE 


Baron Music 

Pub. Co., BMI 
Ps 2:39 

- Intro :05 

End: Fade 


TAKE A MESSAGE TO LAURA 
(from the ‘Jessi Colter’’ aloum) 
(Mirriam Eddy) 


TMK(s) ® REGISTERED © MARCA(s) REGISTRADA(s) 
RCA CORP.—MADE IN U.S.A. ® 1975 RCA RECORDS 


“LET ME 


DOWN EASY” 
(Lobo) 


PROMOTION 
COPY 


ie 


RECORDS 


GRT-131 

| Mid & Dist by GRT Records (4743) 

26 16th Ave S_ Nashville Tn : 

| Intro Time :0 

: : Time 2:36 

Nee Music, ©1977 GRT 
Inc. Famous d 
Music Corp. Corporation 
(ASCAP) Stereo 
Produced by 


Chaz Black 
for Lee Stoller 
Enterprises & 
GRT Corp. 


CRISTY LANE 


Special Disc 
Jockey Record 
NOT FOR SALE 


Acuff-Rose 


Publications 
inc. BMI 
Time 2:09 
Intro :10 

From The LP 

“BRING BACK 

YOUR LOVE 


e 


MLL SING FOR YOU 


(Bobby Bond) 


DON GIBSON 
Produced By: 
Wesley Rose 


(74-N-6545) 
STEREO oF 


® 1974 Hickory S 
Records, Inc &§ 


Special Disc 
Jockey Record 
NOT FOR SAL 


<= Acuff-Rose 
> Publishing 
z inc. BMI 
S Time 2:15 
> Intro :08 
@) From The LP 
2 “BRING BACK 
Be) 
m 
oO 
y 
% 


YOUR LOVE 
TO ME" 
H3G 4516 


(74-N-6546) 
STEREO 


®) 1974 Hickory 
Records, Inc. S 
ay 


POCATELLO 


(Don Gibson) 


: DON GIBSON 


Produced By: 
Wesley Rose =) 


ay 
Chy 6 
RECorps, inC.. 1® 


f \ . aan 
fi *, e 
* > 
a ® 
~ “ 


T 54248F 


Jobete Music Co., » — Produced by 
6 Inc. (ASCAP) N Freddie 
1974 Jobete jf \ 
Music Co., Inc. Perren 
62333-S Arranged by 
Time 2:55 Freddie Perren & 


Tom Sellers 


“DO IT BABY” 


(F. Perren, C. Yarian) 


THE MIRACLES 


(8 1974 Motown Record Corp. 


T 54248F 


Jobete Music Co., Produced by 


Inc. (ASCAP) y & Willie Hutch 
© 1973 Jobete , Arranged by 
Music Co., Inc. Willie Hutch & 
61770-S Paul Riser 

Time 4:32 In Album: 
: | ‘Renaissance’ 
Exec. Prod. ' ite eet 
Smokey 
Robinson 


“| WANNA BE WITH YOU” 


(W. Hutch) 


THE MIRACLES 


1974 Motown Record Corp. 


* 
STEREO 


z From The é i 
: eee ee = > 
enny Rogers = < 
= shoe ¥* ‘ JS > 
= = 
S 00-1072 E teeRY ¥ 3 
3 x = 
< (S$-45-21256) & 
= 3:51 ~ 
4 P1980 Liberty S 
eS Records. [nc S 
oe = 
gy xt 
OG 
. 


%, LADY = 


{L. Richie, Jr.) Brockman Music ASCAP 


e. KENNY ROGERS s 


C4, Produced by Lionel Richie, Jr. oN 
Engineered and Mixed by Reggie Dozier 


“O° 
~E cave 
“Us, . ALL RIGHTS aese® 


UA- A1380: ee 


eas | = 


hie Eras 


(S-45-18848) 
4:16 


1977 Liberty 
Records fine 


SWEET MUSIC MAN 


(K. Rogers) Jolly Rogers Publ. Co. ASCAP 


WCAAY ; 
KENNY ROGERS 
Produced by Larry Butler & Kenny Rogers 

O, Engineers: Billy Sherrill & Harold Lee 
“y 
“Usp 
ES. 


E aver 
US. alt alanis Re” 


DREAMING 


(A Tarney —{. Sayer) ATV Music Com 
Rare Blue Music inc. — BMIYASCAP 


sy, CLIFF RICHARD 


“Wp, Produced & Arranged by Alan Tarney 
“Sti Recorded in England ave? 


‘ SE 
“MIU S.A ALL RIGHTS RE 


4500375). 
RSF 


FISK 
RAY Records 
Limited 


ee ae 


DYNAMITE 
(lan Ralph Samwell) Rightsong Music, Inc. — BMI 


CLIFF RICHARD 


Produced & Arranged by Alan Tarney 
Recorded in England 


co 
cant 
& RE oF . 
SEES 


S.A > ALL RIGH 


8057 


‘ " ™ vw eo 
_ POT A actt repettecteeti 


®PIGKO 
EM! Records 
Limited 


2-1637 
ZSP 138824 


AS RPM 


WHEN HE TOUCHES ME Nothing Else Matters) 
PEAC CHES . He 


Produced ik Biily Sherrill & 
Davi vildidit 


ZSP 15005! 


THANK YOU 


eK. Williams - F. P. 


PEACHES & HERB 


Produced by Ken Williams & © 
David Kapralik for Daedalus 
Productions 


Re OA OSE to: 
a3 08 e ° Gta 
of 4e 


27 oe 
oY BELLAMY BROTHERS -- - 
PRODUCED AND ENGINEERED BY s 
MICHAEL LLOYD ‘ 
. For Mike Curb Productions <- 
PROMO- 2 


TION 
NOT 2 
FORSALE ~— 


o 


STEREO - 
WBS 49032 <= 


1, (XCA86455) 
RE-1 


re) 


4:22 


Famous 
Music Corp./ 
| Bellamy cs 
a Brothers ~ 
—— Music-ASCAP -s 


Warner/Curb 
© Album 

o BSK 3347 
“THE TWO 
2 AND ONLY a 


% YOUAIN'T JUST “ 
"s WHISTLIN’ DIXIE 
a. (David Bellamy) a 
®1979 Warner Bros. Records inc. om 
v > a Warner Communications Company . ~~ 


w 


evard. 


Aa 


aa 2 
“(8a Bo 


l1eADBIN 
a0? p | vee 
\ ¥ 


@- On 
\\ ard. 
.o’} BELLAMY BROTHERS -. 
2 PRODUCED AND ENGINEERED BY ~ 
MICHAEL LLOYD a 
For Mike Curb Productions PROMO-° 


TION 
NOT : 
Mm FORSALE ° 

>. STEREO *. 
Ha WBS 49032 - 


De (XCA8645V15S) = 


a. 


S 
< 3:18 a 
* “ 
° From the Famous =~ 
» Warner/Curb Music Corp./ - 
“Album Bellamy = 
‘~BSK 3347 Brothers = 


HE TWO 


Music-ASCAP sx 
*sAND ONLY : 


YOU AIN’T JUST 
WHISTLIN’ DIXIE (Edit) 
eo (David Bellamy) 


®1979 Warner Bros. Records Inc. ,o 
2 . a Warner Communications Company ae 
© v 


2 © 
® 


ap 
fa} » 
e \ 
“Bou ro ee 


eva 


ad PIBABMINAD 
, 
Na 84 aoe 

~ j) tea 
) 


\ 


»°\ BELLAMY BROTHERS _ 
> PRODUCED BY MICHAEL LLOYD 
: For Mike Curb Productions 2 


: NOT 
> FOR SALE 


> » 
x 


MONO ‘ 
WBS 8692 || 


(WCAS8283RE-1) < 
3:04 . 


Ben Peters > 
Music-BMI . 


" ’ 
Y LOVIN ON 
“o. (Ben Peters) 
‘ 1978 Warner Bros. Recards Inc. 
a Warner Communications Company 
n* 


®) 


\ » a 
r \ 
TS ee ea a 


eA 8S EN 
,neg Pp { 2a 7 
eo Mg 


Qo 


2) 


"BELLAMY BROTHERS -. 


2% PRODUCED BY MICHAEL LLOYD Zz 
For Mike Curb Productions 2 


oo NOT 


BS wes 8692 ° 


SEE (WCA8283RE4)S 
3:04 


Ben Peters ~ 
Music-BMI - 


< 
7) 
=) 
c 


LOVIN’ ON | ° 


2 (Ben Peters) - 
@1978 Warner Bros. Records Inc. — 
2 a Warner Communications Company .* 
© 


0 
Wy “: 
® a 
eu 


qr 
ia} 
er 
Soulevard. 


MCA RECORDS 


BRENDA LEE 


PROMOTION 
COPY 
NOT FOR SALE 


* 


STEREO 


Famous 

MCA - 40385 Music 
(MC 3777) Corp. / 
lronsice 

(1975 MCA Music 

inc: (2:20) 
(ASCAP) 


HE’S MY ROCK 


(S.K. Dobbins) ce 
<< From MCA LP. MCA -477 ee 
% ‘'Sincerely, Brenda Lee’’ ee 
On, ARRANGEMENTS BY BILL McELHINEY _»~ 
SN, Vocal Accompaniment: “ 


yt 
Shr om 
*O The Holladays 


A 
Ne 
MC a 

A RECORDS INC .100 UNIVERS® 


MCA RECORDS 


BRENDA LEE 


PROMOTION 
COPY 
NOT FOR SALE 


Famous 


MONO 


MCA - 40385 Music 
(MC3777 - M) Corp./ 
lronside 

(1975 MCA Music 

Bevin (2:20) 
(ASCAP) 


HE’S MY ROCK 


at) (S.K. Dobbins) 
% From MCA LP, MCA -477 
%o "*Sincerely, Brenda Lee’’ 
Fo. ARRANGEMENTS BY BILL McELHINEY 
Ne Vocal Accompaniment: ee” 
“*o4, The Holladays Rio 


MC wee 
. RECoRos. INC..100 Univers” 


-MCA RECORDS 


BRENDA LEE 


* 


MONO 


Chappell 
MCA-40318 CO. 
(MC 3313-M) Inc. 
(2:43) 
(ASCAP) 


cn ROCK ON BABY 


% (Johnny Wee - Gene Dobbins) 
©1974 MCA a 


RECORDS, INC. oe 
ane 


MC eum 
‘ RECORDS INC 100 univers*© 


BRENDA LEE 


PROMOTION 
COPY 


STEREO NOT FOR SALE 


Chappell 
MCA 40318 & Co., 
(MC 3313) Inc. 
(2:43) 
(ASCAP) 


*, ROCK ON BABY a 


*c (Johnny Wilson - Gene Dobbins) or 
vom ©1974 MCA << 
Os RECORDS, INC. Po 

Cary 


A 
MC er 
A RECORDS INC .10C univeRrsh* 


OH BABE, WHAT 
WOULD YOu SAY 


a= @& 
(E.S. Smith) 


a _ 
383 
S45-X47866) | 
| roduced by 
a : d | 
te u a C ane 
itn 


HURRICANE SMITH 
Ts, “ (P) 1972 Capito! Records, ys 


Ay 
Or 
Cap ® 
ipa <e 
. OL ‘INDUSTRIES, INC. u.s.A 


GETTING TO KNOW YOU 


‘chwood 
sic 
fporation 
' 


: -X47867) 
§ duced by 
: 


_ HURRICANE SMITH  « 
Sa, (P) 1972 Capito! Records, ae a 


%4 
My 
oF Capi Sige . © 
* INDUSTRIES. ING. U- 


A 


Publisher: 
Acoustic 
Music, Inc. 


BMI 
(45-16703-S) 


Records 


} STEREO 
/ ABC-12064 
Time: 2:59 
(Intro :03) 


PRODUCED BY 
RON CHANCEY 


“PICTURES ON PAPER” 


(Gary $3. Paxton) 


JERIS ROSS 
©1975, ABC 


Records, Inc. 


Js Records 


Publisher: STEREO 
ABC/Dunnhti 
Music, Ine. ABC 12064 
(BMI) & Time: 2:59 
Chappell Music 
(ASCAP) 


PRODUCED BY 


(45-16704- 
a RON CHANCEY 


‘WON'T YOU MEET ME AT THE CHURCH” 


(Ron Chancey/Rory Bourke) 


JERIS ROSS 
©1975, ABC 


Records, Inc. 


©1979 Motown os >» $$$Trademark Motown 


Record Corp y Record Corporation 
Bertam Music , TT 54306F 
Company ) (65020-S) 
il Time 4:11 
Produced by: | in Album: 
William | yj ‘Where There’s 

“Smokey’ ’ y Smoke” 
Robinson ) y T7-366 R1 
Arranged by: \ 7 

Reginald “Sonny” ~ ) SIDE 1 
Burke ~~ 


“CRUISIN” 


(W. Robinson - M. Tarplin) 


SMOKEY ROBINSON 


4 grt: 
“*eoue T OF moToWN RECO®® : 


©1979 & y ~ 

Trademark QP NX 

Motown Record » 
Corporation \ 


Bertam Music I 
Company 
ASCAP 
Produced by: 
William 
“Smokey” 
Robinson 
m Arranged by: 
Reginaid “Sonny” 
Burke — — 


“EVER HAD A DREAM” 


(W. Robinson - J. Bradford) 


SMOKEY ROBINSON 


Sa OD, 
RT OF Motown REC 


mV 
gre og 


T 54306F 

(64502) 

Time 44 

in Album:: 

“Where There’s 
Smoke” 

T7-366 R1 


SIDE 2 


~ pie the ia ¢ 
— 3) "Te 
on d Car 
a “ 
«5 CMREVG ‘ 
mf = a BB. 
Kt “sf ea ‘ , 


recta SOS 
Pra oe 


1 gels 
pone . 
eye” ; 


4 


Pr, vk 

i) 

; U 
“ST OF motown BEC 


RES iS 
gro a" 


e yh 
* ad i Sa 
« ” . ‘ 
ese ios : oF _ ‘ 
REY ae, fas ¥ — % 
Cen aT ey Pee ad 8 


aie 


| “MOTOWN. RECT 


ee eee 
SS ae 


MOTOWN 1137 
Act Three 
Mus.; BMI 

Z1-Q-1-482S03 

' W4KM-6367 


é 


°I'M G 


ONNA MAKE YOU LOVE NE” 
) 


(arn bh] 
\ LWysamodle 


y J : 
a‘4 R ose 


~ >: 
» & 4) 
OQ: A 
_—. es | 
“ » oo 
io ( or 
¥al\ile 
Rowell YE Thee: 
a 
4 


Vig 

AL? 

| Ta 
, { c 

- ae 


FOR DJ USE 
ONLY 
NOT FOR SALE 


PSPR 120A S 


SPR-146 


Assorted 
[eee Music (BMI) 
See intro-:17 


Same Time-3:15 
Produced by 
staff for STEREO 
Gamble-Huff : 


Productions 


DROWNING IN THE SEA OF LOVE - 


& -K. Gamble L. Huff- 


we. 
im, JOE SIMON 


1 LOVE 
YOU MORE AND 
MORE EVERY DAY 


(Don Robertson) 


a Don Robertson 
p Mosc Corporation 
BF ASCAP-2:14 


$108 


(45-24795) 
Produced by: 
Voyle Gilmore 
1-134 


i 


AL MARTINO 


‘Orchestra under the direction | 
of Peter DeAngelis 


IM LIVING MY 
HEAVEN wWiTH YOU 


(DeAngelis-Sawyer) 


Damien Music 

y Publishing Co. 
4% ) ASCAP-2:25 
(45-24793) 


Produced by: 
Voyle Gilmore 


AL MARTINO 


Orchestra under the direction 
of Peter DeAngelis 


HENS 
ARNE 
SN 

SRARENS RRR 
Nt AN 
fy WANS 
it ai 

NY 
‘ 


os 


any 


a 
au 


nt 
Ns RRS 
S Nba tisitertehiens 
Haneda 
ROO 


at 
RANK 
aaa 


WANS 
anny 


\ 
Wu uN 
i 


aN wa 


SAN 


aN 
SN 


Say 


sail 
Wissen sye 


Ebest 


re. 


ae 


EOE 


SMA E 
CARR 


RS 
us 


Het 
RRS \ 


Mit 


45 RPM 
ee | 1241406 


ZSS 167569 
4:10 i | ~~ ® 1980 CBS Inc. 


BOZ SCAGGS 
MISS SUN 


-D. Paich - B. Scaggs- Taken From The 
Columbia Lp: “HITS!” FC 36841 
- Arranged by David Paich 
Produced by Bill Schnee 


45 RPM 


STEREO | | 14-11406 


ZSS 167570 


3:03 | @ 1972 CBS Inc. 


~~ y € 


_ 


BOZ SCAGGS 
DINAH FLO 


-W.R. Scaggs- Taken From The Columbia 
Lp: “HITS!” FC 36841 
Arranged by Muscle Shoals Sound 
Produced by Roy Halee 
and Boz Scaggs 


-Keca- Music 
Inc. (ASCAP) | 
Time: 3:55. 


~~ Co-Produced By 


Gladys Knight. 
And The Pips 


~ ® 1973 by 
BUDDAH 
RECORDS, INC. 
ALL RIGHTS 
RESERVED. 


Se ag 
*, = inc., B10 sever” . 


~ Tony Camillo : 


STEREO 


BDA 383 


(BDAS 383 A) 
Recording 
Engineer . 

“Ed Stasium 


“ 

SS 

2) 
< 


 WEELM.G. ae | 
(ASCAP) 
Time: 3:43 


ee). 1973. by” 

Lo) BUDDAH — 

RECORDS, INC. 
Cp RIGHTS 
RESERVED, 


a 
ee 
Bo 
On 
% 
Y 


"Ptcras inc., 810 seventh ae 


‘$0 
‘ia i. 
oe, a 
‘ _ as be 
z 4 >» ee 
( . w f as 
. Z fii ~ y ss oe 
: 


A ‘WINDOW RAISING GRANNY 
‘%, _(M. Knight, G. Knight, E, Patten, W. Guest) a 
: “eBLADYS KNIGHT AND THE PIPS 4 
“Te, , Prod. by E. Patten, W. Guest, go 
Peay, T.Camillo wt a 


STEREO 
BDA 383 


- (BDS 383° BB) 


OSES 
.@) 
me 


. 


Produced by Nek SRE sab. 
Reeford Se ee te Music Pub. 
Gerald & Ott Sao Co./Bill-Lee 


Don French a) pt 2S Rae, Music Co./ 
od F : Gaucho Music/ 
Belinda Music 
Inc. (BMI) 


ASK ME WHAT YOU WANT 


Xp -Millie Jackson-Billy Nichols- x” 


vey ‘eg, MILLIE JACKSON oe 


oO 
P0142, SPRING RECON gv 


R INC., NEW YORK 


Produced by | 


Raeford 
Gerald & 
Don French 


Will-Du 
| Music Pub. 
Co./Gaucho 
Music/Belinda 
Music Inc. 
(BMI) 


| JUST CAN'T STAND IT 


-Millie Jackson - 


SS 
se 


a” 


Oa 872 sei RECOR 40 


R INc., New YORK, ® 


orfeu 


MADE. IN: PORTUGAL 


-, 
R.-P. M. ae 


GE. .EP, 
4153-A 


CONJUNTO TIPICO DE ARNALDO ABREU 
SALTA SALTA CORAGAO 
(Arnaldo Abreu) 


VIVA 0 Ss. JOAO 
{Arnaldo OTGED 


t 


i) 
gh 
yr 
OGRA ReGisTADA-E’PROWBOS ne 


orfeu 


MADE IN PORTUGAL 


[Bien 


R. P.M 4 
os = 
= — 
Ae sae / ATEP 6096/2 
& 4153-B . & 
2 $ 
Ee /s 
Se $ 
ZS | : < 
aN. Dele ese | S 
%\. CONJUNTO TiPICO DE ARNALDO ABREU / © 
*% © GATO DA MINHA RUA << 
Gy ‘ (Arnaldo Abreu) ee 
> ARRAIAL DA MINHA TERRA cS 
cf (Arnaldo Abreu) at 
een 
BLES 


0 ap ~~. 
1/7 
App, . 
) 708 Daag REGISTADA-E'PRO\BIOM K 


DEMONSTRATION 
NOT FOR SALE 


34-06107 


STEREO ZSS 175168 
® 1986 CBS Inc. 
45 RPM 3:32 
Executive Producer: Publisher: _ 
Cecil Holmes Oon-Stang Music 
Production Assistant: (ASCAP) 
Michael Smith Remixed by 


Engineered by 
Frank Heller at 
Mission Control, 
Boston. MA 
Mastered by 
Ted Jensen at 
Sterling Sound, NY 


Amir Bayyan and 
Frank Heller at 
Mission Control, 
Boston, MA 


CHOOSE ME 


-J. Phillips - L. Mathews - Conquest- 


CONQUEST 


Produced by Amir Bayyan for Kangaroo Productions, 

-,. Ltd. in Association With Leon Mathews 

€A40 and Jerome Phillips for 
Ig Conquest 


A 
TRADEMARK oF CBS 'N© 


BROOKLYN - NEW YORK 


BIG CR@QWN | \ 


3 WL 013 
WWW.BIGCROWNRECORDS.COM BC139-45 


(45-254) 
Jat Music 


(Doug MacKinnon-Dave Burgess-K. M. Thompson) 


MR. GLOB 


48003 


‘hid 


(45-255) 
Jat Music 


a 


N 


HELLO EARTH PEOPLE — 


(Don MacKinnon-Dave Burgess) 
MR. GLOB 
48003 


45 RPM 
ST- 12008-GM 
RE 2 SP. 
Publisher. 
| Gambi BMI 


--VI-521.B 
Produced by 
Sylvia 


M Y THING 
-(S. Robinson) 


SYLVIA 


Bau Platinum 
Record Co. 1973 


‘“THANKFUL FOR YOUR LOVE’’ 


(Tony Hester) 


VOA-4058 
h Aer ea! SP 
Publisher: 
Groovesville 
Music, BMI 
Time: 4:20 
(Intro. Time 
0:28) 


we 
DRAMATICS oo 
Sg Produced by: Tony Hester ae 
Arranged by: Johnny Allsayo 
on April, 1971 ws 


F x 
Stax Records Inc., 9& “ 


Am 


le 


MI —— NL 
=== Vu 42F 
Stone Agate 52M 
Music Division Time 2:57 
(BMI) & Jobete Produced by 
Music Cow Inc. Ths Celeste 


(ASCAP) 

© 1949 
ObeteuMusic= 
Co. Inc VM LIVIN’ IN SHAME” 

(P. Sawyer, R. Taylor, F. Wilson, B. Gordy H. Cosby) 
DIANA ROSS AND 
THE SUPREMES 


Arranged by 
Paul Riser 


¥ 


ry ANT. He sexta 


ce 
ea iN 


a 


; nt \ 
‘ aR 
ee 
a 
a 
an 
ARRAN 


. 
— 


boa A LT 54038F A 


Diamond Music | 
csc (BMI) Produced by 
61869-S Frank Wilson & 
Time: 3:2] Leonard Caston 


Arranged by 


In Album % James Carmichael 
EDDIE N & Jerry Long 
KENDRICKS”’ ~ y 
These = _— 


—————————— 


‘KEEP ON TRUCKIN’ (PART 1)” 


(F. Wilson, A. Poree, L. Caston) 


> 
& EDDIE KENDRICKS Det. 


qY 
6 ©1973 Motown Record Corporation © 
% A Trademark of Motown 


he i Record Corporeiion . corte 
MOTOWN RECON 


Si 


sect DIG THIS "= 
€ ee ed Well 


The Waiting Feeling’s Fine 
(J. Noel) ¢ 4:34 
DIG THIS 


79 Gordon St. #15 
Brighton, MA 02135 


© 1994 ee Well 


Smacking Blind 


(J. Noel) ¢ 3:07 


Another Lost Year 


(S. Macdonald) ¢ 3:20 


CH-91031 
(CH-132-A) 


STAY IN MY CORNER 


(Miller-Strong-Flemons) 
THE DELLS 
© © 1984 
CHESS RECORDS 


EN’ 
'> 96 West stree’s Roh . 
CA Dist corp. UNE 


* MC 


PROMOTION 
COPY 
NOT FOR SALE 


Conrad Music 
(BMI) (6:10) 


CH-91031 
(CH-132-B) 


ALWAYS TOGETHER 
(B. Miller 
THE DELLS 
®© 1984 
CHESS RECORDS 


t 
1 96 West Streelr 
CA Dist. corp. UN 


PROMOTION 
COPY 
NOT FOR SALE 


Chevis Music 
(BMI) (3:02) 


